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FROM WHI TE CRASH CUT TO:

EXTREME CLOSE- UP of Maximi|ian Cohen's eyes popping open.

| NT. MAX' S APARTNMENT, CHI NATOMWN FLAT, NEW YORK CITY -- NIGHT 1
Max jolts his head fromhis desk and tries to orient hinself

in the darkness. He has intelligent eyes set in an exhausted,
good- | ooki ng face.

Then, he notices the blood dripping fromhis nose. Max W pes
it.
MAX S VO CE- OVER BEQG NS:
MAX (V. Q)
9.13. Personal note: When | was a
little kid my nother told nme not to

stare into the sun. So once, when
was six, | did.

CUT TQO
| NT. BATHROOM -- DAWN 2

A pull-string light flips on. Max exam nes his bl oody nose
inthe mrror.

MAX (V. Q)
The doctors didn't know if ny eyes
woul d ever heal. | was terrified.

Al one in that darkness. Slowy
daylight crept in through the bandages
and | coul d see.

Max drinks fromthe sink and splashes a generous anount of
water on to his head and face, cleaning his nose.

He wi pes his nose and exam nes the |ast remants of bl ood on
his fingertip. Then, he dips his finger under the tap. But
sonet hing el se had changed inside ne. That day | had nmy first
headache.

TI GHT SHOT on Max's hand as three unmarked, circular pills
hit his palm Then, he slanms the pills into the back of his
nmout h. Max replaces the cap on a plastic bottle of unmarked
prescription drugs.

CUT TO

( CONTI NUED)



CONTI NUED:

I NT. MAX'S APARTMENT, MAIN ROOM -- DAY

Max's roomis constantly dark because the w ndows are bl acked
out. He flips on his desk |anp.

A tiny ant craw s across his desk. He looks at it for a nonent
before getting angry and squashing it.

Sitting on the desk are three conputer nonitors, which Max
flips on.

Then, he pops on nore lights and nore switches. W pull back,
reveal ing that Max's apartnent | ooks nore |ike the inside of
a conputer than a human's hone.

The roomis knee-high in conputer parts of all shapes and
sizes. The walls are covered by circuit boards. Cabl es hang
fromthe ceiling like vines in a Brazilian rain forest. They
all seemto be wired together to forma nonstrous honenmade
conput er.

This is Euclid, Max's creation. The conputer is alive with
sounds and |i ghts.

Max works on Euclid with his solder and drill. He cares for
the machine as if it were his dream car.

MAX (V. Q)
Heat's been getting to Euclid. Feel
it nmost in the afternoon when | run
the set. Have to keep the fans on
all night fromnow on. O herw se,
everything is running top notch. The
stack of 286s is now faster than
Col unbi a' s conputer science

departnent. | spent a coupl e hundred
dollars. Colunbia's cost? Half a
million?

(smal | snicker)
Ha. ..

Max checks the peep-hole on his front door. No one is there.
He unbolts the five |locks and slides into the hall.

CUT TO
| NT. APARTMENT HALLWAY -- DAY

As he secures his apartnent, a young girl naned Jenna runs
up to him Her nom | ooks apol ogetic down the hall.

( CONTI NUED)



CONTI NUED:

Jenna's eyes light up and she pulls out her Fisher Price
cal cul at or.

JENNA
Max, Max! Can we do one?

MOM (O S.)
(over and over again)
Jenna! Jenna!

MAX
Ch, no.

JENNA
VWhat's three hundred and twenty-two
ti mes four hundred and ni nety-one.

Jenna types it into her calculator. Max finishes | ocking his
door.

MAX
(instantly)
One hundred fifty-eight thousand, a
hundred two. Right?

JENNA
(eyes light up)
Ri ght .
Max heads down the staircase.

MOM
Jenna. ..

Jenna screans after him

JENNA
X, seventy-three divided by twenty-
t wo.

MAX

(i nstantly again)
Three point three one eight one eight
one eight...

CUT TO
EXT. CH NATOMWN -- DAY

Max wat ches peopl e bustle through the busy intersections of
Chi natown. The streets are clogged with people.

( CONTI NUED)



CONTI NUED:

MAX (V. Q)
12.45. Restate ny assunptions. One:
Mat hematics is the | anguage of nature.
Two: Everything around us can be
represented and understood through
nunbers. Three: If you graph the
nunbers of any system patterns
emner ge.

CUT TO
EXT. ELECTRONI C MEGA DUMWP -- DAY

Max scavenges el ectronic parts as he carefully navigates an
endl ess dunp for old and rotting conputers.

He unscrews a random | BM board from a keyboard and slides it
into his pocket.

CUT TO
EXT. PLAYGROUND -- DAY

MOVE | N on Max | ooking up at sonething as he reclines on a
publ i c bench.

MAX (V. Q)
Therefore: There are patterns
everywhere in nature. Evidence: The
cycling of disease epidemcs. The
wax and wane of caribou popul ati ons.
Sunspot cycles. The rise and fall of
the Nile.

MOVE I N on a tree branch -- shaking gently in the w nd.

SLOW DI SSOLVE TO.
EXTREME CLOSE- UP of stock ticker --
Bright stock quotes drift across the screen. So what about
the stock market? A universe of nunbers that represents the
gl obal econony. MIlions of human hands at work... billions
of mnds... a vast network screamng with [ife. An organism
A natural organi sm

CUT AUT TGO

( CONTI NUED)



CONTI NUED:

I NT. MAX' S APARTMENT -- DAY

Max wat ches the right edge of the screen where the nunbers
appear. He wants to see what's before that edge..

MAX (V. Q)
My hypot hesis: Wthin the stock
market, there is a pattern as well.
Right in front of nme, hiding behind
t he nunbers. Al ways has been. 12.50:
Press return.

Max sl aps the return button on his conputer.
The phone starts ringing. Max eyes it suspiciously.

Just then, Euclid starts printing results on an old dot matrix
printer.

Max suspi ciously answers the phone. Hell o?

WOVAN' S VO CE
(on phone)
Maxi m | i an Cohen, pl ease.

MAX
Yeah?

WOVAN' S VO CE
(on phone)
H, it's Marcy Dawson. You m ght
remenber nme, |I'ma partner with the
predictive strategy firm Lancet-Percy.

MAX
| told you al ready...

The printer finishes printing.

MARCY DAWSON
(on phone)
|"msorry | haven't kept in touch
but I was hoping that we could have
| unch tonorrow, say one o'cl ock?

But before Marcy finishes, Max hangs up. He rips off the
print-out and heads to the front door.

He checks the peep-hole. H's | andlady, Ms Ovadia, is sweeping

the hallway stairs hunmng a turn of the century (the | ast
one, not this one) tune.

( CONTI NUED)



CONTI NUED
Max waits a nonment. He tousles his hair. Then, he checks
again. She's gone. He opens his |ocks and rel eases several
bol t s.

CUT TGO
I NT. MAX'S BU LDI NG HALLWAY -- DAY
Max | ocks his front door. Meanwhil e, his next-door neighbor,
Devi Mnstry, a sexy young |Indian woman, is just getting
home. Max | ooks away and tries to get his door |ocked.

She's wei ghed down by a bunch of bags filled with food.

DEVI
Max, good!

MAX
H , Devi.

DEVI

| grabbed you sone sanpsas.

MAX
G eat.

Devi heads over to Max with her bags of food. She | ooks up
at Max.

DEVI
Your hair.

Devi hands the bags to Max. Then, she goes to pat down his
hair. Max retreats.

MAX
What are you doi ng?
DEVI
Your hair, you can't go out like
t hat .
MAX
It's fine.
DEVI
Don't worry.
MAX

I[t's fine.

Devi pats down his hair. Max is hum i ated.

( CONTI NUED)
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CONTI NUED: 9

DEVI
You need a nom

Max hands back the bags and heads quickly for the stairs.

MAX
| have to go.

DEVI
Max, wait! Your sanpsas!

An enbarrassed Max takes the bag.

MAX
Thanks.

CUT TO
| NT. COFFEE SHOP -- DAY 10

At the counter, Max stirs creaminto his coffee. Then, he
takes three pills fromthe plastic bottle and drops themin
his coffee.

Max flips past a full-page ad in the paper that reads: "~ LANCET-
PERCY 86% ACCURACY (ONLY GOD | S PERFECT).' Max flips the
page before he or we can absorb it.

He conpares stock quotes in the Wall Street Journal against
his print-out.

MAX (V. Q)
16.23. Results: Euclid predicts NTC
will break a hundred tonorrow. ..
good bet. Ot her interesting anomalies.
Euclid predicts PRONET settling at
sixty-five and a quarter, a career
hi gh.

Max marks up the paper wth Iines and diagrans as he ponders
his hits and m sses.

Then, a puff of cigarette snoke drifts by and succeeds in
bot hering Max. He fans it away, when --

VO CE FROM OFF- SCREEN
Am | bot hering you?

Max shrugs and | ooks over.

The Voice belongs to Lenny Meyer -- a bearded man in his
| ate twenties sucking on a cigarette.

( CONTI NUED)
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CONTI NUED: 10

On cl oser inspection, sonmething is off. It seens that Lenny
is an Othodox Jew. Hi s yarnul ke sticks out slightly from
his w de-brimred hat and the fringes fromhis tsi-tsis hang
out fromthe bottomof his untucked shirt.

LENNY MEYER
l"msorry, I'Il put it out.
(whi ch he does)
The nane's Lenny Meyer.

Lenny sticks out his hand. Max responds with a small nod.
And you are?

MAX
MVax.
LENNY MEYER
Max?
MAX
Max Cohen
LENNY MEYER
Cbhen}? _
(] udgi ng)
Jewi sh?

Max shrugs and turns back to his work.

LENNY MEYER
It's OK
(j oki ng)
l'ma Jew, too.
(serious)
Do you practice?

MAX
No, I'mnot interested in religion.

LENNY MEYER
Have you ever heard of Kabbal ah?

MAX
No.

LENNY MEYER
Jew sh nysticism

MAX
Look, I'm kinda busy right here.

( CONTI NUED)
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11

CONTI NUED: ( 2) 10

LENNY MEYER
| understand... it's just that right
now is a very exciting nonent in our
history. Right nowis a critical
moment in tine.

MAX
(sarcastic)
Real | y?

LENNY MEYER
Yeah, it's very exciting. Have you
ever put on tefillin?

Max has no idea what Lenny's tal king about. Lenny pulls a
| eat her box with black | eather straps fromhis pocket.

LENNY MEYER
You know tefillin. Yeah, |I know it
| ooks strange. It's an amazing
tradition. It has a trenendous anobunt
of power. It's a mtzvah for al
Jew sh nen to do. Mtzvahs, good
deeds.

And then, Max notices that his thunb is twtching. He grabs
it self-consciously.

LENNY MEYER
They purify us and bring us cl oser
to God. You want to try it?

TI GHT SHOT on Max's hand as three unmarked, circular pills
hit his palm Then, he slanms the pills into the back of his
nmout h. Max replaces the cap on a plastic bottle of unmarked
prescription drugs.

