"THE TH RD MAN'

by

G aham G eene

H GH ANGLE - FULL SHOT - CITY OF VI ENNA
The title VI ENNA SUPERI MPOSED FADES QUT - conmentary conmences.

COMVENTATOR
| never knew the old Vienna before
the war, with its -

MED. SHOT - STATUE OF A VIOLI NI ST
There is snow on it.

COVMMENTATOR
Strauss nusic, its glanour and easy
charm . .

MED. SHOT - ROW OF STONE STATUES



ornanenting the top of a building. In the b.g. the top of a
stone archway. They are snow spri nkl ed.

COVMENTATOR
Constanti nople suited. ..

MED. SHOT - SNOW COVERED STATUE

Trees in b.g.

COMVENTATOR
me better. | really got to know it
in the...
CLOSE SHOT - TWO MEN
talking in the street.
COMVENTATOR

- classic period of the bl ack..
CLOSEUP - SUI TCASE

opens toward canera, revealing contents consisting of tins
of food, shoes, etc. The hands of a man cone in fromf.g.
to take sonet hi ng out.

COMVENTATOR
- market. We'd run anything...

CLOSEUP - HANDS OF TWO PEOPLE

standing side by side in the street. The person CL running
hands through a pair of silk stockings.

COVMENTATOR
- if people wanted it enough.

CLOSEUP - HANDS OF TWO PEOPLE

A woman's hands CL wearing a wedding ring - a man's hands CR
holding in RHtwo small cartons - hands themover to her in
exchange for sonme notes which she hands him

COMVENTATOR
- and had the noney to pay.



CLOCSE SHOT - FI VE WRI ST WATCHES
on a man's wist fromwhich the coat sleeve is turned back.

COMVENTATOR
O course a situation like that -

LONG SHOT - CAPSI ZED SHI P

In shallow water wwth a drowned body floating on the water
CR of it.

COMMENTATOR
- doesn't tenpt amateurs... You
know, they can't stay the course
| i ke a professional.

MED. LONG SHOT - THROUGH STONE ARCHWAY

with Church seen in b.g. through it. A large board in R
f.g., CS reading:

"ENTERI NG AMERI CAN ZONE"

COMVENTATOR
Now the city is divided -

CLOSE SHOT - BQARD
in CRf.g. - gateway CL of it reading:
"BRI TI SH ZONE"

COMMENTATOR
- into four zones, you know -

CLOSE SHOT - A LARGE BOARD TOP

CR of an ornanental double gateway - wought iron gates.
The inscription is in Russian - corresponding to the two
previ ous zone boards.

COMMENTATOR
- each occupi ed by a power.



CLOSE SHOT - A LARGE BOARD
beari ng the words:
"DEBUT ZONE FRANCAI S"

COMVENTATOR
Anerican, British, Russian and the
Fr ench.

CLCSE SHOT - FOUR SHI ELDS

resting on a ledge at the top of a building. FromCL
Anerican, British, French and Russi an Provost Mrshal s shi el ds.

COMMENTATOR
But the center of the city, that's -

MED. CLOSE SHOT

An Anerican officer CL and Russian officer CR  They are
facing each other in profile. They exchange sal utes.

CAMERA PANS RL with the American as they turn away from each
other - losing the Russian. The fornmer is on the nove RL as
we:

COMMENTATOR
- international, policed by an
I nternational patrol, one nenber of
each of the four powers...

LONG SHOT

of a parked row of Anerican-type patrol wagons. MP.'s of
the four occupying powers lined up in front of them waiting
for orders.

COMMENTATOR
Wonderful! \What a hope they had.
Al'l strangers to the place...

MED. LONG SHOT - PATROL WAGON

nearest canera drives away fromthe parked Iine toward
canera, LR M P.'s dispersed round the remai ni ng wagons.



COMVENTATOR
- and none of them could speak the
sane | anguage. . .

CLOSE SHOT - THE FOUR REPRESENTATIVE M P.'S

of the International patrol seated in patrol wagon (open).
Driving LR through streets of Vienna.

COMVENTATOR
Except of course a smattering of
German. Good fellows on the whole.
Did their best, you know.

LONG SHOT - SQUARE | N VI ENNA
Bonb damaged buildings in R of picture.

COMVENTATOR
Vi enna doesn't really | ook..

LONG SHOT - CITY OF VI ENNA

Tower of a church scaffolded in repair in b.g. Wnan
crosses f.g. RL.

COMVENTATOR
- any worse than. ..

MVED. SHOT - MONUMENT

with buildings of the city in b.g. and bonb damaged roof in
R of picture.

COMVENTATOR
- a lot of other European cities.

LONG SHOT - MAN
wal ki ng over the rubble of a bonbed buil di ng.

COMVENTATOR
Bonbed about a bit...

CLOSE SHOT



Front rank of unifornmed American soldiers on parade rifles
and bayonets at "present arns" position. They are at
attention in R profile.

COMMENTATOR
Ch, | was going to tell you...

LONG SHOT - A GROUP OF AMERI CAN AND RUSSI AN OFFI CERS

standing at attention at the salute on the steps of a |large
building. At the top of the steps, in b.g. behind them
ot her Russi an sol di ers seen.

COMMENTATOR
| was going to tell you about Holly
Martins.

CLOSE SHOT

Front rank of a parade of Russian soldiers, rifles at the
"present arns" in front of them They are in L profile.
CAMERA PANS RL slightly to reveal the roadway in front of them

COMMENTATOR
- an Anmerican canme all the way here
to visit a friend of his - the nane...

MED. SHOT - COVPANY OF RUSSI AN SOLDI ERS
wth rifles and fixed bayonets marchi ng LR

COMMENTATOR
- was Line. Harry Line. Now -

CLOSE SHOT - STEAM ENG NE

at a standstill, puffing. On wall behind it in |arge
| etters - W EN- WEST- BHF
COMVENTATOR
Marti ns was broke and Line had
of fered himsone sort - | don't

know - sone sort of a job.

CLOSE SHOT - STEAM ENG NE



novi ng downstage RL as if to exit past CL. Misic crescendo.

COMMENTATOR
Anyway, there he was, poor chap.
Happy as a lark, and without a cent.

CLOSE SHOT - TRAI'N CARRI AGE W NDOW

pulling into station RL.. Holly Martins' head out of the
w ndow, | ooking off CL. Train draws to a standstill.
Martins opens the door of the conpartnent and pulling down
his grip fromthe rack, gets out, and exits CL.

MED. SHOT - MARTI NS

maki ng his way down the platform toward the ticket barrier
in f.g. Train stationary CL far side of barrier. MP.'s
(British and Russian) CL near side of barrier. Anerican MP.
CR.

U S MP.
Passport, please.

MARTI NS
Oh.

Martins hands his passport to MP. CAMERA TRACKS INto
CLOSE TWDO SHOT.

U S MP.
What's the purpose of your visit here?

CAMERA STOPS TRACKI NG

MARTI NS
A friend of mne offered ne a job
her e.

US MP.

Where are you staying?

MARTI NS
Wth him Fifteen Stiffgasse.

US MP.



H s nanme?

He | ooks off CL.

MARTI NS
Lime. Harry Line,

US MP.
kay.

MARTI NS

| thought he'd be here to neet ne.

DI SSOLVE TO

CLOSE SHOT - PORTER

on | andi ng above - candle bracket CR of him | ooking down
off L for Martins.

PORTER
Das ist niemand nein hier. Sie
| aut en un sonst.

LONG SHOT - MARTI NS

on the floor below, fromPorter's viewoint. He is |ooking
up off past CR from Porter.

MARTI NS
Speak English?

PORTER (O S.)
Engl i sh?

CLCSE SHOT - PORTER

| ooki ng down off L for Martins. He steps forward to
banni ster rail from candl es.

PORTER
Little, little. Sie kommen zehn
m nuten zu spat. Ten mnutes too
| at e.



CLOSE SHOT - MARTI NS
| ooking off R for the Porter.

PORTER (O S.)
Al r eady gone.

MARTI NS
Who?

CLOSE SHOT - PORTER
| eani ng on bannister rail and | ooking down off L for Martins.

PORTER
Hs friends and - er - the coffin.

CLOSE SHOT - MARTI NS
| ooking up off R for Porter.

MARTI NS
Cof fin?

PORTER (O S.)
M. Lime's. Accident...

CLOSE SHOT - PORTER
| ooki ng down off L for Martins.

PORTER
Knocked over by a car, here in
front of the house.

LONG SHOT - MARTI NS

fromPorter's eye line, on the floor below, |ooking up off R
for him

PORTER (O S.)
Have seen it nyself, killed at
once, immedi ately.

CLOSE SHOT - PORTER



| ooking down L for Martins off.

PORTER
Already in hell or in heaven.

CLOSEUP - MARTI NS
| ooking up off R for Porter. CAMERA TRACKS in to Bl G CLOSEUP.

PORTER (O S.)
|"msorry for the grave diggers.
Hard work in this frost.

DI SSCLVE TO.
LONG SHOT - CEMETERY

Music starts. Martins wal king down roadway CR of it to
canmera. Peasant woman in L of picture, putting sonme flowers
on a grave. He exits CL.

MED. SHOT - GROUP OF MOURNERS

I n black, round a newy dug grave. Priest reading over the
service in L profile in f.g.

CLOSE SHOT - CALLOMAY

Martins di scovered in picture, noves downstage to stand CL
of him

MARTI NS
Can you tell ne whose. ..

CALLONY
Fel | ow cal |l ed Li ne.

Martins exits CL f.g.
LONG SHOT - MARTI NS

novi ng upstage through the cenetery, toward the group round
the grave.

MED. SHOT - THE MOURNERS



round the grave. Priest reading fromhis book. Anna
di scovered CR

PRI EST
Gelitten unter Pontius Pilatus...

CLOSE SHOT - KURTZ AND DR. W NKEL
| ooki ng of f CR

PRI EST
- gekreuzuget, gestorben und
begraben. Abestiengen zu..

CLOSE SHOT - ANNA

near the grave. Martins noving downstage, taking off hat,
stands just behind her CR

PRI EST (O S.)
- der hoelle amdritten tage.
W eder auf erstanden von den toten.
Auf gerfahren in den H nmel siszet
zur rechten. ..

CLOSE SHOT - KURTZ AND DR. W NKEL
| ooki ng of f CR

PRI EST (O S.)
- hand gottes des all naechtigen vater.

KURTZ
Wer i1 st das?

PRI EST (O S.)
Von dannen er konmen wird zu
richten die | ebendigen toten...

CLOSEUP - MARTI NS
| ooking of f past CR, reacting to the service.

PRI EST (O S.)
| ch gl aube an den heiligen gei st



di e heilige katholische...
CLOSE SHOT - KURTZ AND DR W NKEL
| ooking off, CR reacting to the service.

PRI EST (O S.)
- kirche. Geneinschaft der heiligen.

CLOSEUP - MARTI NS
| ooking off, CR reacting to service.

PRI EST (O S.)
... Abl ass der sueden. Auferstehung
des fl ei sches.

CLOSEUP - ANNA
in L profile, her eyes |ower fromMartins' eye |line.

PRI EST (O S.)
Ein ewiges | eben. Herr...

CLOSEUP - MARTI NS
| ooking off CL at Anna.

PRI EST (O S.)
...Qib ihner die ew ge ruhe.

MED. SHOT - PRI EST
with the graveyard attendant in L profile beside him

MEN
Und das ewige licht |euchte ihnen.

PRI EST
| m nanen des vater des sohnes und
des heiligen geistes. Anen.

Priest sprinkles sonme earth on the grave and noves as if to
exit DR Sound of nusic.

CLOSE SHOT - KURTZ AND DR W NKEL



| ooking of f CR
MED. SHOT - PRI EST

novi ng upstage, back to canmera, to Anna and Martins CR of
her. He touches her, hands synpathetically, then noves on
upst age between the two of them

CLOSE SHOT - CGRAVE DI GCER
| ooki ng of f CL.
CLOSE SHOT - ANNA AND MARTI NS

standi ng side by side. Anna turns away and noves upstage,
back to canera. Martins noves forward.

MED. CLOSE SHOT - GRAVE Dl GGER

Martins enters from CR The fornmer gives hima spoonful of
earth and Martins sprinkles it on the grave CL out of
picture. He exits CR Kurtz standing behind him takes spoon
from grave digger. Wnkel standing behind CL of himl ooking
after Martins CR

MED. SHOT - MARTI NS

puts on his hat, and nakes his way upstage, back to canera,
t hrough the graves LR

CLOSE SHOT - CALLOWAY
| ooking off CL for Martins. He exits CL.
CLOSE SHOT - DR W NKEL

taki ng spoon from grave digger. Kurtz CR of him hol ding
wreath and | ooking off past CR after Martins. CAMERA PANS R
as Dr. Wnkel hands back spoon and noves LR to Kurtz to take
wreath. He stoops down to lay the weath on the grave off L
bel ow frane - and Kurtz steps forward as:

LONG SHOT - CEMETERY

Martins maki ng his way downstage through cenetery, foll owed



by Cal | oway. They exit CR
LONG SHOT - THE ROADWAY

outside the cenetery, which is in L picture. Martins
foll owed by Calloway enters fromCL; he is noving upstage LR

CALLOMNY
Like a lift?

He turns round as Calloway calls to him
MED. SHOT - MARTI NS
| ooks of f past CL for Call oway.

CALLOMNAY
...to town?

CLOSE SHOT - CALLOMAY
| ooking off CR for Martins.

CALLOMAY
|'ve got a car here.

LONG SHOT - THE RQAD

outside the cenetery. Call oway noves downstage LR to car
parked in Rf.g. Martins follows him

MARTI NS
Thanks.

CLOSE SHOT - PAINE

in Rprofile in jeep, magazine in hand. He is |ooking off R
reacting to Call oway. He puts down the nmgazi ne and nmakes a
nove as if to start the car.

LONG SHOT - DOOR OF CALLOMAY' S CAR
closes and it drives off upstage.

VED. SHOT - PAINE



driving his jeep, noves out of picture LR
CLOSE SHOT - MARTINS AND CALLOWAY

seated in the back of the car. Martins' CL - both full face.

CALLONY
My nane is Call ownay.

MARTI NS
Marti ns.

CALLOMNY
You a friend of Line's?

MARTI NS
Yes.

CALLONY

Been here | ong?

MARTI NS
No.

MED. CLOSE SHOT - ANNA

wal ki ng along the road at the side of the cenetery in R
profile, fromCalloway's eye line in the car. CAMERA TRAVELS
BACK at speed of car, Anna receding into LONG SHOT, still

wal king. In b.g., CL Paine's jeep is seen slowy follow ng

t he car.

CLOSE SHOT - MARTI NS AND CALLOWAY
seated in the back of the car traveling LR

CALLOMAY
You' ve had a bit of a shock,
haven't you? You could do with a
dri nk.

MARTI NS
Coul d you buy ne one. | haven't got
any Austrian kroners. Thanks.

CALLOMWAY



Schnol ka!
Musi ¢ st ops.
DI SSOLVE TO
MED. SHOT - MARTI NS

CL, and Call oway seated at a table in the Kartnerstrasse bar.
A bottle is on the table, and each has a glass in front of him

MARTI NS
| guess nobody knew Harry |ike he
did - | did.

He reaches for the bottle and pours Martins anot her

CALLOMWAY
How | ong ago?

CAMERA TRACKS I N to CLOSE TWO SHOT.

MARTI NS
Back in school. Never so | onesone
innmy life till he showed up.

CALLOMAY
When did you see himlast?

MARTI NS
Sept enber ' 39.

CLOSE SHOT - CALLOMWAY
past Martins in L f.qg.

CALLOMNY
When t he busi ness started?

Martins drinks fromhis gl ass.

MARTI NS
Mhmm

Putting a cigarette to his nouth.



CALLOMNY
See much of himbefore that?

MARTI NS
Once in a while.

CLOSE SHOT - MARTI NS
past Calloway in Rf.g. Martins has glass in hand.

MARTI NS
Best friend | ever had.

CLOSE SHOT - CALLOMAY
past Martins in L f.g.

CALLOMAY
That sounds |ike a cheap novel ette.

CLOSE SHOT - MARTI NS

past Calloway in R f.qg.

MARTI NS
Well, | wite cheap novel ettes.
CLOSE SHOT - CALLOMAY
past Martins in L f.g.
CALLOMAY

|'"'mafraid |'ve never heard of you.
What' s your nane agai n?

MARTI NS
Hol |y Martins.

CALLOMAY
No, sorry.

CLOSE SHOT - MARTI NS
past Calloway in L f.g., who is drinking.

MARTI NS



Did you ever hear of "The Lone
Ri der of Santa Fe?"

CALLONY
| can't say that | have.
MARTI NS
"Death at the Double X Ranch" - Ra-
a- nch.
CALLONY
No.

CLCSE SHOT - CALLOMAY

past Martins in L f.g. People seen through the w ndow,
passing in b.g.

MARTI NS
Must have known | was broke. Even
sent ne an airplane ticket. It's a
shane.

CALLONY
What ?

MARTI NS
H mdying |ike that.

CALLOMAY
Best thing that ever happened...

CLOSEUP - MARTI NS
| ooki ng off CR for Call oway.

CALLOMY (O S.)
...to him

MARTI NS
VWhat are you trying to say?

CALLOMAY (O S.)
He was. ..

CLOSEUP - CALLOMAY



| ooking off past CL for Martins.

CALLOMNY
...about the worst racketeer who
ever made a dirty living in this city.

CLOSEUP - MARTI NS
| ooki ng off CR for Call oway.

MARTI NS
Pol i ceman, eh?

CLOSEUP - CALLOMAY
| ooking off CL for Martins.

CALLOMNY
Cone on, have anot her dri nk.

CLOSEUP - MARTI NS
| ooki ng off CR for Call oway.

MARTI NS
No...l never did like...

CLOSEUP - CALLOMAY
| ooking off CL for Martins.

MARTINS (O S.)
...policenmen. | have to call them
sheriffs.

CALLOMNAY
Ever seen one?

MARTI NS
Pinit on a...

CLOSEUP - MARTI NS

| ooking off CR for Call oway.



MARTI NS
Dead man.

CLCSE SHOT - PAI NE

seated at table in the bar, |ooking at a nmagazine. He | ooks
up fromit off CR reacting to the conversation between
Martins and Cal | onay.

MARTINS (O S.)
Some petty racket with gasoline or
sonet hi ng.

CLOSEUP - MARTI NS
| ooki ng off CR for Call oway.

MARTI NS
Just |ike...

CLOSEUP - CALLOMAY
| ooking off CL for Martins.

MARTINS (O S.)
...a cop. You're a real cop | suppose.

CALLOMAY
It wasn't petrol.

CLOSEUP - MARTI NS

| ooking off CR for Calloway. He gets to his feet, CAMERA
PANS UP with him

MARTI NS
So, it wasn't petrol. So it was...

CLOSE SHOT - PAINE

seated at the table |looking off CR for Martins. He gets to
his feet as we:

MARTI NS
...tires, or saccharin..



CLOSEUP - CALLOVMWAY
| ooki ng of f past CL for Martins.

MARTINS (O S.)
Way don't you catch a few nurderers
for a change?

CALLOMAY
Wl l, you could say that nurder was
part. ..

MED. CLOSE SHOT - MARTI NS

slightly under the influence of drink, standing behind the
t abl e.

CALLOMNY
...of his racket.

He | eans forward to CRto strike Calloway. As he does so, a
hand conmes in fromL of picture and swi ngs hi mback RL,
CAMERA PANNI NG with him revealing Paine CL of him- and he
sw ngs Martins round. The latter grabs the post at the
corner of the bench and swings round with it and sits down
on far side, losing his bal ance.

CALLOMWAY
It's all right.

MED. CLOSE SHOT - CALLOMAY

CAMERA HOLDI NG himas he gets to his feet, |ooking off CL
for Paine.

CALLONY
Pai ne.

CAMERA PANS RL with him revealing Paine and Martins seated
DR of himon far side of bench in L profile. He crosses to
t hem

CALLOMAY
He's only a scribbler with too nuch
drink in him Take M. Holly hone.



He exits in CS CAMERA L. The other two | ook after him

PAI NE
Holly Martins, sir?

CLOSE TWDO SHOT - PAI NE
standing CL | ooking down at Martins seated in R f.qg.

PAI NE
The witer? The aut hor of "Death at
t he Doubl e X Ranch?"

MED. CLOSE SHOT - WAI TER AND CALLOWAY

who is three-quarters back to canera, taking noney out of
his pocket to pay the bill. He | ooks back, reacting to Martins.

MARTINS (O S.)
Li sten, Call aghan.

CALLOMAY
Calloway - |I'"mEnglish, not Irish.

CLGCSE SHOT - PAI NE

standing CL of Martins, seated in L profile Rf.g. They are
| ooking off CL after Call oway.

MARTI NS
You're not going to close your
files at a dead man's. ..

CLCSE SHOT - CALLOMAY

cigarette in hand, |ooking off past CR for Martins. Takes
his change from off L.

MARTINS (O S.)
... expense.

CALLOMAY
Going to find nme the real crimnal?
It sounds |ike one of your stories.



Takes change.

MARTINS (O S.)
When |'ve finished with you. ..

CLOSE SHOT - PAINE

standing CL | ooking down at Martins seated in L profile. R
f.g., looking off CL for Call oway.

MARTI NS
...you' Il leave Vienna, you'll |oo0k
so silly.

MVED. SHOT - CALLOMY

standing CR of the waiter at the far side of the table, his
change in his hands. He | eaves the waiter, crossing back to
Martins, who is revealed with Paine in R of picture. CAMERA
PANS LR | osing the waiter.

CALLOMAY

(he stuffs sone notes

into Martins' outside

overcoat pocket)
Here's sone arny noney. Shoul d see
you through tonight at Sacher's
Hotel, if you don't drink too nuch
at the bar. W'Ill keep a seat for
you on tonorrow s pl ane.

He exits CRin CS
MED. SHOT - PAI NE

and Calloway re-enters fromCR to himand Martins. Call oway
crosses screen RL his hat now on, and as he passes, Martins
gets to his feet and grabs him ready to strike him but

Pai ne, standi ng behind them strikes himon the jaw and he
j erks back LR, as we -

CUr 1O

MED. SHOT - MARTI NS



st aggers back between the table CL and the bench. Pai ne
enters fromCL f.g. and helps himto his feet, and sits him
down on the bench CR - CAMERA PANNING UP with them

PAI NE
Pl ease be careful, sir. Up we cone.
Witten anything |lately?

CALLOMY (O S.)
Take himto Sacher's.

MED. CLOSE SHOT - CALLOMAY

| ooking off CR for Martins. He turns and wal ks away upstage
toward the door of the cafe in b.g.

CALLOMWAY
Don't hit himagain if he behaves.
(1 ooki ng back over
hi s shoul der for Martins)
You go carefully there.

CLOSE SHOT - MARTI NS
seated in L profile L f.g. Paine full face CR of him

CALLOMAY
It's a mlitary hotel.

PAI NE
|"'mso glad to have net you, sir.
|"ve read quite a few of your books.

Pai ne | eans toward canmera and brings Martins' grip up into
picture fromoff R Martins gets up, hel ped by Pai ne.
CAMERA PANS UP RL with them as they nove to central aisle
and toward the door, backs to canera, revealing waiter
standing in b.g.

WAl TER
Auf w edersehn nei ne herren.
PAI NE
| Iike a good western.

LONG SHOT - MARTI NS



entering the | obby of Sacher's hotel, foll owed by Paine.
CAMERA TRACKS back with them as they nove down the corridor.
Pai ne cat ches hi m up.

PAI NE
That's what | |ike about them sir.
You can pick themup and put them
down any tine.

Paine calls to Hartman as he crosses picture RL and the
reception desk and clerk are revealed in L of picture. He
approaches it, followed by Martins.

PAI NE
Ch, M. Hartman...

PORTER
Yes, sir?

PAI NE

Maj or Call oway says this gentleman's
got to have a roomfor tonight.
He'll be off tonorrow

PORTER
Passport, please.

MED. CLOSE SHOT - CRABBI N

| eading a | ady through the swing doors fromthe | ounge into
t he | obby.

CRABBI N
| can't very well introduce you to
ever ybody.

They nove to exit CR
CLOSE SHOT - PAINE - CL - AND MARTI NS
at the hotel reception desk.

PORTER
Wuld you mnd filling this in?



MED. CLOSE SHOT - CRABBIN AND G RL

with him Paine enters fromCR to them CAMERA PANS L,
slightly, as girl friend crosses picture, RL, and stands on
L edge of frane, back to canera.

PAI NE
M. Crabbin.
CRABBI N
What is it, Sergeant?
PAI NE
M. Holly Martins, sir.
CRABBI N
Who?
PAI NE
The aut hor. Thought you m ght be
I nt er est ed.
CRABBI N
Never heard of him
PAI NE
Ch, he's very goad, sir. |'ve read

quite a few of his books.

CRABBI N
Have you, Sergeant? Author -
Martins. Thank you, Sergeant.

Rai sing his R index finger, cautioningly to the girl wth
him- CL - he exits past CR

CLOSE SHOT - MARTI NS - PAINE CR

Crabbi n noves downstage RL to himas he is witing in the
hotel register. He stands CR of Martins.

CRABBI N
Ch, M. Martins, ny nane is Crabbin.
| represent the CR S. of GH Q



He continues registering.

MARTI NS
You do!

CRABBI N
Yes, Cultural re-education Section
Propaganda. Very inportant in a
place like this. W do a little
show each week. Last week we did
"Ham et" and the week before we had
sonet hi ng. ..

PAI NE
Striptease, sir.

CRABBI N
Yes, H ndu dances, thank you,
Sergeant. This is the first
opportunity we've had of nmaking an
Aneri can aut hor wel cone.

MARTI NS
Wel cone?

CRABBI N
"1l tell you what, M. Martins. On
Wednesday night at our institute,
we are having a little lecture on
the contenporary novel ...l thought
per haps you' d |like to speak.

Martins puts his handkerchief to his sore jaw - | ooks at
Cr abbi n.

MARTI NS
They woul dn't know ne.

CRABBI N
Nonsense. Your novels are very
popul ar here. Aren't they, Sergeant?

PAI NE
Very popul ar, sir.



CLCSEUP -

CRABBI N
Very popul ar. Are you staying |ong?

MARTI NS
How | ong can one stay here on this
st age noney?

CRABBI N
Listen, M. Martins, if you' d agree
to be our guest, we'd be delighted
to have you.

MARTI NS

| ooking off CR for Crabbin.

MARTI NS
Wul d you?

CLOSE SHOT - PAINE AND CRABBI N CR

| ooking off CL for Martins.

CLCSEUP -

CRABBI N
For as long as you care to stay.

MARTI NS

| ooking off CR for Crabbin.

PAI NE
But he's due to...