MAX
Shit. ..
LENNY MEYER
You all right? You all right, Mx?
CUT TO
| NT. MAX' S BATHROOM -- NI GHT 11

Max spl ashes water on his face.

He pulls a netal vaccination gun out of the nedicine cabinet.
Then, he loads it with a snall bottle of nedicine. He rolls
up his sleeve, dabs alcohol on his arm and fires the gun
into his arm

( CONTI NUED)
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12

13

10.
CONTI NUED: 11

MAX (V. Q)
17.55. Personal note: Second attack
i n under twenty-four hours.
Adm ni stered eighty mlligrans
promazi ne HCl and six mlligranms
sumatripan orally as well as one
m | |igram di hydroergotam ne nesyl ate
by subcut aneous injection.

Max slaps hinself in the face a few tines.

He watches his thunb twitch. And then, pain shoots through
him He grabs the right side of his head, nmassages it, and
pushes it in with his fingers.

In the mrror, he examnes the right side of his scalp. He
sees not hi ng. Ahh. .

Max wal ks back into the --

MAI N ROOM 12
-- and sits down in a chair. The lanp is blinding so he snaps

it off. Only the bathroomlight illum nates the room He

takes a few breaths.

Leave ne al one.

Max gags and rubs his head.

Then, the pain seens to disappear. Max | ooks at his hand
whi ch was rubbi ng his head.

Then, he | ooks at the front door. The door seens to nove.

Somet hi ng begi ns knocki ng on Max's door. The knocking gets
| ouder and | ouder. Then, the | ocks begin to unl ock.

Now, sonething starts poundi ng on the door. The door knob
qui vers. The | ocks unbolt. The chains are the only things
keepi ng out the intruder. The door shakes and the chains are
strai ned.

Max is paralyzed with terror. No! No!

And then the door smashes open. Blinding light fills the
roomand we crash into the --

BLI NDI NG VWH TE VA D. 13
A nonent of silence, then we --

CUT TO



14

15

16

11.

| NT. BATHROOM -- DAWN 14

A phone rings incessantly. Max's eyes pop open. He's scrunched
up in a corner of the room squashed beneath the sink.

Hi s nose is bl eeding.
Max crawls into the --
MAI N ROOM 15

-- and picks up the phone. He pinches his nose and tilts his
head back.

MARCY DAWSON
(on phone)
M Cohen. Marcy Dawson here again,
from Lancet-Percy. | was just | ooking

over ny schedule and | realized I']
be in Chinatown tomorrow around three

Max heads to the --
FRONT DOOR 16
-- and checks the locks. He is barely listening to Marcy.

The | ocks seem secure.

MARCY DAWSON
(on phone)
| would | ove to stop by and see you.
| am so anxious to neet you. It wll
be worth it -- for both of us. How s
t hree sound?

MAX
How d you get ny address?
MARCY DAWSON
(on phone)
Ch, don't worry, | got your address

fromColunbia. So three it is. Looking
forward to it.

Max tries to stop her but, before he can, Marcy hangs up. A
bew | dered Max sl owly hangs up

Max checks the peep-hole -- all clear.

Then, he opens his --



17

18

19

12.

CLOSET 17
-- which is filled with random conputer parts and boxes.

He pulls a thick neuroscience book froma shelf in the back

of the closet. He al nost knocks over an old dusty brass

m croscope on the shelf.

Max flips through the book. It contains old plates
illustrating the brain. Max exam nes sone of the diagrans.

CUT TO
EXT. SOL'S HALLWAY -- DAY 18
Max rings the bell on an apartnment door.
A few nonments pass, and then, Sol Robeson opens the door.

Sol is a wse-looking man in his early seventies. He wal ks
with difficulty, |eaning, out of breath, on a wooden cane.

H s arms are covered wth faded Russian prison tattoos and
he speaks with a thick Eastern European accent. He's happy
to see Max.

SOL
MVax!

Max is happy to see Sol, but he's a bit bashful and
i ntim dated.

CUT TO
I NT. SOL'S STUDY -- MOMENTS LATER 19

Ti ght on the Japanese gane of Go being played. Sol is white
and Max is black. Sol's noves are secure and controlled while
Max is hesitant.

Sol's study is packed with worn books and soft sunlight. A
bow of goldfish sits promnently next to the Go board.

Dave Brubeck tunes groove out of antique speakers.

SOL
Stop thinking, Max, just feel. Use
your intuition.
(beat)
So what did you think of Hamlet?

MAX
| didn't get to it.

( CONTI NUED)
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20

13.
CONTI NUED: 19

SCQL
It's been a nonth.
(know ngly)
You haven't taken a single break.

MAX
' mso close.

Sol changes the subject. He feeds his goldfish and points to
one of them

SOL
Have you net the new fish nmy niece
bought ne? | named her lcarus. After
you. My renegade pupil. You fly too
hi gh you'll get burned.

Max | ooks up at Sol .

SCQL
| look at you, | see nyself thirty
years ago. My greatest pupil.
Publ i shed at sixteen, PhD at twenty.
But life isn't just mathemati cs,

Max. | spent forty years |ooking for
patterns in Pi, | found nothing.
MAX
You found things...
SCQL
| found things, but not a pattern.
CUT TO
I NT. MOVI NG TRAIN -- DAY 20

Max sits in the corner of a rickety New York City subway
car. The train is alnost conpletely deserted.

Max | ooks down at his hand. He opens his palmand reveals a
bl ack Go chi p.

MAX (V. Q)
Not a pattern. I1.22. Personal note:
Sol died a little when he stopped
research on Pi. It wasn't just the
stroke, he stopped caring. How coul d
he stop when he was so close to seeing
Pi for what it really is?

( CONTI NUED)
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21

22

14.
CONTI NUED: 20

Max notices a Skinny Man in a business suit staring at him
The man catches Max's eye and | ooks away, but then, he quickly
| ooks back, nmeking Max turn away.

Max | ooks down at his Wall Street Journal and draws a circle
with its dianeter. Then, he wites "A = ?2r2' and "C = 2?r'.
Next, he wites, ~? = 3.141509.

MAX (V. Q)
How coul d you stop believing that
there is a pattern, an ordered shape
behi nd t hose nunbers when you were
so cl ose?

We see the sinplicity of the circle. W see the naddeni ng
conplexity of the endless string of nunbers.

MAX (V. Q)
3.14 off into infinity.

Suddenly, Max hears sonmeone singing. Max | ooks up. It is the
skinny Man and he's singing with passion. It's all very
strange to Max who nervously | ooks away.

Max conti nues with his work.

And then, the singing stops -- md-verse. Max | ooks up and
the man i s gone. Vani shed. Max | ooks around -- no one in
si ght .
CUT TO
| NT. APARTMENT STAI RCASE -- DAY 21

Max heads up the stairs to his apartnment. Just then, a toy
Sl inky appears from nowhere marching down the stairs.

Max stops and waits until the Slinky hits his foot. He picks
it up and | ooks at it.

He | ooks around, wondering what's going on. Then, Jenna | eans
out over a railing and starts |aughing at Max.

CUT TO
| NT. COFFEE SHOP -- DAY 22

Max sits at the counter frantically |ooking at the Wall Street
Journal. He plops three pills into his coffee.

He draws circles and ot her shapes across the page.

( CONTI NUED)
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22 CONTI NUED: 22

Max is interrupted by a puff of snoke. At the same tine,
soneone touches his shoul der and says:

LENNY MEYER
Hey! Max! Lenny Meyer.
(motioning to the
cigarette)
Sorry, I'll put it out.
(whi ch he does)
So, what do you do?

MAX
Un | work with conputers... math.

LENNY MEYER
Mat h? What ki nd of mat h?

MAX
Nunber theory. Research nostly.

LENNY MEYER
No way, | work with nunbers nyself.
| nmean, not traditional...
(points to his yarnul ke)
| work with the Torah.

(awed by the
coi nci dence)
Amazi ng.
MAX

(passing it off as a
coi nci dence)
Yeah. ..

LENNY MEYER
Yeah. You know Hebrew is all math.
It's all nunbers. Did you know t hat ?

MAX
Hm

Lenny pulls out a worn, dog-eared Bible fromhis pocket.
There are paper slips marking what seens |ike every other
page. Wien he opens it up, Max sees that the pages are nmarked
up by highlighter pens, notes and di agrans.

Lenny points to the text.

EXTREME CLOSE- UP of Hebrew letters.

( CONTI NUED)
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16.

CONTI NUED: (2)

LENNY MEYER
Here, look... the ancient Jews used
Hebrew as their nunerical system
Each letter is a nunber.

Lenny pulls out a pen and grabs Max's Journal. He wites on
it as he tal ks:

LENNY MEYER
Li ke the Hebrew "A, Al eph, is one.
"B, Bet, is two. You understand?
But ook at this. The nunbers are
interrelated, |ike take the Hebrew
word for father, Ab. Aleph, Bet. One
and two equals three. Al right?
Hebrew word for nother, Ame. Al eph,
Mem One and forty equals forty-one.
Sum of three and forty-one: forty-
four. Now, the Hebrew word for child
is Yellen. That's ten, thirty, and
four... forty-four.

The waitress refills Max's coff ee.

LENNY MEYER
The Torah is just a long string of
nunbers. Sonme say that it's a code
sent to us from God

MAX
(mldly inpressed)
That's kind of interesting.

LENNY MEYER

(proud)
Yeah, that's just kid' s stuff. Check
this out, OK? The word for the Garden
of Eden, Kadem Nunerical translation:
one forty-four. Now the value of the
tree of know edge... in the garden,
Aat Ha Haim two thirty-three. One
forty-four, two thirty-three. Now
you can take those nunbers and..

MAX
They' re Fi bonacci nunbers.
LENNY MEYER
Huh?
MAX
You know, |ike, the Fibonacci
sequence.

( CONTI NUED)
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23

17.

CONTI NUED: ( 3) 22
LENNY MEYER
Fi bonacci ... ?
MAX

Fi bonacci is an Italian mat hemati ci an
in the thirteenth century.

Lenny lights up a cigarette and takes a drag.

MAX
I f you divide a hundred and forty-
four into two hundred and thirty-
three the result approaches theta.

LENNY MEYER
Thet a?

MAX
Theta. The G eek synbol for the gol den
rati o. The gol den spiral

Lenny exhal es the snoke. Max draws a spiral.

LENNY MEYER
VWw, | never saw that before. That's
the series you find in nature. Like
the face of a sunflower.

MAX
Wher ever there's spirals.

SLOW MOTI ON: Max | ooks down at his coffee cup. He pours cream
into his coffee. It shoots up and m xes with the black coffee
formng spirals in the nug.

LENNY MEYER
You see, there's math everywhere.

Lenny's snoke drifts by Max's eyes.

SLOW MOTI ON: Max's POV of snoke spirals spinning in front of
hi m

NORVAL SPEED: Suddenly, Max stands up and | eaves. Whoa, hey,
Max!