CLOSE SHOT - PAINE - CRABBIN CR

They are | ooking off CL for Martins.

CLOSEUP -

PAI NE
...l eaving tonorrow, sir.

CRABBI N
Excuse ne, have you got tooth...

MARTI NS



| ooking off CR - a man entering through b.g. CL.

CRABBIN (O S.)
. ..ache.

PORTER (O S.)
Nunber eight, M. Martins.

MARTI NS
Come upstairs a nonent.

CRABBI N
| know a very good denti st.

MARTI NS
| don't need a dentist. Sonebody
hit nme, that's all.

LONG SHOT - RECEPTI ON DESK

The Porter ushers Martins downstage wth Crabbin, Paine
fol | ow ng.

PORTER
Bitte.

Martins and Paine wal k forward to CS. CAMERA TRACKS, back
with them PANNING LR, to reveal staircase, and | osing Paine
out of picture CL.

CRABBI N
Goodness, we nust report that to
the police. Did they try to rob you?

Martins takes off his hat.

MARTI NS
It was just a soldier. | was trying
to punch his major in the eye.

CRABBI N
No, a major, were you really?

MARTI NS
Heard of Harry Linme?



CRABBI N
|'ve heard of him of course, but |
didn't exactly know him

They reach the stairs and start up them

MARTI NS
| was going to stay with him but
he di ed Thur sday.

CRABBI N
Goodness, that's awkward.

MARTI NS
| s that what you say to people
after death? "Goodness that's
awkward. . ."

RECEPTI ON PORTER (O S.)
M. Martins.

CLOSE SHOT - RECEPTI ON PORTER
hol di ng up tel ephone, off receiver.

PORTER
Excuse ne. Tel ephone.

MED. SHOT - MARTI NS

on the staircase - Crabbin CR of him- both turn back to
| ook off L for reception desk.

MARTI NS
Who is it?

CLOSE SHOT - RECEPTI ON PORTER
behi nd desk. Martins enters fromCRf.g. to him

PORTER
Baron Kurtz.

MARTI NS
Must be sonme m st ake.



CLOSE SHOT - BACK OF MARTINS' HEAD
as he speaks into the phone.

MARTI NS
Yes.

BARON (O S.)
| was a friend of Harry Line.

He turns round into full face position, talking into the phone.

MARTI NS
| would very much |ike to neet you,
Bar on. Cone ar ound.

BARON (O S.)
Austrians aren't allowed in your
hotel. Couldn't we neet at the
Mozart cafe?

MARTI NS
Wher e?
BARON (O . S.)
Just around the corner.
MARTI NS
How will | know you?
BARON (O S.)

"1l carry a copy of one of your
books. Harry gave it to ne.

He puts down the receiver. He |ooks off CR for Crabbin.

MARTI NS
'l be there in a nonent. Wait a
mnute, if | do...

MED. SHOT - CRABBI N

in Rf.g. Martins enters fromCL and stands in R profile,
| ooking at him



MARTI NS
...this lecture business, you'l
put nme up here a while?

CRABBI N
Certainly.

CAMERA PANS RL and TRACKS FORWARD very slightly, revealing
Pai ne and the swing doors in b.g.

MARTI NS
It's a deal. Did you ever read a
book of mine called "The Lone Ri der
of Sante Fe?"

Martins starts wal king to them as does Crabbin CR and Pai ne.

PAI NE
No, not that one, sir.

MARTI NS
It's a story of a man who hunt ed
down a sheriff who was victim zing
his best friend.

Martins exits through the swing doors, and turns round to
re-enter through the other one.

CRABBI N
Seens exciting.

MARTI NS
It is, and |I'mgunning just the
sanme way for your Major Callaghan.

PAI NE
Sounds anti-British, sir.

Martin goes out through the door.
DI SSOLVE TO.
EXT. MOZART CAFE - LONG SHOT

Cafe tables are outside on the pavenent. Baron Kurtz is



di scovered novi ng downstage to tables in f.g. book in his
hand. Music starts. Traffic noise is heard.

CLOSE SHOT - MARTI NS
com ng through a sw ng door.
LONG SHOT - BARON

hol ding the book promnently in his hand to show cover,
nmovi ng downst age between the tables | ooking to right and left.

CLOSEUP - BOCK

in the Baron's hand. The cover depicting a cowboy hol ding a
revolver and titled: "OKLAHOVA KID."

MARTI NS
Baron Kurtz?

MED. SHOT - KURTZ

Martins enters from CL. They shake hands. CAMERA PANS RL as
they nove to a table. Waiter with tray in his hands is
reveal ed on the far side of the table. Martins sit down at
the table.

KURTZ
M. Martins. Delighted to neet you.
Cone let's sit down here. Cber!
Zwei . What woul d you like. Tea?
Cof f ee?

MARTI NS
Cof f ee.

KURTZ
Zwei zwart ze.

CLCSE SHOT - KURTZ

who sits into picture full face, past Martins in L f.g.
Kurtz is still holding the book.

KURTZ
It's wonderful how you keep the



t ensi on.

MARTI NS
Tensi on?
KURTZ
Suspense.
CLOSE SHOT - MARTI NS
SHOOTI NG PAST Kurtz in R f.g.
MARTI NS

You really liked it?

KURTZ
At the end of every chapter --

CLCSE SHOT - KURTZ

SHOOTI NG PAST Martins in L. f.g. He is |looking at Martins.

KURTZ
You are |l eft guessing what he'll be
up to next.
CLOSE SHOT - MARTI NS
Past Kurtz in R f.g.
MARTI NS

So you were a friend of Harry's?

CLCSE SHOT - KURTZ

Past Martins in L. f.g.

KURTZ
| think his best, except for you,
of course.
CLOSE SHOT - MARTI NS
Past Kurtz in R f.g.
MARTI NS

The police have a crazy notion that



he was m xed up in sone sort of
racket .

CLOSE SHOT - KURTZ
Past Martins in L. foreground. Traffic noise is heard.

KURTZ
Everyone in Vienna is. W all sel
cigarettes and that kind of thing.
| tell you I've done things that
woul d have seened unt hi nkabl e
before the war. Once, when | was
hard up, | sold sone tires on the
bl ack market. | wonder what ny
father woul d have sai d.

CLOSE SHOT - MARTI NS
Past Kurtz in R foreground.

MARTI NS
|"mafraid the police nmeant nore
t han that.

CLOSEUP - KURTZ
Looking off CL for Martins

KURTZ
They get rather absurd ideas
soneti nes. He's sonewhere now, he
won't m nd about that.

CLOSEUP - MARTI NS
Looki ng off CR for Kurtz.

MARTI NS
Even so, I'mnot going to | eave it
at this. WIIl you help ne?

CLCSEUP - KURTZ

Looking off CR for Martins.



KURTZ
| wsh | could, but you know | am
an Austrian. | have to be careful
wth the police. I"'mafraid | can't
hel p you, except wth advice of
course. Advice..

The nusi c stops.

DI SSCLVE TO.
LONG SHOT - KURTZ - CL - MARTINS

wal ki ng down the street outside the building of Harry's
flat, which is CR

They start to cross road, CAMERA PANNING RL with them They
stop in the mddle of the road. He stops and points out as
he speaks. He is holding a small dachshund in his arm
Traffic noise is heard over scene.

KURTZ
We canme out of his place like this,
and were wal king this way. A friend
of his called to himfromover
there. Harry went across and from
up there cane the truck. It was
j ust about here.

MARTI NS
Her e?

CLOSE SHOT - PORTER

sweeping the road in front of Harry's apartnent. He gl ances
up fromhis work to look off L at Martins and Kurtz.

KURTZ (O S.)
Yes.

MED. SHOT - MARTI NS AND KURTZ

who is CR standing talking in the center of the street.



KURTZ
H s friend and | picked himup,
carried himacross over here.

They turn and start to cross to other side. Car honks.
CLOSE SHOT - PORTER S W FE

cl eaning wi ndows of apartnent. She is |ooking off CL for
Martins and Kurtz.

KURTZ (O S.)
It was a terrible thing. Terrible.

MED. SHOT - MARTINS - CL
Kurtz CR backs to canera wal ki ng upstage across the pavenent.

KURTZ
We | aid himdown just about here.
And this is where he died.

They stop and Kurtz, the dog still in his arm |eans back
against a dustbin CRin L. profile, looking at Martins who
I's facing him

CLOSEUP - KURTZ
| ooking off CL for Martins.

KURTZ
Even at the end, his thoughts...

CLOSEUP - MARTI NS
| ooking off CR for Kurtz - in R profile.

KURTZ (O S.)
... were of you.

MARTI NS
What did he say?

CLCSEUP - KURTZ

| ooking off CL for Martins. CAMERA PANS UP slightly as he



gets up from|l eaning position.

KURTZ
| don't renenber the exact words,
Holly...l may call you Holly,
mayn't |1? He always call ed you that

to us.

(dog whi npers)
He was anxious that | | ook after
you when you arrived. To see that
you got safely hone. Tickets...

CLOSEUP - MARTI NS
| ooking off CR for Kurtz - in R profile.

KURTZ (O S.)
...you know and all that.

MARTI NS
But he said he died instantaneously.

CLOSEUP - KURTZ

| ooki ng of f L.

MED. LONG SHOT - PORTER

sweepi ng road outside Harry's apartnent, fromKurtz' eye |line.
CLOSEUP - KURTZ

| ooking off CL for Martins. He glances off CR at the Porter.

KURTZ
Well he died before the anbul ance
coul d reach us.

CLOSEUP - MARTI NS
in R profile |ooking off CR for Kurtz.

MARTI NS
Wll, there was only you, and this
friend of his. Wo is he?



KURTZ (O S.)
A Rounmani an.

CLOSEUP - KURTZ
| ooking off CL for Martins.

KURTZ
M . Popescu.

CLOSEUP - MARTI NS
| ooking off CR for Kurtz, in R profile.

MARTI NS
|'d like to talk to him

CLOSEUP - KURTZ
Looking off CL for Martins.

KURTZ
He's | eft Vienna.

CLOSEUP - MARTI NS
He steps forward and out of picture CR
CLOSEUP - KURTZ

Martins enters from CL crossing screen LR and exiting CR
Kurtz | ooks after him Dog whinpers.

EXT. HARRY' S APARTMENT - LONG SHOT

The porter, finished sweeping, is just going inside the door.
Martins noves upstage back to canera toward him

MARTI NS
Excuse ne!

PORTER (O S.)
Yes, sir.

CLOSE SHOT - PORTER



I n doorway. Martins enters to himfrom CL and stands CL of
himin R profile.

MARTI NS

Did you know M. Linme well?
PORTER

M. Lime - yes.
MARTI NS

You renenber ne? Upstairs...
PORTER

Yes, yes, | renenber you.

CLOSEUP - KURTZ

| ooking off past CR for Martins and Porter, he noves to exit
CR.

MARTINS (O S.)
Well, who used to visit M. Linme?

CLOSE SHOT - MARTI NS AND PORTER

at door. Kurtz enters fromf.g. and stands CR | ooking at them

PORTER

Visit? Was will er w ssen?
KURTZ

Er will wi ssen wer hier verkehrt.
PORTER

So, es kommen so viele | auter
heir - sie - den der...

CLOSE SHOT - PORTER S W FE
at wi ndow. She turns away into the room

PORTER (0. S.)
... Popescu. ..

MED. CLOSE SHOT - MARTI NS, PORTER AND KURTZ CR



PORTER
und ich kann nicht alle kennen.

MARTI NS
What does he say?

KURTZ
He says he doesn't know everybody.

WFE (O S.)
Carl .

CLOSE SHOT - PORTER S W FE
at the door, |looking off CL for the Porter.

W FE
Kannst due ei nen nonent zu mr
herei n kormen?

CLCSEUP - PORTER

past Kurtz tipping R edge of frame. He gl ances over his L
shoul der off CR for his wife. He turns back full face.

PORTER
Ei n nonent.

MED. SHOT - PORTER S W FE
noves downst age.

W FE
Du nusst zum t el ef on.

CLOSEUP - PORTER
past Kurtz tipping R edge of frane. He turns away to exit CR

PORTER
Excuse ne.

MED. SHOT - PORTER S W FE

The Porter cones in fromCL; she shepherds hi mthrough the
door and i nsi de.



CLOSE SHOT - MARTI NS
| ooking CR for Kurtz.

MARTI NS
Who was at the funeral besides...

CLOSE SHOT - KURTZ
past Martins in L f.qg.

MARTINS (O S.)
. you.

KURTZ
Only his doctor, Dr. Wnkel.

CLOSE SHOT - MARTI NS
| ooking off CL for Kurtz.

MARTI NS
Wasn't there a girl there?

CLOSE SHOT - KURTZ
past Martins in L f.g. He steps forward. Dog whines.

KURTZ
Sone girl of the Josefstadt theatre.
Wel | you know what Harry was. You
oughtn't to speak to her. It would
only cause her pain.

CLOSE SHOT - MARTI NS

past Kurtz in Rf.g. The latter steps up to Martins who
noves upstage -- slightly close to the wall of the buil ding.
CAMERA TRACKS IN slightly and Martins takes up his position
CR of Kurtz, CAMERA HOLDI NG them in CLOSE SHOT

MARTI NS
Not necessarily. She'd probably
want to help.



KURTZ
What's the good of anot her post
nort en? Suppose you di g up
sonething - well - discreditable to
Harry?

MARTI NS
WIIl you give ne...

CLOSEUP - KURTZ
past Martins in L f.g.

MARTINS (O S.)
...your address?