CUT TO
| NT. MAX' S APARTMENT -- DAY 23
Max draws spirals all over his Wall Street Journal. Then he

takes a thick black marker and draws a gi ant spiral across
the entire page.

( CONTI NUED)
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23 CONTI NUED: 23

Max is ecstatic as he pounds code into the conputer, takes
monments to wake up, drops pills and drinks a ginseng soda.

MAX (V. Q)
13.26. Restate ny assunptions. One:
Mat hematics is the | anguage of nature.
Two: Everything around us can be
represented and understood through
nunbers. Three: If you graph the
nunbers of any system patterns
energe. Therefore: There are patterns
everywhere in nature.

Max wor ks feverishly: sketching, pounding out code, and
downi ng gi nseng soda.

MAX (V. Q)
So what about the stock market? A
uni verse of nunbers that represents
t he gl obal econony. MIIlions of human
hands at work... billions of m nds..
a vast network screaming with life.
An organism A natural organism M
hypot hesis: Wthin the stock market,
there is a pattern. Right in front
of me, hiding behind the nunbers.
Al ways has been. 10.18: Press return.

Max is about to slap RETURN but he stops hinself -- he's
nervous.

Next door, Devi and her boyfriend are making | ove. He | ooks
at the wall with disdain. Then, he | ooks back at the screen,
shrugs and confidently slaps RETURN on his keyboard.

Stock prices float across the screen. Max can't believe his
eyes -- the quotes are absurd.

Suddenly, a nunber flashes on to the screen. It blinks on
and off a couple of tines.

MAX
VWhat the. ..

And then, Euclid crashes. The electricity in Max's roomflips
of f. The nunbers on Max's screen fade to bl ack.

| N DARKNESS:

it MAX (O S.)
| T!

CUT TO
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25

26

19.

TI GHT ON A FUSE BOX 24
Max renoves a fuse. He replaces it with a penny.

MAX (V. Q)
10.28. Results: Bullshit. Euclid
predicts AAR at six and a half. AAR
hasn't been beneath forty in twenty
years. Explanations for anonaly:
Human error.

CUT TO
MAX'" S ROOM 25

Max tries to reboot Euclid, but nothing happens. He tries a
second time, he tries repeatedly, but nothing happens.

Max puts on a pair of |latex gloves. He dons a surgical nask.
He clinbs up to a loft above his nonitors. A glass case, fed
cool air by a vent tube, encases sone conputer parts. He
carefully renoves the front gl ass cover

When he gets it off he's stunned. Not only have the chips
nmel ted down, but a strange gooey, gel-like substance covers
t he board.

MAX
Shit.

Then, Max spots a single ant crawling over the chips. Mx
crushes it between his fingers.

Max grabs his face, frustrated.

Suddenly, he angrily throws Euclid's nainframe on to the
ground. It lands with a snash!

Then, he junps on the smashed mainfrane. He col |l apses on to
his bed and covers his face. A nonment |ater:

MAX (V. Q)
11.11. Results: Failed treatnents to
date. ..
Dl SSOLVE TGO
EXT. PLAYGROUND -- DAY 26

TIGHT ON a tree branch shaking manically in the w nd.

Max sits on a park bench watching the branch shake. It
terrifies him

( CONTI NUED)
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27

20.
CONTI NUED: 26
He pulls out the print-out of his picks and exam nes them

MAX (V. Q)

Bet a- bl ockers, cal ci um channel
bl ockers, adrenalin injections, high-
dose i buprofen, steroids, trager
nmetasitics, violent exercise, cafergot
suppositories, caffeine, acupuncture,
mar i j uana, percodan, Mdrin, Tenorm n,
Sansert, honeopathics. No results.
No results.

He crunples up his picks and tosses theminto a public trash
can.

CUT TO
| NT. SOL'S STUDY -- DAY 27
Sol and Max play Go. Sol is peaceful while Max is distant.

Max plays a piece absently. Sol counters with a deafening
atari. Max whi spers:

MAX
Euclid crashed. | lost all ny data,
nmy har dwar e.
SOL
Your mai nfranme?
MAX
Burnt. ..
SOL

VWhat happened?

MAX
First | got these crazy picks. Then,
it spit out this long string of
nunbers. | never saw anything like
it and then it fries. The whole
machi ne just crashed.

SCL

You have a print-out?
MAX

O what ?
SCL

O the picks, the nunber?

( CONTI NUED)
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CONTI NUED:

21.

27
MAX
| threw it out.
SOL
VWhat was the nunber it spit out?
MAX
| don't know, just a long string of
digits.
SOL
How many?
MAX
| don't know.
SOL
(i ntense)

What is it, a hundred, a thousand,
two hundred and si xteen!? How many?

MAX
Probably around two hundred.
(wonderi ng)

Why ?
SCOL
(beat)
: | dealt with sone bugs back in
my Pi days. | was wondering if it

was simlar to one | ran into.

Sol begins to feed his fish. He points to one.

SOL
Have you net Archi nedes? The one
with the black spot. You see?

Max reluctantly | ooks down at the fish.

SOL
You renenber Archi nedes of Syracuse?
The King asks Archi nedes to determ ne
if a present he's received is actually
solid gold. Unsolved problemat the
time. It tortures the great G eek
mat hemati ci an for weeks. Insomi a
haunts himand he tw sts and turns
on his bed for nights on end. Finally,
his equally exhausted wi fe, she's
forced to share a bed with this
geni us, convinces himto take a bath,
( MORE)
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SOL (CONT' D)
to relax. Wiile he's entering the
tub. ..

Sol places his pinky finger into the fish tank...

SCGL
Ar chi medes notices the bat hwater
rise. Displacenent. A way to determ ne
vol une. And thus, a way to determ ne
density, weight over vol une. And,
t hus, Archi nedes sol ves the problem
He screanms "Eureka!' and is so
overwhel ned he runs dri ppi ng naked
through the streets to the King's
pal ace to report his discovery. Now,
what's the noral of the story?

MAX
That a breakthrough wll cone...

SCGL
Wong. The point of the story is the
wife. You listen to your wife, she
wi |l give you perspective. Meaning,
you need a break, you have to take a
bath, or you will get nowhere. There
wll be no order, only chaos. Go
home, Max, and you take a bath.

CUT TO
EXT. PUBLI C BENCH -- LATER 28
Max waits for his train on an enpty platform
Just then, he hears a dripping sound. Max | ooks up and notices
sonmet hing across the tracks on the other platform He can't
quite make it out because his vision is blocked by col ums.
He gets up and spots a Young Hasidic Man staring at him

Bl ood drips fromhis hand. Max doesn't know what to make of
it.

A train swi shes by --
CUT TO
I NT. MOVING TRAIN -- LATER 29

He checks out a few of the other passengers. Then, he notices
a Skinny Man readi ng a newspaper across from him

( CONTI NUED)
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The headl i ne reads: “~MARKET TAKES A NOSE-DI VE'. Max junps up
and approaches the nman.

MAX
Excuse ne, can | take a | ook at the
paper ?

Max grabs the paper. He scans the article. Then, he quickly
turns to the listings. H's finger barrels down a colum. It
stops at ABR

MAX
(out of breath)
My God. My God. Six and a hal f.

SKI NNY MAN
Hey! Hey, the paper please!

Max hands the paper back and | ooks at the nan for the first
time. It is the Skinny Man he saw earlier.

Max gets suspicious and noves into the next car.

AT GRAND STREET: 30
Max exits. He notices that the Skinny Man gets off -- one
car down -- as well.

He hustles towards the exit. As he's about to turn a corner
he | ooks back. The man seens to be follow ng him

He dodges around a corner and heads up a staircase.
CUT TO
EXT. TRAIN STATI ON -- DAY 31

He seens to have |lost him when he notices a busi nesswonman
with a pretty face heading right towards him This is Marcy
Dawson.

MARCY DAWSON
M Cohen! Perfect tim ng.

Marcy sticks out her hand. Max, not know ng what el se to do,
shakes it.

MARCY DAWSON
| was just waiting for you but I
t hought you stood nme up, so | was
going to head hone.

( CONTI NUED)
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MAX
Who are you?

MARCY DAWSON
Oh... Marcy Dawson. From Lancet - Percy.
We were supposed to neet at three.

MAX
It's really not a good tine...

Marcy hasn't let go of Max's hand. She guides himtowards a
| arge black stretch inmo that's just pulled up

MARCY DAWSON
| can't tell you what a pleasure it
is to finally neet you. |'ve studied
your papers for years.

Max | ooks behind him Comng up the stairs is the Skinny
Man.

Max gets nervous.

MAX
Excuse ne but |I...

MARCY DAWSON
Li sten, why don't we take a spin in
the |ino?

MAX
| can't, I'msorry.

MARCY DAWSON
M  Cohen, please..

Max attenpts to pull away but Marcy is firmon | eading him
to the car. Meanwhile, the Skinny Man is heading right at
t hem

Max yanks his armfree and runs away. He whi ps around a
cor ner.

CUT TO
| NT. BODECGA -- DAY 32
Max barrels into the grocery store and buys a Journal. He
heads to the back of the store and | ays the paper across the
j uice section. Max checks the |isting.

MAX
Yes! Yes!
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Then, he notices one of the bodega owners staring at him
CUT TO
EXT. PLAYGROUND -- LATE AFTERNOON 33
Max sifts through the trash can where he threw out his picks
fromyesterday. Frustrated, he dunps the trash on to the

si dewal k and starts | ooking through it.

Ms Ovadi a watches him WMax sees her, and is enbarrassed for
a nonent .

MAX
| just... threw out sonething.
didn't realize | needed it.

VRS OVADI A
Hunph.

MAX
Just a print-out, |, uh, lost ny
dat a. ..

Max | ooks back at the trash as Ms Ovadi a runs off. Mux kicks
the trash can and heads hone.

CUT TO
EXT. QUTSI DE MAX' S BU LDI NG -- LATE AFTERNOON 34
Max wat ches Marcy get out of the |ino and call to Ms Ovadi a.

Max backs away and smacks into soneone. It's Lenny Meyer --
t he young Jew sh man.

Max junps back in fear.
LENNY MEYER
Woa, Wa- Hey! How you doi ng? Lenny
Meyer.
Max tries to pass himquickly.

LENNY MEYER
Where you goi ng?

MAX
Just up there.

LENNY MEYER
You gotta m nute? You want to try
tefillin?
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MAX
No, not right now.

Max turns around and notices Marcy talking to Ms Ovadi a.
Ms Ovadia points up the street towards him

LENNY MEYER
| gotta car, right over here. 1t'll
t ake one second, we can crui se over
to the shul...

MAX
You gotta car?

LENNY MEYER
Yeah, yeah, right over there. See.
That's ny friend, Ephraim

We swing around with Max and see a station wagon. Ephraim
sits in the passenger seat. He's a big-boned, bearded,
Ot hodox Jew.

MAX
Al right, let's go.

LENNY MEYER
Geat...

They head for the station wagon.

CUT TO
| NT. BASEMENT, SHUL -- N GHT 35

The synagogue is a cl austrophobic, fluorescent-lit roomin
general disarray. Two roons of imtation-woden pews face a
makeshi ft altar and ark. Young Hasidic nen study texts. Sone
wor k al one, reading and dovening. O hers are in small groups
sharing in heated di scussions.

Lenny waps the tefillin around Max's arm Max just wants to
get out of there. Ephraimprays in the background.
LENNY MEYER
When you told ne your nane was Max
Cohen, | didn't realize you were the

Max Cohen. Your work's revol utionary,
you know that? It's inspired the
wor k that we do.

MAX
It has?

( CONTI NUED)
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LENNY MEYER
Yes, very nuch. The only difference
is, we're not |ooking at the stock
mar ket. Now go ahead, wap that around
your hand. We're searching for a
pattern in the Torah.

Lenny finishes wapping Max's arm He reaches for another
box and strap.

MAX
What kind of pattern?

LENNY MEYER
We're not sure. Al we know is that
it's two hundred and sixteen digits
| ong.

Max, stunned, |ooks at Lenny. Al right, stand up.

MAX
(cool ly)
Two hundred and si xteen?

LENNY MEYER
That's right. Stand up, Max. Cone
on, stand up. It's all right. This
one just goes on your head.

MAX
Two hundred and si xteen?
Lenny places the other tefillin over Max's head. Max collects
hi msel f .
LENNY MEYER

Shhhhhh. Now we're going to say a
little prayer together, repeat after
me. Shema Yi srael .
Bew | dered, Max does.
CUT TGO
EXT. SOL'S APARTMENT -- DAWN 36
Max firmy rings Sol's bell.

CUT TO
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Max sits at the kitchen table while Sol heats up a pot of
tea. Max i s shaking.

SCL
Now, what's up, Max?

MAX
VWhat is this two hundred and si xteen
nunber, Sol ?

SOL
Excuse ne?

MAX
You asked ne if | had seen a two
hundred and si xteen-digit nunber,
right?

SCQL
Oh, yeah. You nean the bug. | ran
into it working on Pi.

MAX
What do you nean ran into it?

SOL
Max, what is this all about?

MAX
There are these religious Jews |'ve
been tal king to..

SCL
Rel i gi ous Jews?

MAX
Yeah, you know, Hasids. The guys
with the beards.

SOL
| know what they are.

MAX
| nmet one in a coffee shop. It turns
out the guy is a nunber theorist.
The Torah is his data set. He tells
me that they're |l ooking for a two
hundred and sixteen-digit nunber in
t he Tor ah.

( CONTI NUED)
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SOL

Real ly? What's it nean to thenf
MAX

They say they don't know, but that's

crazy. | nean, what are the odds..
SOL

Ah, c'non! It's just a coincidence.
MAX

There's sonet hing el se, though.
SOL

What ?
MAX

You renmenber those weird stock picks
| got?

SCQL
Yesterday's stock picks?
MAX
Right. Well, it turns out that they
were correct. | hit two picks on the
nose. Smack on the nose, Sol.
SCL
(surprised)
Hhmm
MAX

Sonething's going on, and it has to
do with that nunber. There's an answer
in that nunber.

SOL
Max, it's a bug.

MAX
No, it's a pattern. A pattern is in
t hat nunber.

SOL
Come with ne.

I NT. SOL'S STUDY -- MOMVENTS LATER

and Max sit on either side of an enpty Go board.

( CONTI NUED)
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SOL
Listen to nme. The Anci ent Japanese
considered the Go board to be a
m crocosm of the universe. Al though
when it is enpty it appears to be
sinpl e and ordered, the possibilities
of ganeplay are endl ess. They say
that no two Go ganes have ever been
ali ke. Just like snowfl akes. So, the
Go board actually represents an
extrenely conpl ex and chaotic
uni verse. That is the truth of our
world, Max. It can't be easily summed
up with math. There is no sinple
pattern.

MAX
But, as a Go ganme progresses, the
possibilities becone snmaller and
smal | er. The board does take on order.
Soon, all noves are predictable.

SOL
So?

MAX
So, maybe, even though we're not
sophi sticated enough to be aware of
it, there is an underlying order..
a pattern, beneath every Go gane.
Maybe that pattern is |like the pattern
in the market, in the Torah. The two
si xt een nunber.

SOL
This is insanity, Max.

MAX
O maybe it's genius. | have to get
t hat nunber.

SOL

Hol d on, you have to slow down. You're
losing it, you have to take a breath.
Li sten to yourself. You're connecting
a conputer bug | had, with a conputer
bug you m ght have had, and sone
religious hogwash. If you want to
find the nunber two sixteen in the
world you'll be able to pull it out
of anywhere. Two hundred and si xteen
steps fromyour street corner to

( MORE)
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SOL (CONT' D)
your front door. Two hundred and
si xteen seconds you spend riding on
the el evator. When your m nd becones
obsessed with anything it wll filter
everything el se out and find exanpl es
of that thing everywhere. Three
Hundred and twenty, four hundred and
fifty, twenty-two. \Whatever! You've
chosen two hundred sixteen and you'l
find it everywhere in nature. But,
Max, as soon as you discard scientific
rigor you are no |longer a
mat hemati ci an. You becone a
numer ol ogi st. What you need to do is
take a break from your research. You
need it. You deserve it. Here's a
hundred dollars, | want you to take
it. If you won't take it, borrowit.
Ei t her way, take a break. Spend it
however you like as long as it falls
in the category of vacation. Real
world stuff, OK. No math.

Max | ooks at his hands.
SCQL

Just try it. In a week you'll [|augh

about this. C non, Max. Think about

it!
Max gives a half nod.

CUT TGO

EXT. SCOL'S APARTMENT -- MORNI NG 39

Max rushes to the subway when a honking horn stops him A
limo pulls up next to him Marcy Dawson junps out of the

car.

Max stops

MARCY DAWSON
M  Cohen? M Cohen? Pl ease stop for
a second. M Cohen?

and faces Marcy.

MAX
Damm it already! Stop follow ng ne.
|"msick of you followng ne. I'm
not interested in your noney. |'m
searching for a way to understand

( MORE)
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MAX ( CONT' D)
our world. [I'msearching for
perfection. | don't deal with petty

materialists |ike you!

MARCY DAWSON

l"msorry. I"'mvery sorry. | admt
|'ve been a bit too aggressive. But
all | ask is for five mnutes of

your tinme. Here..

Marcy hands Max a netal stopwatch...

MARCY DAWSON
... a stopwatch. Already ticking.
Allow nme the four and a half m nutes
left. Let nme tell you what | want.
Let nme tell you what | can offer
you. Afterwards, if you don't want
to talk to ne, then fine, we part as
friends and | prom se that you wl|
never see ne again. That's fair,
isn't it?

MAX
(after a nonment, he
| ooks at the stopwatch)
Go.

MARCY DAWSON
Good. It's funny, even though we
have different ains and different
goals we're actually incredibly alike.
We both seek the same thing --
perfection. | know... clearly we're
seeking different types of perfection,
but that is what nmakes us perfect
candi dates for a fruitful partnership.
If you let ne, | can be your greatest
ally. Take the acacia tree... in
East Africa. It is the nost preval ent
plant in all of Kenya because it has
managed to secure its niche by
defeating its major predator, the
giraffe. To acconplish this, the
tree has made a contract with a highly
specialized red ant. The tree has
evol ved gi ant spores which act as
housing for the ants. In return for
shelter, the ants supply defense.
When a giraffe starts to eat the
tree's | eaves, the shaking branch

( MORE)
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MARCY DAWSON ( CONT' D)
acts like an alarm The ants charge
out and secrete an acid on to the
giraffe's tongue. The giraffe |earns
its Il esson and never returns. Wt hout
each other, the tree would be picked
dry and the ants woul d have no shade
fromthe brutal African sun. Both
woul d die. But with each other, they
succeed, they survive, they surpass.
They have different ains, different
goal s, but they work together. Max,
we would like to establish a nutually
benefiting alliance with you.

MAX
(handi ng back the
st opwat ch)
| "' m not interested.

MARCY DAWSON
Allow me to cl ose.

The Chauffeur pulls a black suitcase out of the linpo and
brings it over.

MARCY DAWSON
As a sign of good faith we wish to
of fer you this.

MAX
| told you | don't want noney.

MARCY DAWSON
The suitcase isn't filled with fifties
or gold or dianonds. Just silicon. A
M ng Mecca chi p.

MAX
(yeah right!)
M ng Mecca. They're not declassified.

Max starts to nove away.
MARCY DAWSON
You're right. They're not. But Lancet-
Percy has many friends. Conme here,
take a | ook.

Marcy opens the suitcase. Max starts to | ook, his eyes go
wi de and he reaches to touch it. Can we work together?
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Max eyes the chip. Then, he eyes Marcy suspiciously. Mx
sm | es:

MAX
(stuttering)
What do... do...

But then, Max notices that his thunb is tw tching.
MARCY DAWSON
Beautiful, isn't it? You know how
rare... M Cohen, are you OK?

MAX
Yeah, | got to go.

MARCY DAWSON
M Cohen. Sir, are you sick?

MAX
Let nme think about it...

Max trots off.

MARCY DAWSON
VWhat ? M Cohen! ?

CUT TO
| NT. SUBWAY STATI ON, PUBLIC BENCH -- N GHT 40

The station is strangely silent. It is also extrenely run-
down. The tracks are rusted and fucked up. Al we hear is
t he sound of dripping water. The sound is warped and grows
and norphs until it's downright scary.

Max sits on a bench sucking down pills. H's head begins to
hurt. He touches the right side of his scalp and rubs it.

As the bl ood surges through his head it brings hi mwaves of
pain. He gags several times. Then, the pain lets | oose and
all Max wants to do is die. He smashes the side of his head
with his fist.

Across the tracks on the far platformhe sees soneone.

For a nonment Max's pain dissipates. His viewis obscured by
the columms. Max gets up and sees the Young Hasidic Man --
fromearlier -- staring at him

The man stares at Max w thout any enotion. Max notices bl ood
dripping fromthe man's right hand.
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Max | ooks at the man's face and sees for a split second his
own face staring back

MAX
Hey!

Max charges up a flight of stairs. He crosses a passage over
the tracks and flies down the stairs to the other side of
the platform

The man i s gone. A pool of blood sits where the man was. Mx
touches it with his toe. It's sticky. He notices a trail of
bl ood | eading off fromthe pool.

He follows it around a corner where it | eads into another
cor ner.

He notices sonething strange in the shadows. He carefully
advances on it. Hding in the shadows is what | ooks |like a
smal | piece of brain. It seens to be noving slightly.

Max uses a pen in his jacket to touch it carefully.

Suddenly, Max hears a train's honk honk behind him Mx spins
around. Nothing is there but silence.

He turns back to the gray matter. He touches it again. Once
agai n, he hears the deafening honk honk. Max spins around
but nothing is there.

Frustrated, he pushes his pen deep into the brain -- fiber
ri pping apart.

Suddenly, a train is barreling dowm on Max. Seconds from
i npact, Max screans!!!