KURTZ
| live in the Russian sector, but
you' Il find nme at the Casanova C ub

every night. One has to work. ..
CLOSEUP - MARTI NS
past Kurt in R f.g.

KURTZ (O S.)
...the best way one can, you know.

MARTI NS
What's the nanme of this girl?

CLCSEUP - KURTZ

past Martins in L f.qg.

KURTZ
| don't know. | don't think |I ever
heard it.
CLOSEUP - MARTI NS
past Kurtz in R f.qg.
MARTI NS

But you did nention the theatre.



CLOSEUP - KURTZ
past Martins in L f.g.

KURTZ
The Josefstadt. But | still think
It won't do Harry any good. You'd
do better to think of yourself.

CLOSEUP - MARTI NS

past Kurtz in Rf.g. He smles at Kurtz.

MARTI NS
|11 be all right.
CLOSEUP - KURTZ
past Martins in L f.g.
KURTZ

|"mso glad to have net you.
He crosses f.g. RL and exits CL in front of Martins.
MED. LONG SHOT - KURTZ AND MARTI NS

backs to canmera wal ki ng al ong the pavenent with the buil ding
of Harry's apartnment CR of them

Kurtz holds up Martins' book. CAMERA TRACKS with them They
pass a conm ssi onaire noving downstage who passes between them

KURTZ
A master of suspense. Such a good
cover, | think.

DI SSOLVE TO
MED. SHOT - PAINE AND MARTI NS

at the reception desk of the hotel, Martins CR The
Reception Porter far aside.

MARTI NS
Nunmber 8, pl ease.



Hol di ng up ticket in hand.

PAI NE
Maj or Call oway's conplinents, sir,
and here's the ticket for the plane
t onmor r ow.

MARTI NS
Tell the Major, | won't need it.

He turns fromthe desk to | eave, to canera crossing f.g. LR
in CS. CAMERA PANNING with him 1| osing Paine. He calls back
to the Porter.

MARTI NS
Oh, and Porter, order ne a ticket
tonight for the Josefstadt theatre.

He starts to nount the stairs revealed in f.g., noving up
them back to canmera. Crabbin, with his girl friend CR of him
I's reveal ed comi ng down the CR side.

CRABBI N
Ch, M. Martins, good evening.

MARTI NS
Good evening M. Crabbin.

Pai ne enters fromCL f.g. and Crabbin and the girl with him
exit past him RL.

PAI NE
He said | was to drive you to the
airfield or take you to the bus,
whi chever you prefer.

Pai ne holds up the ticket to Martins a few steps up | ooking
down CL at him

MARTI NS
Didn't you hear M. Crabbin offer
me the hospitality of the HQB MT.?

DI SSOLVE TO



| NT. JOSEFSTADT THEATRE - LONG SHOT - THE STAGE

over the backs of the heads of audience in darkened theatre
in f.g. A costune play is in progress. The stage is crowded
W th actors bew gged and actresses in powdered w gs and
crinolines. Miusic starts.

ACTORS
(on st age)
lch bitte dich. Ich bitte dich. Ich
bitte dich. Ferisiche uns jetzt nur
nicht streng zu kommen. ..

CLCSE SHOT - MARTI NS

seated in stalls, L profile favoring canera. He i s opening
his programto study it.

ACTORS (O S.)
...sonze sagen wir alles der Frau
Marma.

CLCSE SHOT - ANNA

in L profile in powdered wig and costunme on stage, perform ng.
CAMERA PANS RL with her as she, |aughing, steps back to join
ot her actors revealed in L of picture.

ACTOR
Un gotteswillem Nein, nein, nur
das nicht nein herzensguten wenn
i ch der Mama nicht zage das
st ubenmaedshen nich eimrer in die
wange zwekst. Laesse du nich dann
den Wbl f gang Heiraten.

CLOSE SHOT - MARTI NS
in L profile |looking at programthen to stage.

ACTOR (O S.)
Jas das ist ja glatte expressung.

CLOSEUP - ANNA



on st age.

ACTORS
Ja, ja, ja, - also - also.

ACTOR
Ja, ja, ja, na wenn ich dre
madel en nicht nat' dakonnt' ich mr
auch drei. ..

CLCSE SHOT - MARTI NS

gets up fromhis seat at the end of the rowto | eave. He
exits CL.

ACTOR (O. S.)
krenzottern halten. Gftiger -
konmen di e auch nicht stechen. au..

MED. LONG SHOT - MARTI NS

enters from CR novi ng upstage back to canera, along a
corridor to backstage. A man crosses the corridor LR from
door to door in front of Martins. Hand cl apping and nusic is
hear d.

MVED. SHOT - ANNA

backst age, she noves downstage to CS. CAMERA PANNING RL with
her as she leans against pillar in L f.qg.

MED. SHOT - MARTI NS

| ooking off CR for Anna. He noves forward into CLOSEUP fully
openi ng the door - part opening through which we have seen him

CLOSEUP - ANNA

in Rprofile leaning by pillar, |ooking dow, adjusting her
costune. Other artists around her.

CLOSEUP - MARTI NS

at open door, looking in CR at her.



MARTI NS
| was a friend of Harry Line's.

CLOSEUP - ANNA

as she | ooks up, reacting to himoff CL. OQher artists
around her.

ANNA
Af t er war ds.

LONG SHOT - ANNA

makes her way on stage fromthe w ngs, noving upstage, back
to canera. Grls laughing on stage.

Actor on stage speaks over the |aughter.

ACTOR
| ch habe gleich fier md geniesse
das ehel ebon in vierfacher aufl age.

CLOSE SHOT - ANNA

on stage curtseying, |ooking laughingly up off L for her
actor partner. Laughing, on stage.

CLCSEUP - MARTI NS

at door |ooking off CL for Anna. Miusic over. Chatter from
st age.

CLOSEUP - ANNA

on stage | ooking off CR for Martins in wngs. She gets to
her feet fromcurtseying position, helped by her partner's
hand from off L

ACTOR
Ki nd das nene chiffonk leid furdich
i st bestellt.

CLOSE SHOT - MARTI NS

at open door of Anna's dressing room Anna's naid exits past
hi m t hr ough door.



MAI D
Good ni ght.

ANNA
Good ni ght.

CLOSE SHOT - ANNA

seated in L profile at her dressing table, she is renoving
the jewelry fromher costune. Jewelry drops onto dressing
tabl e. Music stops.

CLOSEUP - MARTI NS
I n open doorway |ooking off CL into the dressing roomfor Anna.

MARTI NS
M ss Schm dt ?

CLOSE SHOT - ANNA

seated at dressing table, |ooks up off Rfor Martins at the
door. She gets up out of picture LR as we cut.

ANNA
Ch, cone in.

MVED. SHOT - ANNA

comes into picture fromCL to Martins who noves downst age
slightly to her fromthe door. Grl enters fromCL and exits
t hrough door. CAMERA PANS L slightly as they nove to
dressing table.

MARTI NS
Thank you.
ANNA
Sit down.
MARTI NS
Thank you. | enjoyed the play very
much.

G RL



(exiting)
Qut en nacht, Anna.

ANNA
Qut en nacht.

Martins sits down at the dressing table.

MARTI NS
You were awful |y good.

ANNA
Do you understand Ger nan?

MARTI NS
No, no...oh...excuse ne.

He gets up, realising he has been sitting on sonething,
crushable. He stands in Rf.g. so that we shoot past his L
shoul der to CLOSE SHOT of Anna standing with her back to the
dressing table.

MARTI NS
But | could follow it fine. Perhaps
Harry told you about ne. My nane's
Hol Iy Martins.

ANNA
No, he never told nme about his
friends. Wwuld you |like sone tea?

She has picked up a packet of tea, and is holding it up in
her hand.

MARTI NS
Thank you.

CAMERA PANS RL as she crosses over to small stove - |osing
Martins. She stands in front of it and glances off R for
Marti ns.

ANNA
Sonmeone threw nme a packet |ast week.
Sonetinmes the British do, instead
of flowers you know, on the first



ni ght .
She picks up a bottle and holds it up, showing it to him

ANNA
There was a bouquet too, from an
Anerican. Wuld you rather have a
whi skey?

CLOSE SHOT - MARTI NS

standi ng, | ooking off CL for Anna.

MARTI NS
Tea's fine.
CLOSE SHOT - ANNA
in L profile at stove.
ANNA

Good, | wanted to sell it. Oh,
there's sone tea |left.

CLOSE SHOT - MARTI NS
| ooking off CL for Anna, he noves forward.

MARTI NS
Had you known him - sone tine?

CLOSE SHOT - ANNA
hol di ng cup and saucer in hand, |ooking CR for Martins off.

ANNA
Yes.

Martins enters from CR and CAMERA PANS LR slightly to center
themin a TWO SHOT.

CLCSE SHOT - MARTI NS

past Anna in L f.g. She hands himthe cup and saucer and he
holds it in both hands. She offers himan open tin of mlKk.



MARTI NS

| wanted to talk to you. - No,
thank you. | wanted to talk to you
about him

CLOSE SHOT - ANNA
past Martins in R f.qg.

ANNA
There's nothing really to talk
about, is there? Nothing.

She noves forward as if to exit CR
MED. SHOT - ANNA

noves into her chair in front of the dressing table in
profile. Martins is seen upstage of her - standing at her R
side full face |ooking down at her. She takes off her wg.

MARTI NS
Well, | saw you at the funeral.
ANNA
|"mso sorry, | didn't notice nuch.
MARTI NS
You were in love with him weren't
you?
ANNA

| don't know. How can you know a
thing like that afterwards. | don't
know anyt hi ng any nore.

CLOSEUP - ANNA

in L profile seated in front of dressing table taking off
her fal se eye-|ashes.

ANNA
Except that | want to be dead too.
Sone nore tea?



She | ooks up at himoff CL.
CLOSEUP - MARTI NS
| ooki ng down off CR for Anna, seated.

MARTI NS
No, not tea. Wuld you like a
cigarette?

CAMERA PANS LR with himas he noves to offer her one froma
packet .

CLOSE SHOT - ANNA

seated at dressing table. Martins standi ng upstage of her at
her R side, facing canera (head out of picture above frane).
She takes one of the cigarettes he offers her. She runs her
fingers through her hair. He sits down into picture upstage
of the corner of the dressing table in R profile, |ooking at
her .

ANNA
Ch, Anerican, thank you. | |ike them

MARTI NS
| was tal king to another friend of
Harry's. A Baron Kurtz - do you
know hi n?

He |ights her cigarette.

ANNA
No.

MARTI NS
He has a little dog.

ANNA
Ch, yes, yes.

Anna puts her cigarette down. She picks up the wi g bl ock at
her side and nounts her wig on it.
MARTI NS
Don't understand what Harry saw in



a fellow li ke that.

ANNA
That was the man that brought ne
sonme noney when Harry died. He said
Harry had been anxi ous at the | ast
nonent .

Anna starts to work on the curls of the wig. Re-dressing it.

MARTI NS
He said he renenbered nme too. Seens
to show he wasn't in nuch pain.

ANNA
Dr. Wnkel told ne that.

MARTI NS
Dr. Wnkel? Whio i s he?

ANNA
The doctor Harry used to go to. He
was passing just after it happened.

MARTI NS
H s own doctor?

ANNA
Yes.

MARTI NS
Were you at the inquest?

Still working on the w g.
ANNA

Yes. They said it wasn't the
driver's fault. Harry often said
what a careful driver he was.

MARTI NS
He was Harry's driver?

ANNA
Mmm



He starts to get up fromchair.

MARTI NS
| don't get it...

MED. SHOT - MARTI NS

makes | ast nove up fromchair, and noves away back to canera
upstage. He wal ks up and down as he speaks.

MARTI NS
Al of themthere. Kurtz, this
Roumani an, Popescu, his own driver
knocki ng himover. H's own doctor
passing by. No strangers there...

CLOSEUP - ANNA
wor king on the curls on her wg.

MARTI NS (O. S.)

...at all.

ANNA
| know. | wondered about it a
hundred tines, if it really was an
acci dent .

CLCSEUP - MARTI NS

back to canera, swngs round full face to | ook off past CR
at Anna, reacting to her remark. Misic crescendo.

CLOSEUP - ANNA
wor king on wig, |looking up off CL for Martins.

ANNA
What difference does it nake? He's
dead, i1sn't he?

MED. SHOT - MARTI NS

| ooking off CR for Anna.



MARTI NS
Well, if it wasn't an acci ..

MANAGER (O S.)
M ss Schm dt!

MED. CLOSE SHOT - ANNA

at dressing table, working at wig. She | ooks up off CR,
reacting to Manager's sunmons.

ANNA
Ja, herr Hogan. | nust hurry. They
don't like us to use the |ight.

She gets up and noves to exit CL.
CLOSE SHOT - MARTI NS
| ooking off CL for Anna.

MARTI NS
The porter saw it happen.

CLOSE SHOT - ANNA

undoi ng the back of her dress, partly conceal ed behind her
dressing table, which she is using as a screen.

ANNA
Then why worry?

CLOSE SHOT - MARTI NS
| ooki ng at his watch.

MARTI NS
Do you know that porter?

CLOSE SHOT - ANNA

behi nd dressing table |ooking off CR for Martins. She
hesitates before she answers.

ANNA
Yes.



DI SSCLVE TO.
| NT. LIVING ROOM - HARRY'S APARTMENT - MED. SHOT

The Porter noves upstage to the closed wi ndows foll owed by
Anna, CL and Martins. He opens them

PORTER
Sehen sie da gleich da unter. Da
unten ist est passiert. Passiert -
Engl i sh.

MARTI NS
What's he sayi ng?

ANNA
He says it happened right down there.

CLOSE SHOT - PORTER AND MARTI NS

CRin L profile I ooking at him

PORTER
Happened. .. Yes happened ri ght down
t here.

MARTI NS
You saw it?

PORTER

Not saw, heard...heard. | heard the
brakes. Wham And | got to the

w ndow and saw them carry the body
to the other side of the er...er
Joseph...that's Joseph Enperor
Joseph St at ue.

MARTI NS
Wy didn't they bring himin the
house?

LONG SHOT - ANNA

noves through the open doors fromthe living roominto the



bedroom and switches on the light. In the b.g. Porter and
Martins can still be seen, standing together at the w ndow,

t al ki ng.

CAMERA TRACKS BACK with her. She takes off hat and nmoves to

sit down at dressing table.

CLOSE SHOT - ANNA

sits into position at the dressing table,

and taki ng conb

fromdressing table drawer starts to conb her hair.

CLOSE SHOT - PORTER AND MARTI NS

who is CR - both in profile, talking to each other.

MARTI NS
Coul d he have been consci ous?
PORTER
Consci ous? Cas soll ich auch noch
W ssen?
MARTI NS

Ch, er - oh...was he - was he still

al i ve?

PORTER

Er, alive? He couldn't have been
alive, not with his head in the way

it was.

MARTI NS

| was told that he did not die at

once.

PORTER
Ah, er war gleich tot -

nmean, sie
war gleich tot - brauchen kein

angst zu. Ein nonent...Wart ein

bi ssel ... Wartein bissel.
Schm dt!

LONG SHOT - PORTER

Fr aul ei n



wal ki ng through the living room downstage toward the bedroom
Martins enters fromthe window CL b.g. and follows after him

PORTER
Ws sagt nen in English gleich tot?

CLOSE SHOT - ANNA
conbi ng her hair at the dressing table in R profile.

ANNA
He was quite dead.

LONG SHOT - PORTER

in living roomfacing canera, |ooking off into bedroom He
turns round to left and right looking for Martins, then
di scovers hi m behi nd him

PORTER
He was quite dead.

CLOSE SHOT - ANNA
at dressing table in R profile looking into the mrror off R

MARTINS (O S.)
But that sounds crazy. |If he was...

CLOSEUP - | NSERT

Anna picks up a photograph without a frame, of herself
standi ng at the open door of a car, waving.

MARTINS (O S.)
...killed at once, how could he
have tal ked about ne, and this | ady
here, after he was dead?

CLOSE SHOT - ANNA

seated at dressing table in R profile. She puts the
phot ograph in the drawer of the dressing table.

MARTINS (O S.)
Way didn't you say all this at the



I nquest ?
MED. SHOT - MARTI NS

past Porter in L f.g. He walks to Martins and stands CL of
himL profile favoring.

PORTER
It is better not to be mxed up in
things like this.

CLOSEUP - MARTI NS
past Porter in L f.g.

MARTI NS
Things |i ke what?

CLOSEUP - PORTER
past Martins in R f.qg.

PORTER
| was not the only one who did not...

CLOSEUP - MARTI NS
past Porter in L f.g.

PORTER (O S.)
...Qgive evidence.

MARTI NS
Who el se?
CLOSEUP - PORTER
past Martins in R f.g.
PORTER

Three nen hel ped to carry your
friend to the statue.

CLOSEUP - NMARTI NS

past Porter in L f.g.



MARTI NS

Kurtz.
PORTER
Yes.
MARTI NS
The Roumani an?
PORTER
Yes.
MARTI NS
And?
CLOCSEUP - PORTER
past Martins in R f.qg.
PORTER

There was a third man - he didn't
gi ve evi dence.

MARTI NS
You don't nean that doctor?

PORTER
No, no. He cane late after they
carried himto the Joseph Statue.

CLOSEUP - MARTI NS
past Porter in L f.g.

MARTI NS
VWhat did this man | ook |1 ke?

CLOSEUP - PORTER
past Martins in R f.g.

PORTER
| didn't see his face...

CLOSEUP - NMARTI NS



past Porter in L f.g. He exits CL.

PORTER
He didn't | ook up.

CLOSEUP - PORTER
| ooking off CR after Martins.

PORTER
He was quite - gewernlich...ordinary.

MED. SHOT - MARTI NS

nmoves RL to the open wi ndow CL and stands | ooking out of it
to the street bel ow

PORTER (O S.)
He m ght have been..

LONG SHOT

the lanp lit street below from Martins eye line as he | ooks
out of the w ndow.

PORTER (O S.)
Just anybody. ..

CLOSEUP - MARTI NS
in L profile |ooking down off L out of the w ndow.

MARTI NS
Just anybody.

The tel ephone rings off.
MED. CLOSE SHOT - ANNA

sits into position LR on the bed CL of bedside table. She

pi cks up the phone to answer it. In the b.g. in living room
beyond we see the Porter. As she answers - she idly opens
the lid of a box at the side of the bed on the table, and
taki ng dice and shaker fromit starts to throw them Martins
conmes into picture fromCL in living roomin b.g.



ANNA
Hul |l o...hullo. Wer ist da? Hull 0?
Warum antworten sie nicht? Hull o?

MED. SHOT - MARTI NS

with Porter CR of himfromAnna's eye line. They are both
| ooking off CR for Anna. She replaces phone on hook.

MARTI NS
Who was that?

CLOSE SHOT - ANNA
seated on the bedside table rolling dice.

ANNA
| don't know. They didn't answer.

MARTINS (O S.)
| was told there were only two nen
t here.

MED. SHOT - MARTI NS

wal ks upstage a few steps to stand close CL of the Porter in
R profile, talking to him

MARTI NS
You gotta tell your story to the
pol i ce.

PORTER

Police? Wiy police? Das ist alles
bl odsum was si e da sangen. No, no.
It is all nonsense; it was an

acci dent.

MARTI NS
You don't know it was an acci dent.
You only saw a dead man and three
men carry him

PORTER



Der am macht mch noch ganz

deppert. | should have listened to
my wife. She said you were up to no
good. Gossi p.

MARTI NS

Suppose | take...
CLOSE SHOT

fl oor between w de open double doors fromliving roomto
| andi ng beyond. A large, child' s rubber ball rolls through
theminto the room

MARTINS (O S.)
...your evidence to the police?

CLOSE SHOT

on to landing through w de open doors. A woolly mtten
appears round the CR door, and then slowy the face of a
smal | boy, dressed for the street, appears round the corner
of the door. He |ooks off CL, reacting to the two nen's
angry words.

PORTER (O S.)
Fer von mr aus gehen sie zur
gansalt aber m ch | assen sie aus
mt der politzei.

MARTINS (O S.)
Now, hol d on.

PORTER (O S.)
Das hat man davon wenn nan
freundlich ist mt den ausl andern..

LONG SHOT

CAMERA TILTED at an angle, fromthe boy's eye line. Porter
CLin the living room- and Martins CR - Martins back to
caner a.

PORTER
| have no evidence. | saw not hing.



| said nothing. It's not my business.

MARTI NS
Well make it your business.

CLOSE SHOT - HANSEL
In the doorway | ooking off CL for the two nen.

PORTER (O S.)
Ach jetzt hates aber zwolte
geschl agen. Jetzt heh' ma aber.

LONG SHOT

CAMERA TILTED - Porter with Martins CR Anna enters from
bedroomin b.g. putting out light. She nobves downstage to
the two nen. The Porter picks up the rubber ball and throws
it off CL to the boy.

PORTER
...Fr lein Schmdt...ebs sie waren
mr mer synpatische. | have al ways

| i ked you but you nust not bring
this gentleman here again. You nust
go at once please. Sonst fergesseich
nmei nen wi eneri schen charm Pl ease.

MED. SHOT - HANSEL

picks up ball as it rolls into picture and runs off with it
upstage al ong the corridor outside the room

DI SSOLVE TO
LONG SHOT

Anna CL and Martins wal king side by side along the wet
lanplit street. Buildings CL of the pavenent. CAMERA TRACKS
BACK with them They stop in CSin f.g.

ANNA
You shouldn't get mxed up in this.

MARTI NS
Well, if | do find out sonething,



can | | ook you up agai n?

ANNA
Way don't you | eave this town - go
home?

MED. CLOSE SHOT - LANDLADY

ei der -down w apped round her shoul ders over clothes - hair
unkenpt, calling to Anna who enters fromR f.qg.

WOVAN
Wb ungl aubl i ch stecken sie denn
Fraulein Schmdt. Die Politzei is
oben.

She opens the wought iron doorway.
CLOSEUP - ANNA
| ooking up off CL at the building.

WOMAN (O S.)
Si e suchen nach papi eron.

CLOSE SHOT - MARTI NS
CL and Anna | ooking up off CL to the building' s higher stories.

WOVAN (O S.)
Une lesen alle ihre briefe.

LONG SHOT
the Iighted wi ndows above from Anna and Martins eye |ine.

WOVAN (O S.)
Al's wenn man ein wer brecher ware.

CLOSE SHOT - MARTI NS AND ANNA
| ooking off CL for the Landl ady.

MARTI NS
What is 1t?



CLOSE SHOT - LANDLADY
| ooking off CR for Martins and Anna

WOVAN
Was will die politzei von ihnen?

CLOSE SHOT - MARTI NS AND ANNA

| ooking up off CL. Anna turns away. Martins | ooks after her
then off CL for Landl ady.

ANNA
lch wei ss nicht.

WOVAN
Das nussen sie doch w ssen. |ch
nmei ne ohne grund wird die politzei
doch nicht ins Hans komre Fraul ein
Schm dt, ein schande. ..

MARTI NS
What' s she tal ki ng about ?

ANNA
The police. They're searching ny
room Sie nussen doch w ssen.

MED. SHOT - LANDLADY

I n doorway. Anna and Martins enter fromCR f.g., and
crossing in front of her enter the building.

WOVAN
Une was es sich handelt, Mein Eott
das i st doch ichrecklich.,.

LONG SHOT

fromtop of stairs Anna cones through archway at bottom of
stone stairs followed by Martins and the Landl ady.

WOVAN
Man ist ja nicht nehr herr in
sei nem ei genen Hans.



MED. SHOT - OLD LADY

| ooki ng through the iron bannister rails off R at Mrtins
and Anna as they nount the stairs.

WOVAN
Wein es noch die QCesterreichische
politzei ware..

LONG SHOT - MARTI NS

| ed by Anna wal ki ng al ong corridor fromstone stairs. CAMERA
PANS LR wth themrevealing a marble corridor and they wal k
upstage along this, backs to canera.

WOMAN (O S.)
...einen nach rechtzatig.

LONG SHOT

Anna's room the Police of the International Patrol, wth
the Austrian police, are searching it. Opening drawers,
turning things over, etc. Anna followed by Martins enters
from CR and noves downstage to Calloway in f.qg.

MARTI NS
What the devil?

CALLOMAY
Getting around, Martins.

MARTI NS
Oh, pinning things on girls now

CLOSE SHOT - CALLOWAY
past Anna in L f.g. MP's of the patrol seen in b.g.

CALLONY
Mss Schmdt, | should |like to see
your papers, please.

MED. CLOSE SHOT - ANNA

past Calloway in Rf.g. - Martins enters CR of her just



behi nd her L shoul der.

MARTI NS
Don't gi ve hi m anyt hing.

Anna takes out her passport and hands it to Call oway.
Martins turns away.

CALLOMAY
Thank you.

CLOSE SHOT - CALLOWAY
past Anna in L f.g. He | ooks at her passport.

CALLOMNY
You were born in Graz of Austrian..

CLCSE SHOT - ANNA

Calloway in R f.qg.

CALLOMY
... parents.
ANNA
Yes.
CLOSE SHOT - CALLOMAY
past Anna in L f.g.
CALLOMAY

Pai ne.

He takes a step LR CAMERA PANNING WTH HHMto reveal Paine,
and | ose Anna. He shows Pai ne the passport. They stand
together - Paine CR |looking at it. Paine holds it up to the
i ght.

CALLOMWAY
Hhmm

CLOSEUP - ANNA

| ooki ng off CR for Paine and Cal | oway.



CLOSE SHOT - CALLOMY AND PAI NE

PAI NE
It's very good sir, isn't it?

Cal l oway | ooks off CL for Anna.

CALLOMAY
How nmuch did you pay...

CLOSEUP - ANNA
| ooking off CR for Call oway.

CALLOMNAY
...for this?

CLOSE SHOT - CALLOMY AND PAI NE

| ooki ng at passport, then off CL for Anna.

CALLOMY
|'"'mafraid I'll have to keep this -
CLOSEUP - ANNA
| ooking off CR for them
CALLOMY

- for a while Mss Schm dt.
MED. CLOSE SHOT - MARTI NS

| ooking off CR for Calloway. Soldiers in b.g. still
sear chi ng room

MARTI NS
How do you expect her to live in
this city wthout papers?

CLOSE SHOT - CALLOMY AND PAI NE

Cal | oway hands passport to Paine who exits CL - and Cal | oway
noves away upstage - CAMERA PANNING RL slightly, and
reveal i ng Anna and hol ding her in CLOSE SHOT. In b.qg.



Martins is discovered; he follows Calloway to the back of
the room

CALLOMAY
Wite her out a receipt, Paine.
G ve her a receipt for these
|l etters too.

PAI NE
This way, m ss.

Anna exits quickly CL.

MARTI NS
| suppose it wouldn't interest you
to know that Line was nurdered?
You' re too busy. You haven't even
bot hered to get conpl ete evidence.