Dl SSOLVE TO

BLI NDI NG WHI TE VO D - - 41
We hear two deep, long, sleep-filled breaths and then we --
CUT TO

| NT. SUBWAY TRAI N -- DAY 42

Max's eyes pop open. A Transit Cop is sticking himwith a
ni ght stick.

TRANSI T COP
Up, buddy. Coney Island, |ast stop.
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Max sits up. Hs nose is bleeding. The Transit Cop hands him
a tissue.

TRANSI T COP
Here, for your nose.

Max W pes his nose and | ooks around nervously.
He sees the rides of Coney Island in the distance.

CUT TO

EXT. CONEY | SLAND BEACH -- DAY 43

Max sits on a boulder on a Coney Island jetty. He watches
t he sea.

Then, Max sees an ol d man dressed |i ke King Neptune scanni ng
the shore with a rusty netal detector. The old nan picks up
sonething. He admres it for a nonment before gently setting
it back on the ground. Then, Neptune continues his search.

Max wanders over to the place where the old man exam ned the
object. It is a nautilus shell. Max picks it up and | ooks at
it. He sees its natural spiral shape.

Max takes a breath and stares out to the horizon.
CUT TO
| NT. MAX' S APARTMENT -- DAY 44

Max exam nes the smashed Euclid mainframe. He uncovers sone
of the strange filo-Iike substance. He carefully touches it.
Then, he grabs a small pinch of it.

He examnes it near a light bulb. He can't guess what it is.
He sniffs it. He carefully tastes it with the very tip of
his tongue. He still doesn't have a cl ue.

Max opens his closet. He pulls out his dusty, brass
m croscope. He dusts it off. Next, he pulls out a slide kit.

Max pl aces the instrunment on the window sill. He grabs an
old glass slide and puts sone of the gooey stuff on it. He
slides it under the mcroscope. He |ooks into the |ens, but
doesn't see anything.

He gets up quickly and heads for the --
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-- where he | ooks at Devi's door nervously. He snoot hes out
his hair, gathers his courage and knocks on her door. Through
t he door he hears:

DEVI (O S.)
Far r ouhk?

MAX
Un no, it's Max from next door.

Devi opens the door wearing a sexy nightshirt.

DEVI
Max, is everything all right?

MAX
Do you have any i odi ne?

DEVI
(concerned, she reaches
for Max's hands)
| odi ne...did you cut yourself?

MAX
(pull'ing his hands
away)
No. | just need it to stain a slide.
DEVI

Ah, science, the pursuit of know edge.
One second.

She heads to her bathroom Max waits inpatiently.

DEVI (O.S.)
You surprised ne, | thought you were
Farrouhk. Here we are. \What are you

examning --
(at the door)
-- a potato!?
She hands Max a bottle of i odine.

MAX
No, just sonething fromny conputer

CUT TO
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Max uses his pinky to drip a drop of iodine on the slide.
Then, he slips the glass under the turret.

Max catches the | ow hanging sun in the mcroscope's mrror
and reflects it through the sanple and up the turret into
hi s eye.

Max's POV down the turret of sone strange substance.
Max pulls out the slide and |ooks at it.

Then, an idea comes to him He takes out his brain book. He
| ooks through it until he finds a picture of neurons. He
conpares the inmage to the view through the turret. They | ook
different but there are simlarities.

He changes the nagnification. At a weaker nagnification the
mat hemati ci an sees that the cells are grouped in spirals.

Max is stunned. He grabs the phone and pulls a business card
out of his pocket. He quickly dials a nunber.

Sonmeone answers with a ~Shalom on the other end of the I|ine.
Max asks for Lenny Meyer and is put on hold.

LENNY MEYER
(on phone)
Hello, this is Lenny?

MAX
Lenny, it's Max Cohen.

LENNY MEYER
(on phone)
Max! Hey! What are you doi ng now?
Come down, we'll hang out.

MAX
' ve was thinking about our
conversation the other night.

LENNY MEYER
(on phone)
That' s good. .
MAX

| want to hel p.

CUT TO
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| NT. MAX' S APARTMENT -- DAY 47
Euclid's innards.

Max uses a drill to rip out some old parts. He lays new wire
and does sone sol deri ng.

He rips down a bunch of old papers and does a general house
cl eani ng.

He al so goes to school on the ant population in his apartnent.
He plants sone ant notels and sprays the roomw th a pest
killer.

MAX (V. Q)
4.42. New evi dence: Renenber
Pyt hagoras. Mathematician, cult
| eader, Athens, circa 500 BCE. WMajor
belief: The universe is nmade of
nunbers.

TIGHT ON Max writing "a:b::b:a+b’

MAX (V. Q)
Maj or contribution: The Gol den Rati o.
Best represented geonetrically as
the Gol den Rectangle. Visually, there
exi sts a graceful equilibrium between
the shape's length and w dth. Wen
it's squared, it |eaves a snaller
gol den rectangl e behind wth the
same unique ratio. The squaring can
continue smaller and snal |l er and
smaller. To infinity.

TI GHT ON Max careful ly nmeasuring out a gol den rectangl e.

A knock at the door draws Max to | ook through the peep-hole.
Devi is outside with a bag of food. Max doesn't answer the

door. He just watches her. She knocks again before | eaving.

Max returns to his desk

He draws the rectangle over a copy of Da Vinci's fanous
drawi ng of man's anat ony.

The rectangle fits perfectly over Da Vinci's man.

MAX (V. Q)
11.18. More evidence: Renenber Da
Vinci. Artist, inventor, scul ptor,
naturalist, Italy, fifteenth century.
( MORE)
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MAX (V. Q) (CONT' D)
Redi scovered t he bal anced perfection
of the Gol den Rectangl e and penciled
it into his nasterpieces.

TI GHT ON Max squaring rectangle after rectangle. Then he
draws the Gol den Spiral through the rectangles.

MAX (V. Q)
Connecting a curve through the
concentric Gol den Rectangles, you
generate the nythical Gol den Spiral

DI SSOLVE FROM DA VINCI TO
TELESCOPE | MAGE of the M Iky \ay.

START IN TIGHT ON the epicenter and PULL OUT TO REVEAL t he
entire gal axy.

MAX (V. Q)
Pyt hagoras | oved this shape for he
found it everywhere in nature. A
nautilus shell, ram s horns,
whi r| pool s, tornadoes, our
fingerprints, our DNA and even our
M| ky Vay.

DI SSOLVE TGO
EXT. CH NATOMN -- DAY 48
Max wanders through the crowded streets of Chinatown.

MAX (V. Q)
9.22. Personal note: Wen | was a
little kid, ny nother told ne not to
stare into the sun. So once, when
was six, | did. At first, the
bri ght ness was overwhel m ng, but |
had seen that before. | kept
| ooki ng, forcing nyself not to blink.
And then the brightness began to
di ssolve. My pupils shrank to pinholes
and everything cane into focus. And
for a nonent. | understood. My new
hypot hesis: If we're built from
spirals, while living in a giant
spiral, then everything we put our
hands to is infused with the spiral.

DI SSCLVE TQO
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MONTAGE: of nat hematical i nmages.
CUT TO
PAN ACRCSS new Eucl i d.

WE START ON the stock ticker and PULL OUT TO REVEAL a | eaner,
meaner and nore exciting machi ne.

MAX (V. Q)
10. 15. Personal note: It's fair to
say, |'mstepping out on a linb. But
| amon the edge and that's where it

happens.

But sonething is mssing. Max holds two wires apart from
each other as he contenplates what will connect them

CUT TO
EXT. ELECTRONI C MEGA DUMWP -- DAY 49

Max wanders hel pl essly through the dunp. There's not hi ng but
j unk and nore junk.

CUT TO
EXT. PUBLI C PAY PHONE -- DAY 50

Max eyes Marcy Dawson's busi ness card suspiciously. He dials
t he nunber. A Man answers.

MAN S VA CE
(on phone)
Three, eight, two.
MAX
Mar cy Dawson.
MAN S VA CE
(on phone)
Who' s cal ling.
MAX
Max Cohen
MAN S VA CE
(on phone)
Hol d on.
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Max is put on hold. He notices a Man in a business suit
wat ching him Max turns away.

MARCY DAWSON
(on phone)
M Cohen? |'m so happy.

MAX
Look, what do you want for the chip?

MARCY DAWSON

(on phone)
You tech guys. | think you know what
we want .
MAX
No, | don't.

MARCY DAWSON
(on phone)
C mon, M Cohen. We can work together.
We can both profit fromthis
i nformati on. We both need each ot her
to get it, so why not work with us?

MAX
| don't knowif I'Il find anything
useful .

MARCY DAWSON
(on phone)
W're willing to take the risk

MAX
K. First, I want you to call off
t he surveillance.

MARCY DAWSON
(on phone. Beat)
Done. Anything el se?

MAX
Yeah, |'ma very private person
Knock on ny door and | eave the
suitcase outside. | don't want to
tal k to anybody.

MARCY DAWSON

(on phone)
How do | know you're hone?
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MAX
"Il knock back.
CUT TGO
| NT. COFFEE SHOP -- DAY 51

Max sits at the counter. The Post headline in front of him
reads: ~MARKET DOOVED. PRESI DENT | N PANI C, WORLD LEADERS
MVET' .

Max flips to the stock quotes. He can't believe how far things
have dovetail ed. He shakes his head in disbelief when an
envel ope appears in front of him It belongs to Lenny Myer.

LENNY MEYER
The Tor ah.
(orders from waitress)
Cof f ee.

MAX
VWhat is it?

LENNY MEYER
| n Hebrew characters and nunbers.

MAX
No, the two hundred and si xteen
nunber .

LENNY MEYER
| don't know.
(beat)
If you get it, maybe we can figure
it out.
(changi ng subj ect)
Can you really find it?

MAX
If the nunber's in there I'll find
it.
CUT TO
| NT. MAX' S APARTMENT -- DUSK 52

At his desk he rips open the envel ope Lenny Meyer gave him
He pulls out a black disk and eyes it expectantly.

Just then, there's a knock on the door. The knock startl es
hi m

A knock agai n.
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Max | ooks out the peep-hole and sees nothing. Confused, he
| ooks down at his thunmb. It's not shaking.

There's a knock again. Max angrily unl ocks the door and whips
it open.

IN THE HALL WAY - - 53

-- is Jenna with her cal cul ator.

JENNA
MVax.

MAX
Jennal ?

JENNA

Can we do one, Max?

MAX
Not now, Jenna.

J ENNA
Pl ease, Max.

Max shuts the door.

TI GHT SHOT of an ant crawling around Max's desk. Max smashes
it with a pencil.

Max paces until there's another knock at the door.

Max peeks through the peep-hole. Two well-dressed | arge nen,
Brad and Abe the Babe, wait for the signal. Max knocks and
the suits | eave.

Then, Max slyly opens up his front door and quickly grabs
the black attaché case in front of his door.

Donni ng a surgical mask and | atex gl oves, Max opens the case.
Sitting in foamis a tiny but beautiful chip. Max studies it
w th awe.