MED. SHOT - PAI NE

In L f.g. seated at a table, he is holding a few letters in
hi s hands. Anna wal ks up to the table CR of him

CLGCSE SHOT - PAI NE

seated at table, letters in hand. Anna enters fromCL to
stand at his side, CAMERA TRACKS INto hold themin CLOSE SHOT.

ANNA
Must you take those?
PAI NE
They' |l be returned, mss.
ANNA
They are - private - letters.
PAI NE
That's all right, mss, don't worry.
We're used to it - |ike doctors.

MED. SHOT - CALLOMY AND MARTI NS

CR of him Police around themstill carrying an the search.



There is a slight commoti on.

MARTI NS
And there was a third man there. |
suppose that doesn't sound peculiar
to you.

CALLOMAY
|"'mnot interested in whether a
racketeer like Line was killed by
his friends or by accident. The
only inportant thing is that he's
dead.

CLOSE SHOT - ANNA
| ooking off CR reacting to his renmark.

CALLOMAY (O S.)
| " m sorry.

CLOSE SHOT - CALLOWAY
Martins steps up beside him CL.

MARTI NS
Tactful too, aren't we, Callaghan?

CALLOMAY
Cal | onay.

Anna enters from CL, CAMERA TRACKS BACK PANNI NG LR | osi ng
Martins - Calloway stops in f.g. in CLOSE SHOT havi ng wal ked
downstage a little way - Anna wal ks besi de himand stops
beside himCL - and they are held in CLOSE SHOT TOGETHER

ANNA
Must you take those letters?
CALLOMAY
Yes, |'mafraid so.
ANNA

They're Harry's.

CALLOVWAY



That's the reason.

ANNA
You won't learn anything fromthem
They are only love letters. There
are not many of them

CALLOMWAY
They' Il be returned to you, M ss
Schm dt, as soon as they've been
exam ned.

ANNA

There's nothing in them
CLOSE SHOT - ANNA
past Calloway in R f.qg.

ANNA
Harry never did any thing. Only a
smal | thing once, out of kindness.

CLOSE SHOT - CALLOMWAY
past Anna in L f.g.

CALLOMNY
And what was that?

CLOSE SHOT - ANNA
past Calloway in R f.qg.

ANNA
You' ve got it in your hand.

CLOSE SHOT - CALLOMWAY
past Anna. He reacts off L as the MP. calls him

MP. (OS.)
M. Call oway!

CLCSE SHOT - AMERI CAN M P.



past Russian MP. in L f.g. and Austrian policenen in R of
pi cture.

AMERI CAN M P.

Fi ni shed?

CALLOMY (O S.)
Yes.

AVERI CAN M P.
Ckay.

He signals to his partners that the search is over and
throws sone papers back in a drawer that has been taken out.
Moves to exit CR

CLOSE SHOT - CALLOMAY
past Anna in L f.g.

CALLONY
You'll have to cone with us...

CLOSEUP - ANNA
| ooking of f CR

CALLOMNY (O S.)
M ss Schm dt.

MARTINS (O S.)
You' re not | ocking her up?

Anna noves to exit CL.

CALLOWAY (O. S.)

G honme, Martins, like a sensible
chap. You don't know what you're
m xi ng in.

MED. SHOT - MARTI NS AND CALLOMY

who turns away and wal ks behind Martins RL. CAMERA PANS RL
SLI GHTLY with him Policenen cross f.g. RL. CAMERA PANS LR
again. Call oway noves downstage again CR and in front of
Martins who | ooks after him He noves to exit.



CALLOMAY
Get the next plane.

MARTI NS
As soon as | get to the bottom of
this, 1"l get the next plane.
CALLOMAY

Death is at the bottom of
everything, Martins. Leave death to
t he professionals.

MARTI NS
Do you mnd if | use that line in
ny next Western? You can't chuck ne
out, ny papers are in order.

MED. CLOSE SHOT - ANNA

in kitchen alcove with Paine CR of her. He has the letters
i n his hand whi ch he passes to her.

PAI NE
There you are, mss, your receipt
for the letters.

ANNA
| don't want it.

PAI NE
Wll, I've got it when you want it,
m Ss.

He noves away upstage back into the main part of the room
again. Martins enters to her fromthe room and stands CR of
her .

MARTI NS
Anything really wong with your
papers?

ANNA

They' re forged.



MARTI NS
Wy ?

ANNA
The Russians would claimne. | cone
from Czechosl ovaki a.

MED. SHOT - GERMAN LANDLADY

with police searching the room around her. She is clutching
t he ei derdown about her. She speaks to a Russian soldier in
L f.g. who ignores her.

WOVAN
We die Vandal en! Ja sie wo
schlep - wo schl eppen sie schlon
das wi eder hir! Mein gott sie
komren doch nicht das gause Hans
auf den Kopf stellen S...Monsieur
och versteht er auch nicht - Mensch
zi nmer ei ner - dane.

CAMERA PANS R with her as she noves LR to a British soldier
revealed in Rf.g., who noves across screen RL paying no
attention to her. CAMERA PANS RL again with her revealing an
Anerican MP in CLOSE SHOT in L f.g. going over the content
of a box in his hands. He ignores her and exits CL putting
down the box. She | ooks off CL for Anna.

WOVAN
Fraulein Schm dt - erklaren sie
doch. ..

MED. CLOSE SHOT - ANNA

| ooking off CR for the Landlady. Martins CR of her turns his
head to | ook at Anna then off R for the Landl ady.

WOVAN (O. S.)
Den | eut en.

ANNA
Ja, ja, ja.

VWOVAN



Sayen sie ed our den Leuten dam't
sie es auch w ssen.

MARTI NS
What did she say?

CLOSE SHOT - LANDLADY
| ooking off. CL for Anna.

WOVAN
H er sind fruher Fursten ans unt
ei ngeganger. Hi er hat sogar ein
Metterni ch verkehrt..

CLOSE SHOT - ANNA AND MARTI NS

ANNA
G ve her sone cigarettes.

WOMAN (O S.)
Das worren nooh zeiten.

MED. SHOT - LANDLADY
soldiers in b.g.

VWOVAN
Da hut man sich noch austandig
benonmen da war ?

Martins enters from CL and holds out a packet of cigarettes
to her.

MARTI NS
Cigarette?

Pai ne enters from CR She takes one.

WOVAN
Danke, danke.

MARTI NS
Pl ease take sone nore.

Call oway is seen behind and between Martins and the Landl ady.



WOVAN
...sehr |iebernsurdi g danke, danke,
danke vielmals sie sind w eklich
der einsige austandi ge Mensch hier...

Calloway calls off CL to Anna, and Paine in R f.g. watches him

CALLOMNY
M ss Schm dt. ..

CLCSE SHOT - ANNA

standing at the window A kitten seen on the w ndow sil
out si de.

CALLOMAY (O S.)
Ready?

She turns to | ook back over her L shoulder CR for Call oway.
Martins enters fromCR f.g. to stand CL of her.

MARTI NS
Look, look, I'Il straighten out al
t hi s nonsense about Harry. You'l

be all right.
CLOSEUP - ANNA
| ooking off CL for Martins. She turns and exits CR

ANNA
Sonetimes he said | |aughed too nuch.

MED. SHOT - DOORWAY

crowded with police exiting through it. Anna cones through
t he door escorted by two Austrian police, wth Paine seen
behi nd her CL. CAMERA TRUCKS BACK as they cone out of the
door. Martins pushes his way through the group behind Anna,
and makes his way to side of CR policenen and calls across
himto Anna RL.

MARTI NS
Ch, what was the nane of that



doctor? Harry's doctor?

ANNA
Dr. W nkel.

She exits CL and as the doorway clears of police, Calloway
appears in it behind Martins and CL of him

CALLOMAY
What do you want to see a doctor
for, huh?

MARTI NS

A bruised I|ip.

Calloway exits CL into the corridor, after Anna and Pai ne.
As he does so, the Landl ady appears in the open doorway.

LONG SHOT

of the hall, Anna escorted, in b.g. noving upstage al ong the
corridor back to canera, followed by Paine, and Cal | onay
enters fromCR calling to Martins off.

PAI NE
Good!

DI SSCLVE TO.
CLCSE SHOT

a drawer taken out of its chest resting on Calloway's desk.
Music starts. It contains sone papers - boxes of powder, etc.
Sonme hands from CR repl ace sone things - another soldier's
hands fromoff L put sone papers back in the drawer.

CALLOMAY (O S.)
Laboratory?

CLOSE SHOT - ANNA
| ooking off CR for Call oway and ot her soliders.

CALLOMAY (O S.)
We're coming right down.



LONG SHOT- THREE M P.'S

group round Calloway's desk. Calloway is standing behind it.
CAMERA PANS RL as carrying the drawer the soldiers foll owed
by Call oway cross the room revealing Anna.

CALLONY
You wait here, Mss Schm dt.

The soldier exits through door CL followed by Call oway. She

wal ks downstage to CLOSE SHOTI. CAMERA TRUCKI NG BACK W TH HER
She | ooks out of the wi ndow which | ooks on to the corridor -
and a sol dier passes along it.

LONG SHOT

fromAnna's eye line of a wide open door to an office on
opposite side of the corridor. An Austrian policeman show ng
a Russian officer sone papers. The open door bears the

i nscription: "RUSSIAN LI Al SON OFFI CER. "

The policenman noves towards door as if to exit.
CLOSEUP - ANNA

| ooki ng through wi ndow into the corridor off CL.
CLOSE SHOT - RUSSI AN

| eaving the Russian office wal king RL CAMERA TRACKI NG BACK
with himand PANNI NG DOMN to CLOSE SHOT of Anna's passport
which he is |ooking at held open in his hands - we see her
phot ogr aph.

CLOSEUP - ANNA

| ooki ng out of the wi ndow CR watching for the policeman off.
DI SSOLVE TO

LONG SHOT - MARTI NS

wal ki ng down dark street, buildings on CR and CL. He is
snoki ng. Miusic stops. Footsteps are heard on pavenent and a
tug hoots. ..



CLOSE SHOT - CH CKEN
being carved on a plate - fromCR

W NKEL (O S.)
Haben sie |ieber den flugel oder
das bein?

CLOSE SHOT

the cl osed front door, past Martins in R f.g. The door opens
alittle and a nmaid appears, she | ooks out at Martins.

MAI D
Di e sprechstund zw schen is von
drei bis funf...

MARTI NS
Dr. Wnkel - I"msorry | don't
speak Cerman.

MAI D
Nei n.

MARTI NS

Pl ease, won't you say that I'ma
friend of Harry Line...

CLOSE SHOT - CHI CKEN
being carved fromoff CR

W NKEL (O. S.)
Hi | da!

MAID (O.S.)
Ja.

WNKEL (O S.)
Fuhren sie den herre herein.

MED. CLOSE SHOT - MAI D

I n doorway past Martins in Rf.g. Martins steps forward back
to canera, and taking off his hat enters past her.



MAI D
Bitte.

LONG SHOT - MARTI NS

cones into the living roomushered by the nmaid. She cl oses
t he doubl e doors behind himexiting. W hear a clock chim ng.

MAI D
Bitte sir.

CLOSE SHOT - W NKEL

| ooki ng through glass door into roomat Martins off CR
LONG SHOT - MARTI NS

in the living roomturns | ooking around him

CLOSE SHOT - W NKEL

noves round the glass door and noves forward exiting CR to
enter the |living room

W NKEL
Quton. ..

CLOSE SHOT - MARTI NS

turns round full face and | ooks off CL for Wnkel reacting
to hearing his voice.

WNKEL (O S.)
. .. abend.

CLOSE SHOT- W NKEL

Martins enters fromCR f.g. and we shoot past himin R f.g.
CAMERA TRACKS BACK slightly.

MARTI NS
Dr. Wnkel ?

W NKEL
Vi nkel .



MARTI NS
Vi nkel ... You' ve got quite a
coll ection of er-collection.

W NKEL
Yes.

CLCSE SHOT - DACHSHUND

| ooking up off CR for his master. Dog yel ps.
CLOSEUP - MARTI NS

| ooki ng down CR for dog.

WNKEL (O S.)
Was wil st du hier?

CLOSE SHOT - W NKEL
| ooki ng down CL for the dog.

W NKEL
Du hast hier earnichts verl oren
mach dass du rauskonmmst. Ja, komm

komm komm komm komm hier...
CLOSE SHOT - DOG
sitting on carpet |ooking up off CR He exits CR

W NKEL (O S.)
Komm sei brav nu sei bray ja...

CLOSEUP - MARTI NS
| ooki ng down off CL for the dog.

WNKEL (O S.)
Nu nmach schon - mach schon.

CLCSE SHOT - GROUND

bet ween open doors. Wnkel's foot hustles the dog through it
LR



W NKEL
Mach schon. So, so is gut.

CLOSE SHOT - MARTI NS
| ooking off CL for Wnkel. He steps forward.

MARTI NS
| s that your dog?

MED. SHOT - W NKEL

wal ki ng down stage fromthe door. Martins enters from CR and
crosses to stand CL of him

W NKEL
Yes. Wuld you mnd...er...er....

CAMERA TRACKS BACK as Wnkel wal king to canera pulls forward
a chair for Martins in R f.qg.

MARTI NS
Martins.
W NKEL
Com ng to the point, please.
MARTI NS
Thank you.
W NKEL

| have guests waiting.

Martins crosses in front of Wnkel and sits down in chair in
L profile - Wnkel standing CL of himlooking down at him

MARTI NS
W were both friends of Harry Line.