Max carefully carries the chip over to the new, |eaner Euclid.
He welds it into Euclid's waiting wres.

Then, Max fires up Euclid. The newy toned machine whirls to
life, buzzing |like an eager puppy.

MAX
Happy birthday, Euclid.
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Then, Max carefully slips the disk into Euclid's drive. Hebrew
characters pop on to Euclid's screen. Max pounds in several
strings of code |lightning fast.
The Hebrew letters suddenly swtch to their nunerical
counterparts. Max toggl es between Hebrew and nunbers a few
tinmes -- inpressed. He pounds in sone code. Beautiful.

Then, he lifts his hand to slap the return button, but a
sudden wave of fear stops him

MAX (V. Q)
18. 30. Press RETURN..

He gets up and grabs a ginseng soda fromthe fridge. He takes
a sip fromthe soda and places it on the counter.

Max can hear Devi and Farrouhk starting to nmake | ove. Their
gentl e sounds drift through the wall. Max paces around the
room

MAX M (V.Q)
18. 30. Press RETURN..

Max darts over and smacks RETURN. Monments | ater we see what
Max sees:

ON THE SCREEN is a long string of zeros.

AT THE BOTTOM OF THE SCREEN Euclid's cursor blinks, waiting
for instructions.

Max smacks RETURN again. He gets the same enpty result.

Euclid's CURSOR BLI NKS, waiting. Max yanks out the disk,
crunples it up and throws it behind him

But then, he notices his thunb twtching. He rubs his scar.

MAX
Ah Cod. .

Hi s nei ghbors' |ove sounds start to get rough. They're having
fun.

Max al nost throws up.
CUT TO
THE BATHROOM - - 54

-- where Max dry-heaves in the sink. Then, he forces hinself
to stand in front of the mrror.
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MAX
Hel p!

He grabs the gun and tries to roll up his sleeve. He can't
get it to roll up. Suddenly, he's overwhel ned by pain. He
quickly rips his shirt and fires the gun into his arm

Not hi ng happens. He checks the barrel -- it's enpty. Chhh...

He goes to grab a bottle of nedicine but knocks all the
bottles into the sink.

He cuts his finger as he grabs one of the broken bottles. He
| oads the gun and fires the nedicine into his arm A wave of
pain and nausea floods in. He grabs another bottle and fires
it into his arm Then, he fires another and another.

Frustrated, he collapses into the mrror. Stop, please stop.

Slightly sobbing he exam nes his scalp, pulling his hair
apart. He sees sonething:

So he takes out a pair of scissors and starts renoving sone
hai r.

Meanwhi | e, his neighbors' |ovemaking gets nore intense. Their
screans carry into Max's head.

Max finishes renoving a patch of hair fromthe right side of
hi s head. He has uncovered a light scar on his scalp. He
examnes it in the mrror.

Then, his neighbors' |ovemaking turns outright evil. It sounds
i ke Sodom and Gonorrah next door and Max can barely stand

it.

Ajolt of pain surges into his head. He grabs his scar as he
vomts blood into the sink.

He starts banging his head against the mrror. He bangs his
head again and again until the mrror CRACKS!

Hi s nei ghbors are cunmng and their cries of joy are tw sted
and agoni zi ng. Fuck You! Fuck You! Fuck You!

The mat hematici an | ooks at hinself and begins to sob. He
rel oads the gun and fires it right into the scar on his head,
where the pain is comng from

Max col |l apses to the ground in conplete agony until the bare

bulb in the bathroomstarts blinking on and off. Suddenly,
the pain is gone.
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Then, he hears sonething. It's Euclid, buzzing with life. He
gets to his feet and heads into Euclid.

The main nonitor is screaming with nunbers. The lights in
the roomflicker on and off like on a disco dance floor. A
filo substance bill ows out of Euclid.

And then, a nunber pops on to the screen. Max estinmates how
many digits are on the screen.

It appears to be THE nunber. Max whacks the PRI NT button.
Not hi ng happens. He tries again. Nothing.

So, Max grabs a piece of paper and a pencil. He starts witing
down the nunber. He nunbl es each digit as he sees it.

But then, he stops witing. Power surge! He stares at the
nunber. Sonething clicks in his head. H s eyes go w de. He
barely nusters an -- Oh..

VWE MOVE CLOSER and CLCSER into the nunber, DEEPER and DEEPER
into the screen. Until finally a SINGLE PIXEL fills the screen
and we're in the --

BLI NDI NG WH TE VO D 55
-- where we hear several deep peaceful breaths.

Then, a fuse bl ows.

BLACKQOUT.

A phone ringing...once...twice...then we hear --

MRS OVADIA (O S.)
He's alive. H s eyes are noving.

DEVI (O S.)
Yes hel |l 0?

FADE BACK | NTO THE MAI N ROOM 56
Max's eyes slowy open.

DEVI (Q S.)
He's busy right now. |I'msorry.

Max is sprawl ed out in front of Euclid. A |arge anmount of

bl ood, fromhis nose, is sem-dried out on his chin and chest.
Devi hangs up the phone.

M's Ovadi a and Farrouhk, brandi shing a crowbar, stand over
hi m
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MAX
VWhat happened?

DEVI
You were scream ng. ..

MRS OVADI A
Who told you you can put extra | ocks
on the door, M Cohen?

FARROUHK
(to Ms Ovadi a)
Shhh!

MAX
(suddenly jolting up and renenberi ng)
The nunber, the nunber.

Max | ooks at Euclid. The screen is blank. He | ooks at the
mai nfrane. It is covered with the filo substance. Then he

| ooks at the piece of paper he wote the nunber on. Only a
few dozen nunbers are on the page. The |ast nunber he wote
is barely a scribble.

VRS OVADI A
You're out, you hear ne, you're out
of here. I've had it with you. Look

at all this junk.

Max starts reciting the nunbers. Then, he suddenly realizes
sonet hing. He continues reciting the nunbers from nenory.

MAX
Four...zero...seven...it's in ny
head, it's in ny head. Sonehow
menorized it. | got it up here!

He points to his head. But what is it?
Ms Ovadia starts looking at all the junk in the room

DEVI
Are you CK?

VMRS OVADI A
VWhat is this stuff? What does it do?

Max finally realizes that all these strangers are in his
wonb. He flips.

MAX

Qut, out, you have to get out. GCet
out, get out, it's ny room
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FARROUHK
(to Devi)
Let's go.
The phone starts ringing, again.
MRS OVADI A
That's it, no way. You' re the one
out of here, mster.

MAX
Qut! Qut!

The three neighbors retreat to the front door.

DEVI
Are you K?

MAX
Qut! Get out!

Max sl ans the door in their faces.
Max rubs his chin and | ooks around the room He starts saying
the nunber to hinself. He gets nore and nore excited as he
recites each digit.

CUT TO
| NT. COFFEE SHOP -- N GHT 57

Max stirs creaminto his coffee. Then, he pulls out the
Jour nal .

In the clouds of a Lancet-Percy ad -- in the Journal -- Max
writes down the two hundred and si xteen-digit nunber. He
studies it, examnes it, draws on it, tries to figure out
what it is.

Frustrated, Max pops a handful of pills and crunples the
paper.

CUT TO
I NT. MAX' S BATHROOM - - LATER 58
Max stares at his bald head in the mrror. Al of his hair
has been renoved. A fleshy scar sits on his scal p above his
right ear.

Max ignores the incessantly ringing phone.
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Max flips through an ol d neurosci ence book. He exam nes a
fewillustrations and finds the part of his brain that's
killing him

MAX (V. Q)

Must be an expl anation, nust be a
reason. Mist.

Wth a thick black marker, he carefully outlines the part of
his head that is causing the pain.

CUT TO
I NT. MAX'S APARTMENT -- LATER 59

Max sits in his chair staring at the stock market nonitor.
The phone continues to ring.

Nunbers drift by.

A single beam of sunlight |eaks through the wi ndow and shi nes
on the edge of the screen. Wal king along the edge in the
sunlight is a tiny ant.

MAX
Bast ar d.

Max gets up to squash it. But as he gets cl oser he suddenly
feels nmercy. He | ooks at the ant in awe.

And then, his attention swtches to the ticker. Ni neteen and
a half. Thirty-nine and a half. Six and three-quarters. Seven
and a half. Twelve and a quarter.

Max states the nunmbers right before they enter on to the
screen. | know these...Seven and a quarter. Two and a
hal f...oh...oh...
Max strains to figure out what is going on. Suddenly, he's
overwhelmed with fear. They're goi ng down, down, down. My
God. It's gonna crash, it's gonna fucking crash
CUT TGO
I NT. SOL'S APARTMENT -- DUSK 60

Max charges into the room Sol is |looking at his Go board.
Sol | ooks up when Max cones in.

SCL
You're early. | was just studying

our. ..
( MORE)
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Sol doesn'
Sol si ghs.
Max does.

51.
60
SOL ( CONT' D)

(noticing Max's head)
What did you do to yoursel f?

MAX
You lied to ne.

SCL
| thought you were going to take a
br eak.

MAX

You found the two sixteen nunber in
Pi, didn'"t you? You saw it.

t respond.

MAX
| sawit, Sol. I don't know what
happened, but | know things. The
mar ket is going to crash. It's going
to crash. It hasn't yet, but | know
it will. | sawit, Sol. What is it,
Sol ? What's the nunber?

He | ooks down at the board and coll ects hinsel f.

SOL
You have it?

MAX
It's in ny head!

SCL
(leveling with Max)
K, sit down.

SCQL

| gave up before |I pinpointed it.

But ny guess is that certain probl ens
cause conputers to get stuck in a
particular | oop. The loop leads to
mel tdown, but right before they crash
t hey...they becone "aware' of their
own structure. The conputer has a
sense of its own silicon nature and
it prints out its ingredients.

MAX
The conputer becones consci ous?
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SOL
In sone ways...| guess..

MAX
(to hinself)
Studying the pattern nmade Euclid
conscious of itself. Before it died
it spit out the nunmber. That
consci ousness i s the nunber.

SCL
No, Max, it's only a nasty bug.

MAX
It's nore than that.

SOL
No it's not. It's a dead end. There's
not hi ng t here.

MAX
It's a door, Sol. A door.

SCQL
A door in front of a cliff. You're
driving yourself over the edge. You
need to stop.

MAX

Stop? How can | stop? I'mthis close.
SCQL

The bug doesn't only destroy

conput ers.
MAX

What are you sayi ng?

SOL
Look what it did to your conputer.
Look what it's doing to you.

t respond. It's killing you. Leave it unknown.
MAX
(clarity)
You were afraid of it. That's why
you quit.
SCQL

Max, | got burnt.
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MAX
C non, Sol.

SOL
It caused ny stroke.

MAX
That's bullshit. It's math, nunbers,
i deas. Mat hemati ci ans are supposed
to go out to the edge. You taught ne
t hat!

SOL
Max, there's nore than nath! There's
a whole world. ..