CLOSE SHOT - MARTI NS
seated in chair, past Wnkel in L f.g.

MARTI NS
| want to find out all | can.



CLOSE SHOT - W NKEL
standi ng | ooki ng down at Martins in R f.qg.

W NKEL
Fi nd out ?

MARTI NS
Hear the details.

W NKEL
| can tell you very little. He was
run over by a car. He was dead when
| arrived.

CLOSE SHOT - MARTI NS
seated, past Wnkel in L f.qg.

MARTI NS
Who was with hinf

CLOSE SHOT - W NKEL
past Martins in R f.g.

W NKEL
Two friends of his.

CLOSE SHOT - MARTIN
past Wnkel in L f.g.

MARTI NS
Sure, two?

CLOSE SHOT - W NKEL
past Martins in Rf.g. He exits CL.

W NKEL
Quite sure.

MED. CLOSE SHOT - MARTI NS

seated in chair, looking off CL for W nkel.



MARTI NS
Coul d he have been at all consci ous?

WNKEL (O S.)
| under st and. ..

CLOSE SHOT - W NKEL

entering fromCR noving RL in L profile. He stops in front
of a candle stick and pulls at the unlighted wick. He turns
his head to | ook off CR for Martins.

W NKEL
...he was. Yes, for a short tine,
while they carried himacross the
road.

MARTINS (O S.)
In great pain?

W NKEL
Not necessarily.

MED. CLOSE SHOT - MARTI NS
seated | ooking off CL for W nkel.

MARTI NS
Well, could he have been capabl e of
maki ng pl ans. ..

MED. CLOSE SHOT - DR W NKEL

paci ng up and down in a small area. He wal ks downstage RL
I nto CLOSE SHOT. CAMERA PANNI NG W TH HI M and stops behind a
smal | ornanental statue on a table.

MARTINS (O S.)
...for me and others, just...just
during those few nonents?

understand he left some instruction
bef ore he di ed.

He bl ows sone inmagi nary dust off the statue.



W NKEL
| cannot give any opinion. | was
not there. My opinionis limted as
to the cause of death.

He | ooks off R for Martins.

W NKEL
Have you any reason to be
di ssati sfied?

CLOSE SHOT - MARTI NS
seated in chair looking off CL for Wnkel.

MARTI NS
Was - is it possible that his death
m ght have been - not accidental ?

CLOSEUP - W NKEL
| ooking off CR for Martins.

MARTINS (O S.)
Coul d he have been...could he have
been. ..

CLOSE SHOT - MARTI NS
| ooking off CL for W nkel.

MARTI NS
pushed, Dr. W nkel ?

CLOSE SHOT - W NKEL
| ooking off CR for Martins.

W NKEL
| cannot give an opinion, the
injuries to the head and skul
woul d have been the sane.

DI SSOLVE TO

MED. SHOT - ANNA



CAMERA PANNI NG RL with her as she wal ks al ong the gl ass
partition of Calloway's office overl ooking the corridor.
Cal l oway cones into picture from CL wal king toward the door.
As he opens the door we see the Russian O ficer in the
opposite office, papers in hand, |ooking at Calloway.

RUSSI AN
Maj or, may | see you for a nonent,
pl ease?
Cal | oway turns back.
CALLOMAY

Certainly, Brodsky.
CLOSE SHOT - BRODSKY

Call oway enters fromCR and stands in L profile CR of him as
Russi an turns over pages of passport.

CALLOVAY
What is 1t?

RUSSI AN
This is forgery. It is very clever.

MED. CLOSE SHOT - ANNA

behi nd CR side of open glass door to Calloway's office
| ooking off CL for him

RUSSI AN (Q. S.)
We are interested in this case.
Have you arrested the girl?

CALLOWAY (O. S.)
No, not yet.

CLOSE SHOT - BRODSKY AND CALLOMAY
The former gives Calloway the passport.

RUSSI AN
Pl ease keep this passport to
yoursel f, until | make sone



inquiries, wll you, Myjor?

CALLONY
Yes, of course.

RUSSI AN
Thank you.

Brodsky exits into his office again.
MED. SHOT - CALLOMAY

enters fromCL to Anna in R f.g. CAMERA TRACKS AND PANS LR,
as he crosses screen then exits CR - but holding Anna in
CLOSEUP.

CALLOMAY
Right. Sit dowmn Mss Schm dt, we
w1l send your letters and things
back to you.

ANNA

And ny passport?
MED. CLOSE SHOT - CALLOWAY
behi nd hi s desk.

CALLOMAY
W will need that for a while |onger.

CLOSE SHOT - ANNA
turns away.
MED. LONG SHOT - BRODSKY

in his office taking down a file fromthe cabinet - across
the corridor, fromAnna's eye line.

CLOSE SHOT - ANNA
in L profile looking off CL for the Russian.

ANNA
What does he nean?



CLCSE SHOT - CALLOMAY

at his desk | ooking off CL for Anna. He picks up a photo
fromhis desk and noving round it CAMERA PANNING RL wi th him
in CLOSEUP - Anna is revealed. He stops in profile Anna CR
of him- and we hold themin a CLOSE SHOT.

CALLOMAY
You know as nmuch as | do, Mss
Schmdt - you were intimate with
Lime, weren't you?

ANNA
We | oved each other, do you nean that?

He hol ds a phot ograph of a man up to her.

CALLOMAY
Do you know this nman?

ANNA
| have never seen him

CLOSE SHOT - CALLOMAY

past Anna in Rf.g. He is holding up the photograph to her.

CALLOMWAY
Joseph Harbin..
ANNA
No.
CALLOMAY
He works in a mlitary hospital
ANNA
No.
CALLOMWAY
It's stupid to lie to ne, Mss
Schmdt. I'min a position to help
you.

He turns away and exits CR Anna turns in R profile and



| ooks after him CR

ANNA
|"mnot lying. You re wong about
Harry - you are wong about
ever yt hi ng.

MED. CLOSE SHOT - CALLOMAY

hands in pockets standing behind his desk |ooking off CL for
Anna.

CALLOMAY
In one of his letters he asked you
to tel ephone - a good friend of his
cal l ed Joseph. He gave you the
nunber of the Casanova O ub. That
Is where a lot of friends of Line
used to go.

CLOSEUP - ANNA

ANNA
It wasn't inportant.

CLOSEUP - CALLOMY
| ooking off CL for Anna.

CALLOMAY
What was the nessage?

CLOSEUP - ANNA

| ooking off CR for Call oway.

ANNA
Sonet hi ng about neeting Harry at
hi s hone.
CLOSEUP - CALLOMY
| ooking off CL for Anna.
CALLOMAY

Har bi n di sappeared the day you



t el ephoned. We've got to find him
CLOSEUP - ANNA
| ooking off CR for Call oway.

CALLOMAY (O S.)
You can hel p us.

ANNA
VWhat can | tell you but that you
have got everything upsi de down.

CLCSEUP - CALLOMAY

| ooking off CL for Anna. He turns to w ndow CAMERA PANNI NG
LR slightly with him

CALLOMAY
Okay. That American friend of yours
Is still waiting for you.

LONG SHOT - THE STREET - FROM CALLOMAY' S EYE LI NE

Martins pacing on the far corner - |ooking up at the w ndow.
Tram passes LR

CALLOMAY
He won't do you nuch good.

CLCSE SHOT - CALLOMAY

at the window. He turns baok to | ook off CL for Anna. Misic
starts.

CALLOMAY
Thank you, Mss Schmdt. W will
send for you when we want you.

He noves over to CL wi ndow CAMERA PANNI NG RL slightly with
him Tram runni ng al ong.

CLOSEUP - ANNA

in Rprofile eyes | owered. She turns away.



DI SSCLVE TO.
CLCSE SHOT - NEON SI GN

over club entrance readi ng: CASANOVA REVUE BUHNE BAR
Traffic noi se.

MED. SHOT - ANNA

entering the club RL past a comm ssionaire, followed by
Martins.

DOORMAN
Bitte schoen.

CAMERA PANS RL as they | eave door and nove into hall |osing
the door, and revealing Crabbin and his girl friend. Anna
exits. Martins stands CL of Crabbin, they shake hands - the
girl stands CR of Crabbin waiting for him

CRABBI N
Hello - M. Martins, we tried to
get you at your hotel. W have
arranged that |ecture for tonorrow

MARTI NS
What about ?
CRABBI N
On the nodern novel - you renenber

what we arranged and we want you to
talk on the Crisis of Faith.

Crabbin's friend exits CR and Martins hands his hat and coat
to the hat check girl.

MARTI NS
What's that?

CRABBI N
Ch, | thought you woul d know,
you're a witer. O course you do.
Good ni ght, old man.

He starts to exit CR then turns back.



CRABBI N
Ch, I've forgotten ny hat. 1'Il |et
you know the tine |ater.

Crabbin exits CR and CAMERA TRACKS BACK as Martins wal ks
forward to CLOSE SHOT. CAMERA PANS RL with himas he turns
to his R and wal ks through archway into the enpty bar
reveal ed beyond. Anna the only custoner is seated back to
canera on a stool at the bar - the barman CR of her. She is
the only custoner. Martins wal ks upstage to her, back to
caner a.

CLOSE SHOT - ANNA

seated in Rprofile at the bar. Martins cones to stand at

her R side - |ooks at her for a noment - then turns to | ean
with his back against the bar facing her - in L profile.
MARTI NS
Drink?
ANNA
Wi skey.

To bartender off R

MARTI NS
Two whi skeys.

CLOSE SHOT - FAT WOVAN CUSTOVER

at a table in restaurant - past man with her in Rf.g.
opposite side of the table. She is eating soup. Kurtz is
standing CR of her - |eaning over her serenading with a violin.

CLOSE SHOT - ANNA AND MARTI NS

Bar man puts drinks on the counter in front of themin f.qg.
fromo.s. R.

BARMAN (O S.)
Zwei whi skeys.

MARTI NS



How nuch?

BARVAN (O S.)
Zwanzi g schillings.

ANNA
They don't take arny noney here.

Anna starts runmmaging in her handbag for noney - in the
process sone of the contents tunble out on to the counter
I ncl udi ng a phot ograph. Martins picks it up.

MARTI NS
Harry?

ANNA
Yes. He noved his head, but the
rest is good, isn't it?

She takes back the photo and puts it in her bag again.
CLOSEUP - WOVAN CUSTOMVER

at the table, with Kurtz bending down cl ose CR of her -
smling and playing the violin. He suddenly reacts to
sighting Martins off CR He finishes playing and strai ghtens
up CAMERA PANNI NG UP LR wth himand | osing the wonman
custoner - and we HOLD HHM I N CLOSEUP | ooking off CR still.

CLOSE SHOT - POPESCU
seated at table reading a paper, and snoking a cigar.
CLOSEUP - KURTZ

nods off R at Popescu, then narrow ng | ook off closer to
canmera for Martins noves forward to exit CR

CLOSE SHOT - POPESCU
| ooks off wider CR for Martins paper still in hand.
CLOSE SHOT - ANNA AND MARTI NS

CR of her. Kurtz noves downstage to stand between them full
face.



KURTZ
Good evening, Mss Schm dt.

Martins puts down his gl ass.

ANNA
Good eveni ng.
KURTZ

So, you have found out ny little
secret. A man nust |ive.

(to Martins)
How goes the investigation? Have
you proved to the police they are
wr ong?

CLCSEUP - MARTI NS

| ooking off CL for Kurtz.

MARTI NS
Not vyet.
KURTZ (O S.)
But you wll.
CLOSEUP - KURTZ
past Martins in R f.g.
KURTZ

Qur friend Dr. Wnkel said you had
call ed. Wasn't he hel pful ?

CLOSEUP - MARTI NS
past Kurtz in L f.qg.

MARTI NS
Well, he was - er - limted.

CLOSEUP - KURTZ
past Martins in R f.g.

KURTZ



M . Popescu is here tonight.

MARTINS (O S.)
The Roumani an?

KURTZ
Yes. The man who hel ped carry him

CLOSEUP - MARTI NS
past Kurtz in L f.qg.

MARTI NS
| thought he left Vienna?

CLOSEUP - KURTZ
past Martins in Rf.g.

KURTZ
He 1s back now.

CLOSEUP - MARTI NS
past Kurtz in L f.qg.

MARTI NS
|"d like to neet all of Harry's
friends.

CLOSEUP - KURTZ
past Martins in Rf.g. He exits CR

KURTZ
"1l bring himto you.

CLOSEUP - ANNA
| ooking off CR for Martins.

ANNA
Haven't you done enough for tonight?

CLOSEUP - MARTI NS



CAMERA PANNI NG DOWN RL to bring in Anna as he | eans down on
bar CR of her full face.

MARTI NS
The porter said three nen carried
the body - and two of them are here.

LONG SHOT

fromMartins' eye line sone nenbers of the Internationa
Patrol appear in the doorway to the bar.

MED. CLOSE SHOT - ANNA AND MARTI NS

CR | eaving on the bar. Behind themin the reflection of the
wall mrror Martins watches the International Patrol as they
enter bar. An Anerican MP. followed by a Russian enter from
CL crossing screen behind Anna and Martin LR As they go
Martins turns back to the bar.

MARTI NS
Who are you | ooking for now?

ANNA
Sssh. Don't. Don't, please.

MARTI NS
Silly | ooking bunch.

MED. LONG SHOT - KURTZ

foll owed by Popescu making their way through the tables and
sone nenbers of the patrol CAMERA TRACKI NG BACK with them
and PANNI NG RL revealing Anna and Martins at the bar in f.g.
They stop facing them- Kurtz CL.