MAX
That's where di scoveries happen. W
have to go out there alone, all alone,
no one can acconpany us. W have to
search the edge. W have to risk it
all. But you ran fromit. You're a
cowar d.

SOL
Max, it's death!

Max stands up and screans down at Sol

Sol

Sol

gr abs

MAX
You can't tell nme what it is. You
don't know. You've retreated to your
gol dfish, to your books, to your Co,
but you're not satisfied.

his cane and whacks the Go board.

SOL
Get out! Max, get out!
MAX
| want to understand it. | want to

know

swi ngs his cane as Max heads for the door.

SCL
Qut !

CUT TO
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Max paces on a downtown train as it pulls into 42nd Street.
Through the open doors, Max notices a Young Phot ographer in

j eans and a | eat her photographing himfromthe uptown

pl at f orm

Max is enraged and screans at him The man ducks behind a
colum but a few nonents |ater he's back snapping pictures.

MAX
Hey!

The doors start to shut, but Max uses his body to get off
the train.

The Phot ogr apher sees himcom ng and fl ees.

PHOT OGRAPHER
Hey! St op!

Max follows the man's novenent on his platform Wen the
young | ad shoots up the exit stairs, Max does so as well.

Max catches a glinpse of his foe entering the cataconbs
headi ng towards Ti nes Square. Max pursues.

Max chases hi m down a | ooooong passage.

But, he loses himat an underground five-way fork in the
road. One staircase is Uptown and Queens...another is

Br ookl yn...one other is unlabel ed.

Still enraged, Max marches forward. Just then, he catches a
gl i npse of the Photographer exiting the station.

SVASH CUT TGO
EXT. TIMES SQUARE -- NEON NI GHT 62

In the heart of New York, Max spins around searching for his
f oe.

His frustration nmounts until out of the corner of his eye he
sees a strange reflection. Not knowing what it is of, he
turns around to see the source. The reflection is froma
giant brilliant stock ticker -- fifty yards |Iong and | um nous.

Max stares at the quotes. They are hypnotizing and Max is
suddenly cal m
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Then, Max has a prenonition. He turns and spots the
Phot ographer in front of a porn shop on 8th and 42nd.

CUT TO
EXT. PORN SHOP, 42ND STREET -- N GHT 63

Max whacks the Photographer against a backlit imge of a
Hustl er Centerfold. The man screans.

MAX
Who are you working for?

PHOT OGRAPHER
Here, here.

The Phot ographer hands Max his wallet.
MAX
| don't want your wallet. Wo sent
you?

Max grabs the kid's canera.

MAX
Wio the hell sent you!?
PHOTOGRAPHER
Wa... I'msorry...
MAX
Who are you?!
PHOTOGRAPHER
I'"'m.. a... student. |'ve got an

assi gnnent for class.

The Phot ographer pulls out his student ID. Max | ooks at it.
Then, he rips out the film-- exposing it.

MAX
Leave nme alone, damm it. Leave ne
al one.
Max hands the man back his canera and | eaves.
CUT TO
EXT. MAX' S APARTMENT -- NI GHT 64

Max heads hone in a furious state. Suddenly, he sees two of
Marcy's men blocking his path. It's Brad and Jake and t hey
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don't | ook happy. Max spins around and sees Marcy Dawson
bl ocking his exit.

MAX
Marcy? What's the natter?

Max retreats.

MARCY DAWSON
Let's take a ride, Max.

MAX
| can't, | got work..

Max | ooks back at the tough guys who are al nost on top of
hi m

MARCY DAWSON
We had a deal! Now get in the car!

Marcy rel eases a vicious slap that nearly knocks Max down.
Max whi npers:

MAX
Don't ever hit...

He pushes Marcy aside and darts.
EXT. CTY STREETS -- N GHT 65

Max flees. Jake and Brad charge after him They're right on
him-- he has a neter or so on them Max screans for help.

He scurries through a construction site and over a footbridge.
Then, he runs into an all-night --
- - BODEGA. 66
The tough guys chase after himand he gets a bit of a | ead
in the narrow aisles. He pleads with the owners for help --
not hi ng doi ng.
Jake heads him off and uses his body to block the aisle. But
Max grabs a can of beans and slans it down on the tough guy's
nose. The guy goes down and Max shoots out the exit.

CUT TO
EXT. UNDERNEATH CAR -- NI GHT 67

Max di ves under a car and crawls for terror. He sees two
sets of feet run by. Max starts to relax when he notices a
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pair of heels on the other side of the car. Marcy bends down
and | ooks at him

MARCY DAWSON
Max. Enough is enough. .

MAX
Leave nme alone. | don't know anyt hi ng.

Max retreats in the opposite direction. Suddenly, Jake and
Brad grab himand drag hi mout.

MAX
Hey! Hey! Help ne!

They search him taking his wallet, keys, everything.

Marcy | ooks at the guys who shake their heads. She wal ks
over to Max and shows himthe front page of the Wall Street
Journal . It reads, ~MARKET CRASHI NG .

MARCY DAWSON
Didn't your nother ever tell you not
to play with matches? The market is
going to crash, Max.

MAX
| didn't do anything. | didn't play
t he market.

MARCY DAWSON
But we did.

Marcy pulls out a fol ded, worn piece of paper. She opens it.
It's Max's stock pick that he threw out. Part of THE nunber
is on the page.

MARCY DAWSON
You have to be careful where you
t hrow out your trash

MAX
How coul d you do that?

MARCY DAWSON
You gave us faulty information. You
dangl ed the carrot, the right picks,
but then you only gave us part of
t he code.

MAX

You sel fish, irresponsible cretins.
How coul d you be so stupid!?
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Marcy jabs Max in his stomach. Max falls to the ground.

tough guys sit on him

Marcy nods to Jake who pulls out a gun and points it at Max's

head.

MARCY DAWSON
C mon, Max. This isn't a gane anynore.
We're playing on a global scale. W
used your code. Foolish... | admt.
But we can fix things if we nmake
sone careful picks. Gve us the rest
of the code so we can set things
right.

MAX
C mon! | know who you are. You're
not gonna save the worl d.

MARCY DAWSON
Look, Mhbx. ..

MAX
My God, what are you doi ng?

MARCY DAWSON
Information is the private | anguage
of capital. We tried to establish a
synbiotic relationship but if you
choose to conpete and enter our niche
we are forced to conply with the
| aws of nature.

58.

The

Max thinks for a second. Max thinks hard. He realizes he
can't give themthe nunber.

MAX
You can't kill ne!

MARCY DAWSON
C non, Max. You don't get it. | don't
give a shit about you. | only care

about what's in your fucking head.

| f you won't help us help yourself
then "Il have only one choice.
Destroy the conpetition. I'Il take
you out of the game. Survival of the
fittest, Max. And we've got the
fuckin' gun.

Jake cocks the gun. Max starts to cry.
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MAX
You bastards! You stupid bastards!

Suddenly, Jake is whacked with a sawn-off baseball bat. He
smashes into the sidewal k. It is Lenny Myer.

Just then, a station wagon screeches up to the curb. Ephraim
and a bunch of other burly Jews junp out.

LENNY MEYER
MVax!

Max | ooks at Lenny. Ephraimgrabs Max and pulls himtowards
the station wagon.

LENNY MEYER
C mon! C non! C non!...

Ephrai m hel ps Max into the back seat of the wagon and cli nbs
in after him

Lenny Meyer junps into the passenger seat and the graybearded
Yi srael slans on the gas pedal.

I NT. LENNY MEYER S CAR, MOVI NG -- N GHT 68

Yi srael yanks the steering wheel to the left, the old station
wagon skids around a corner

LENNY MEYER
Stay down!

Ephrai m pushes Max's head down. Yisrael takes another corner
sharply.

LENNY MEYER
W' ve been | ooking for you.
MAX
VWhat' s goi ng on?
LENNY MEYER
Do you have the nunber?
MAX
What is it?
LENNY MEYER
Do you have the nunber?
MAX
Yeah, | have it!
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LENNY MEYER
You have it! VWere is it, Max? \Were
is the nunber?! You have it witten
down?

MAX
VWhat is it?

Lenny nods to Ephraimwho starts scavengi ng through Max's
pockets. Max resists. The other guys hold himdown.

MAX
VWhat are you doi ng!? What the hel
are you doi ng!?

LENNY MEYER
We're not joking around, Max? \Were's
t he nunber?

MAX
(pushes Ephrai m anay)
It's not on ne. It's in ny head.

LENNY MEYER
You nenorized it. Did you give it to
t henf
MAX
Who?
LENNY MEYER
Who! ? Those Wall Street bastards.
MAX
Wiy do you care?
LENNY MEYER
Just answer nme!
MAX
Screw you!
LENNY MEYER
(1 n Hebrew)
Ht him

Ephrai m pounds Max in the ribs hard -- really fucking hard.

LENNY MEYER
(in Hebrew to the
driver)
Stop the car!
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MAX
What are you doi ng? Let ne go.

Yi srael screeches the car to a halt. Lenny spins around in
his seat and | ooks Max in the face.

LENNY MEYER
Cmere. You listen to ne! You're
dealing with sonmething really big

now, Max. | don't want to hurt you,
so answer ne. Did you give it to
t hent?
MAX
They' ve got part of it. Now, get off
nme!
LENNY MEYER
Damm it! Damm it! They're using it.
MAX
Usi ng what ?
LENNY MEYER
Shut up!
MAX
Let go!

Max chews into Ephraim s hand which is pinning him Ephraim
screans and |lets |oose a punch to Max's jaw.

LENNY MEYER
No, don't!
But Lenny is late, and Max's world -- as well as ours --
goes bl ack.
CUT TO
I NT. MAX' S APARTMENT -- NI GHT 69
Max stares suspiciously at the bathroom He slowy picks up
his drill. Welding it like a hamer, he carefully advances
into the --
BATHROOM 70

-- where he looks into the sink. He al nost vomts when he
sees a piece of human brain sitting above the drain. Ants
swarm across its surface.

( CONTI NUED)
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Max becones furious. He whacks it with the drill. Blood flies
up into his face. In a wild rage, he smashes it and punches
it.

Then, he drops the drill and uses his bare hands to shove
the brain down the drain. Scream ng |li ke a madman, he jans
it until it is gone.

CUT TQO
| NT. BASEMENT, SHUL -- DAY 71

A wi se-1| ooki ng, bearded Hasidic man w th benevol ent, piercing
eyes stands tenderly over Max. He wears traditional black
cl othes. Lenny Meyer paces nervously in the background.

As Max cones through, Rav Cohen speaks.

RABBI COHEN
Max, Max. You're all right. |I'm Rabb
Cohen. Cohen like you. I"'msorry for
what Lenny did, he's been reprinmnded.
It is not our way. Are you OK?

MAX
Yeah, yeah.

RABBI COHEN
Everything will be fine, Mx. You
need to give us the nunber. Do you
have it?

MAX
VWhat is it?

LENNY MEYER
(chargi ng over)
| told you we don't know.

MAX
You woul dn't be so flipped out if
you didn't know. Wat's happening to

me?

LENNY MEYER
G ve us the nunber!

MAX
Screw you!

RABBI COHEN
K, ! Lenny, easy!

( MORE)
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RABBI COHEN ( CONT' D)
Max, |I'Il tell you what's going on.
Just cal m down.
(deep breath)
The Talnmud tells us it began two
t housand years ago, when the Romans
destroyed the Second Tenpl e.

MAX
VWat are you...

RABBI COHEN
Just, give ne a chance. You'l
understand everything if you listen.

Max takes out his pills and starts feeding hinmself sone.

RABBI COHEN
The Romans al so nurdered all of our
priesthood -- the Cohanim--the
Cohens, and with their deaths they
destroyed our greatest Secret. In
the center of the great Tenple was
the holy of holies which was the
heart of Jewish life. This was the
earthly residence for our God. The
one God. It contained the Ark of the
Taber nacl e which stored the original
Ten Commandnents that God gave to
Moses. Only one man could enter this
space once a year on the holiest day
of the year -- Yom Kippur. On the
Day of Atonenent all of Israel would
descend upon Jerusalemto w tness
the Hi gh Cohen's trip into the holy
of holies. If the holy man was pure
he woul d re-energe a few nonents
| ater and |Israel was secured a
prosperous year. It nmeant that we
were one year closer to the Messianic
Age. Closer to the return of the
Garden of Eden. But if he was inpure
he would die instantly and it neant
that we were dooned. The H gh Cohen
had a single ritual to performin
the holy of holies. He had to intone
a single word.

Rav Cohen takes a dranatic pause. Max is anxious to hear the
end of the story.

MAX
So?

( CONTI NUED)
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RABBI COHEN
That word was the true nane of God.
MAX
Yeah. ..
RABBI COHEN

The true nanme, which only the Cohanim
knew, was two hundred and si xteen
letters |ong.

A |l ong beat.

MAX
(1 ncredul ous)
You're telling nme that the nunber in
my head is the nanme of God!?

Wwondr ously, Max rubs the scar on his head.

RABBI COHEN
(passi on buil di ng)
Yes... it's the key into the Messianic

Age. As the Romans burnt the Tenpl e,

t he Tal nud says, the Hi gh Cohen wal ked
into the flames. He took his secret

to the top of the burning building.
The heavens opened up and took the

key fromthe priest's outstretched
hand. W' ve been searching for the

key ever since. And you may have

found it. Now |l et us find out.

MAX
That' s what happened. | saw God.

RABBI COHEN
No, no, Max. You're not pure. You
can't see God unless you're pure.

MAX
It's nore than God... it's everything.
It's math and science and nature..
t he universe. | saw the universe's
DNA.

RABBI COHEN

You saw nothing. Only a glinpse.

MAX
| saw everyt hing.
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RABBI COHEN
There's much nore. W can unl ock the
door with the key. It wll show God
that we are pure again. He will return
us to the Garden.

MAX
Garden? You're not pure. How are you
pure? | found it. |I'mthe one who

has t he nunber.

RABBI COHEN
Who do you think you are? You are a
vessel fromour God. You are carrying
a delivery that was neant for us.

MAX
It was given to ne. It's inside of
me. It's changi ng ne.

RABBI COHEN
It's killing you. Because you are
not ready to receive it.
LENNY MEYER
It will kill you!
MAX
And what will it do to you?
LENNY MEYER
We're pure. G ve us the nunber!
MAX
The nunber is nothing. You know that!
RABBI COHEN
We can use it. W can weldit.
MAX
It's just a nunber. |'m sure you've

witten down every two hundred sixteen
nunber. You've translated all of
them You've intoned themall. Haven't
you? But what's it gotten you? The
nunber is nothing. It's the nmeaning.
It's the syntax. It's what's between
the nunbers. If you coul d understand
you would. But it's not for you!
|"ve got it. | understand it. |I'm
going to see it!

( MORE)
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MAX ( CONT' D)
(whi spers to Rav Cohen)
Rabbi ... 1 was chosen.
CUT TO
EXT. CITY STREETS -- DAY 72

Max races through the streets of New York. He is w de-eyed.

MAX (V. Q)
17.13. Personal note: Getting faster,
sonething in the story within the
story, if you stare into space |ike
that, you could go blind, because
what can the eye see without the
brain? Nothing... if the brain can't
make a picture and i mage of what
it's seeing... it sees nothing... it
must be just beyond the edge of what
| can see, because ny brain -- ny
brain is too far behind... but ny
eyes can feel it, and |I know t hat
when It happens | will be ready to
see past this edge... because that's
why | canme here, and | think, | even
think that these headaches, with
each drop that has fallen on ny brain,
the drops that hit so goddamm hard,
what if, maybe, they may have been,
sonehow, a distillation of that...
ability to see. Alittle further..
and I will... already | am begi nni ng
to see...

People fly by Max in a spiraling whirlw nd.

EXT. SOL'S APARTMENT -- NI GHT 73
A punped and excited Max paces the hall as he rings the bell.
The door opens. But it isn't Sol. It's a young beautiful

woman wearing a sinple black dress. Her nane is Jenny Robeson
and she is Sol's niece.

JENNY ROBESON
Can | help you?

MAX

(conf used)
Sol ?

( CONTI NUED)



73

74

67.
CONTI NUED: 73

JENNY ROBESON
Were you a friend?

MAX
What do you nean?

JENNY ROBESON
He had a second stroke.

MAX
VWhere is he?

Jenny's eyes drop. No.

Max rushes into Sol's study. The roomis covered with Sol's
Pi research books. It seens Sol had recently conme out of
retirement. Max | ooks at a few of Sol's books. Then, he finds
a piece of paper with Sol's handwiting on it. On the paper
is THE nunber. Max slides it into his pocket.

Max | ooks at the Go board. The pieces are arranged in a giant
spiral across the board.

DI SSCLVE TQO
I NT. MAX' S APARTMENT -- DAY 74

Max sits on his bed staring at Sol's handwitten nunber.
Then, he notices that his thunb is twitching. He drops Sol's
not e.

MAX
Stop it, please!

He dunps the contents of the bottle of pills into his hand.

Max stops as he prepares to shove the pills down his throat.
He | ooks at the pills. Then, he | ooks at Euclid around him
He throws the pills and the bottle to the floor. They fal

to earth in slow notion

The roomrushes in on Max and so does the pain. It throws
himto the ground and he bashes his head against the floor.

MAX
(cour ageousl y)
No. No. I'mready. |I'mready! Show
ne!

Max recites THE nunber and uses it to get to his feet. The
pain rips apart his voi ce.

( CONTI NUED)
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Max's pain and anger transforminto violence. He attacks
Euclid furiously. He recites the nunber with rage in his
voi ce. THREE, SEVEN, TWO. ..

He smashes the old conputer apart. He tosses his step stool
t hrough the mai nfrane.

Then, he goes to the window and tries to rip off the cardboard
covering the glass panes. Nothing doing, so he yanks the
entire w ndow wi de open.

Sunlight floods the roomand throws Max into the --

BLI NDI NG WH TE VA D 75
-- where Max | ooks around starry-eyed. The pain is gone.
Everything is newto Max -- even his hands. The stress

rel eases fromhis brow and his shoul ders sag.

Max continues to recite the nunber. His voice beconmes tender
and peaceful. As he starts to becone part of the void, his
voice turns into a whisper and his eyes start to cl ose.

Then, he hears Devi.
DEVI (O S.)
Max. No, Max, no. Are you OK!'? Ch ny
God, Max!
Her voice reaches into the void.
DEVI (O S.)
Stay with ne, Max! Breathe, Max.
Br eat he!

Max | ooks towards her voice.

DEVI (O S.)
Yes, Max. Listen to ne...
CUT TO
| NT. MAX'S MAI N ROOM -- MOVENTS LATER 76

Devi | eans over Max. Max's eyes are open while he continues
to recite the nunber.

DEVI
Br eat he, Max! Breathe. Focus.

Max turns away from Devi and we return to the --



77

78

79

80

81

69.

BLI NDI NG WH TE vA D 77
-- where Max continues to recite the nunber.
DEVI (O S.)
No, Max. No. Stay with ne, Max. Stay
with ne. Touch nme, Max.
CUT TO
| NT. MAX'S MAI N ROOM -- MOVENTS LATER 78

Devi grabs Max's palm Max's fingers wap around her hand.
W return to --

BLI NDI NG WH TE VO D 79

-- where Max stops reciting the nunber. He suddenly opens
his fear-filled eyes.

MAX
No!!'l Sol. Sol!

Max reaches out into the void.
MATCH CUT TGO
I NT. MAX'S MAIN ROOM -- MOMVENTS LATER 80

Max grabs Devi and hugs her. He gasps for air as he col |l apses
into her arnms sobbi ng.

MAX
Sol! You were right, Sol! He was
right.
Max sobs. He holds on to her for dear |ife.

And then, he realizes that Devi is not in his arns. He is
hol ding on to hinsel f.

Then, Max notices Sol's note on the ground. He | ooks at THE
nunber. He collects hinself and catches his breath.

CUT TO
I NT. MAX' S BATHROOM - - DAY 81
Max | ooks at Sol's note. He lights a match and burns it.

Next, he prepares sonething in the sink.
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We hear the whine of a notor. Then, it stops. Max | ooks at
hinmself in the mrror. He smles. Then he gets sol emm.

MAX (V. Q)

17.22. Personal note: Wen | was a

little kid, ny nother told ne not to

stare into the sun. So once, when

was six, | did.
He takes a deep breath. Then, we hear the notor again. Mx
l[ifts up his arm He's holding a drill. He places the bit
agai nst the math section of his scalp.
He applies pressure and drills into his brain.
Max col | apses.

QUI CK CUT TO

EXT. CTY PLAYGROUND -- DAY 82
TIGHT ON a tree branch gently blowing in the w nd.

Max watches it with peaceful, understanding eyes. He wears a
hat on his head.

He listens to the wind in the trees.

Just then, Jenna surprises himwth her Fisher Price
cal cul ator on hand.

JENNA
Max, Max! Look!

Jenna hands Max a | eaf.
JENNA
Pretty, huh? Can we do one Max, can
we?
Max shrugs, not able to say no.
JENNA
How about two hundred and fifty-five
times a hundred and eighty-three.
Jenna types in the nunber.

Max is about to say no to Jenna, but then he decides to give
it a shot.

Max thinks, he really thinks.

( CONTI NUED)



82

71.

CONTI NUED: 82
Jenna presses the equals button.

JENNA
| got it! I got it! What's the answer?

But Max doesn't have an answer. For a nonent he sml es.

MAX
| don't know. | really don't know.
VWhat is it Jenna?

JENNA
Forty-si x thousand six hundred and
si xty-five.

MAX
Oh.

Max stares at the beautiful child.

JENNA
How about two hundred fifty-five
times one hundred eighty-three? |
got it! What's the answer?

Max | ooks up at the tree. It |leaves blow gently in the w nd.
Peaceful ly, we:

FADE TO BLACK.
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