Kurtz introduces Popescu.

KURTZ
M. Popescu - M. Martins.

MARTI NS
How do you do.

POPESCU



Any friend of Harry's is a friend
of m ne.

KURTZ
"Il |eave you together.

Kurtz exits CR

POPESCU
Good evening, Mss Schm dt. You
remenber ne?

ANNA
O course.
POPESCU
| hel ped Harry fix her papers, M.
Martins. ..
MARTI NS
Ch, you did.
POPESCU

Not the sort of thing | should
confess to a total stranger, but
you have to break the rules
sonetinmes. Humanity's duty.

He puts a cigarette in his nouth froma packet in his hand
and offers it to Anna.

POPESCU
Cigarette, Mss Schm dt?
ANNA
Thank you.
POPESCU

Keep the packet.
CLOSE SHOT - MARTI NS
past Popescu in L f.g.

MARTI NS



| understand you were with. ..
CLOSE SHOT - POPESCU
past Martins in R f.qg.

MARTI NS
Harry. ..

POPESCU
Two doubl e whi skeys. Was wunschen si e?

He | ooks off CL for Anna.

ANNA (O S.)
Ni cht s danke. Kei n.

POPESCU
Ent schul digen sie. It was a
terrible thing.

CLOSEUP - ANNA
hol di ng gl ass | ooki ng down thoughtfully.

POPESCU (O S.)
| was just crossing the road to go
to Harry.

MED. SHOT - POPESCU AND MARTI NS

crossing bar into restaurant. CAMERA PANNI NG AND TRACKI NG LR
with them and revealing the al nost enpty tables beyond. They
nove upstage backs to canera, and stop in the center of the
room

POPESCU
He and the Baron were on the
sidewal k. If | hadn't started to
cross the road it wouldn't have
happened. | can't hel p bl am ng
nmysel f and wi shing things had been
different. Anyway he saw ne, and
stepped off the sidewal k to neet
me, and the truck..



CLCSE SHOT - POPESCU

past Martins in Rf.g. Martins wal ks forward and stands CR
of himin L profile.

POPESCU
It was terrible, M. Martins -
terrible. | have never seen a man

killed before.
He lights a cigarette.

MARTI NS
| thought there was sonething funny
about the whol e thing.

POPESCU
Funny?

MARTI NS
Sonet hi ng wr ong.

POPESCU
O course there was. Sone ice for
M. Martins.

Atray with two drinks conmes into picture fromCL and they
each take one.

MARTI NS
You think so, too?

Martins wal ks round Popescu RL.

POPESCU
It was so terrible for a nman |ike
Harry to be killed in an ordinary
street acci dent.

Martins is now CL of himin L f.qg.

MARTI NS
That's all you neant?

POPESCU



What el se?
CLOSEUP - MARTI NS
past Popescu in R f.g. Misic stops.

MARTI NS
Who was the third man?

CLOSEUP - GLASS
to his lips, lowers it smling - past Martins in L f.gqg.

POPESCU
| oughtn't to drink it. It makes ne
acid. What nman woul d you be
referring to, M. Martins?

CLOSEUP - MARTI NS
past Popescu in R f.g.

MARTI NS
| was told that a third man hel ped
you and Kurtz to carry the body.

CLOSEUP - POPESCU
past Martins in L f.g.

POPESCU
| don't know how you coul d have
heard that here. The finding of the
body was in the police report.
There was just the two of us - ne
and the Baron. Wo could have told
you a story |ike that?

CLOSEUP - MARTI NS
past Popescu in Rf.g. He raises glass to drink.

MARTI NS
The Porter at Harry's place - he
was cl eaning the w ndow at the tine.



CLOSEUP - POPESCU
past Martins drinking fromhis glass in L f.g.

POPESCU
And saw t he acci dent.

CLOSEUP - MARTI NS
past Popescu in R f.qg.

MARTI NS
No, no. He didn't see the accident -
but he saw three nen carrying the
body.

CLOSEUP - POPESCU
past Martins in L f.g.

POPESCU
Wasn't he at the police inquiry?

MARTI NS
He didn't want to get invol ved.

POPESCU
WIIl we never teach these Austrians
to be good citizens. It was his
duty to give the evidence.

Popescu noves away LR upstage back to canmera, CAMERA PANNI NG
with him and l[osing Martins. He sits down in a chair.

POPESCU
Even so - he renenbered w ong.

MED. CLOSE SHOT - MARTI NS

noves down stage to CL of Popescu seated in L profile Rf.g.
at a table snoking. CAMERA PANS LR with Martins as he
crosses in front of Popescu.

POPESCU
What else did he tell you?



MARTI NS
That Harry was dead before you got
himto that statue.

Martins sits down CAMERA PANNI NG DOMN SLI GHTLY with him as
he sits CR of Popescu and we SHOOT PAST himin Rf.g., to
the former.

MARTI NS
He probably knows a | ot nore than
t hat. Sonebody's |ying.

POPESCU
(he drinks)
Not necessarily.

CLOSEUP - MARTI NS
| ooking off CL for Popescu.

MARTI NS
The police say he was m xed up in
sonme racket.

CLOSEUP - POPESCU
| ooking off CR for Martins.

POPESCU
Oh, that's quite inpossible. He had
a great sense of duty.

CLOSEUP - MARTI NS
| ooki ng of f CL.

MARTI NS
Your friend Kurtz, seens to think
It was possible.

CLOSEUP - POPESCU
| ooki ng of f CR

POPESCU
| understand how an Angl o- Saxon



feels. The Baron hasn't travell ed,
you know.

CLOSEUP - MARTI NS
| ooking off CL. He | ooks away for a nonent.

MARTI NS
He seens to have been around a bit.
Do you know a man called - er -
Har bi n?

CLOSEUP - POPESCU
| ooking off CR for Martins.

POPESCU
No.

MARTI NS
Joseph Har bi n.

POPESCU
Joseph Har bi n? No...no.

CLOSEUP - POPESCU
| ooking off CL - he |ooks off CR for Anna.

POPESCU
That's a nice girl that, but she
ought to go careful in Vienna.
Everybody ought to go careful in a
city like this.

Misic starts.

DI SSOLVE TO
CLOSE SHOT - POPESCU
seated in chair talking into phone. He repl aces the receiver.

POPESCU
You w Il neet us at the bridge. Good.



DI SSOLVE TO
CLCSE SHOT - KURTZ
com ng out of a door of a house into the street.

DI SSOLVE TO
LONG SHOT - STREET

Dr. Wnkel conmes out of a passage in a building CR wheeling
a bicycle RL. CAMERA PANS SLI GHTLY with him

DI SSOLVE TO
CLOSE SHOT - POPESCU
conmes out of door into street.

DI SSOLVE TO
LONG SHOT - SUSPENSI ON BRI DGE

Center of this in far b.g. are discovered Wnkel, Kurtz and
Popescu in a group. They start to nove away off upstage.

LONG SHOT - H GH ANGLE

down onto the bridge, the three nmen wal ki ng away upstage RL.
DI SSOLVE TO

LONG SHOT - MARTI NS

outside Harry's apartnment building. He starts to cross the
road RL.

CLOSE SHOT - MAN
| ooking off CL for Martins.
LONG SHOT - MARTI NS

in the mddle of the road. He turns away to wal k upstage but
Is arrested by a call and reacts to it.

PORTER (O. S.)



Hul | o!
MED. LONG SHOT - PORTER

at the upstairs window fromMartins' eye line. He is |ooking
down off L for Martins.

PORTER
Hey - is it so very inportant for you?

LONG SHOT - MARTI NS

standing in the mddle of the road |ooking up off CR for the
Porter.

MARTI NS
Yes, it iIs.

PORTER (O S.)
| am not a bad man.

MED. SHOT - PORTER
at the open w ndow | ooki ng down past CL.

PORTER
| would like to tell you sonet hing.

LONG SHOT - MARTI NS

standing in the deserted street | ooking up CR for the Porter
of f.

MARTI NS
Tell nme, how did a car..

MED. SHOT - PORTER
at wi ndow, | ooking down off L for Martins.

PORTER
Conme tonight. My wife goes out...

LONG SHOT - MARTI NS

in the street |ooking up off Rfor the Porter.



MARTI NS
Al right, 1'll conme back, but...

MED. SHOT - PORTER

at wi ndow - he holds his finger to his lips - then goes back
into the room

PORTER
Ssh! Toni ght .

CLOSE SHOT - PORTER

as he closes the wi ndows and turns back into the room full
face. He suddenly | ooks fearfully off past CR and CAMERA
TRACKS | NTO CLOSEUP - he is transfixed. Misic crescendo.

DI SSOLVE TO
CLCSE SHOT - ANNA
seated on the bed in her room There is a knock at the door.

ANNA
Wer 1 st da?

MED. CLOSE SHOT - MARTI NS

enters through door fromCR into Anna's room He | ooks off
CL for her.

MARTI NS
That nmean cone in?

CLOSE SHOT - ANNA

seated on bed |l ooking ott CR for Martins. She gets up out of
pi cture.

ANNA
Ch, yes, yes. Cone in.

MED. SHOT - MARTI NS

in CRf.g., Anna picks up a bundle of clothes and crosses in



front of himLR CAMERA PANNI NG with her. She puts things in
a chest of drawers.

MARTI NS
The Porter is going to talk to us
t oni ght .

ANNA

Need we go through it all again?

Martins CL of her who has been standing behind a pile of
boxes picks up a script on the top of themand | ooks at it.

MARTI NS
M ght as well | suppose. Are you busy?

ANNA
Just another part |'ve got to |earn.

CAMERA PANS RL with Anna as she noves to CR of Martins.

MARTI NS
Can | hear you?

ANNA
I n Ger man?

MARTI NS

| can try. Is it comedy, or tragedy?

ANNA
Conmedy. | don't play tragedy.

He puts down his coat.

MARTI NS
Do I...

ANNA
Well you read this.

She noves upstage towards the wi ndow. Martins noves forward
to lean in CLOSE SHOT on boxes | ooking at the script.

MARTI NS
Gestern bein heurigen..



ANNA
What's that?

MARTI NS
"Ein hurigan" - | guess.

CLCSE SHOT - MARTI NS

Anna enters from CL and stands beside himand we HOLD THEM
BOTH | N CLOSE SHOT.

MARTI NS
HEZ-T. ..

ANNA
Oh, let me see. No, no that's not
the cue. It neans she has to sit down.

She exits CL and CAMERA PANS LR slightly to center on Martins.

MARTI NS
Well, Frau Housman. ..

CLCSE SHOT - ANNA

at end of bed standing in L profile. She sits down on the
end of the bed CAMERA CENTERI NG HER

ANNA
No” no. It's no good.

MED. CLOSE SHOT - MARTI NS
| ooking off CL for Anna - script still in hand.

MARTI NS
Bad day?

CLCSE SHOT - ANNA

seated on bed R profile favoring canera. She is | ooking off
CR for Martins.

ANNA
It is always bad about this tine.



He used to | ook in around six; |'ve
been frightened at bei ng al one

W thout friends and noney. But |'ve
never known anything like this.

Pl ease tal k.

MED. CLOSE SHOT - MARTI NS
| ooking off CL for Anna.

ANNA (O S.)
Tell nme about him

MARTI NS
Tell you what ?

CLOSE SHOT - ANNA
seated on bed, R profile favoring canera.

ANNA
Ch, anything - just tal k. Wen did
you see him|l ast?

MED. CLOSE SHOT - MARTI NS
| onering script - not |ooking at her.

ANNA
When. .. what did you do?

MARTI NS
Ch, we didn't nmake nuch sense.
Drank too nuch. Once he tried...

CLOSE SHOT - ANNA
seated on end of bed |ooking off CR for Martins.

MARTI NS
...to steal ny girl.

ANNA
Where i s she?

MED. CLOSE SHOT - MARTI NS



throws down script. CAMERA PANS RL with him as he noves
upst age, revealing Anna seated on end of bed back to canera,
and the wi ndow in b.g.

MARTI NS

Ch, that was many years ago.
ANNA

Tell me nore.
MARTI NS

Ch, it's very difficult. You know
Harry...we didn't do...

CLOSE SHOT - MARTI NS
at the wi ndow standing full face - not |ooking at Anna off.
MARTI NS
...anything very anusing. He just
made everything seemlike such -
er - fun.
CLOSE SHOT - ANNA
seated on bed | ooking off CL for Martins.

ANNA
Was he cl ever when he was a boy?

CLOSE SHOT - MARTI NS
standing full face CR of the w ndow.

MARTI NS
| suppose so - he could fix anything.

CLOSE SHOT - ANNA
| ooking off CL for Martins.

ANNA
What sort of things?

CLOSE SHOT - MARTI NS



lights a nmatch.

MARTI NS
Oh, little things. How to put your
tenperature up before an exam..the
best cribs. How to avoid this and
t hat .

He lights his cigarette.
CLOSE SHOT - ANNA
| ooking up off CL for Martins.

ANNA
He fixed ny papers for ne. He heard
that the Russians were repatriating
people |like ne who cane from
Czechosl ovaki a. He knew the right
person strai ght away, for forging
st anps.

CLCSE SHOT - MARTI NS

at the window. He | ooks off R for Anna - then off |eft out
of the wi ndow. Bl ows out nmatch.

MARTI NS
Yes.
CLOSE SHOT - MARTI NS
noves closer to the wi ndow - | ooks at w ndow box.
MARTI NS

When he was fourteen, he taught ne
the three card trick. That's
growi ng up fast.

CLOSEUP - ANNA
| ooking off CL for Martins.

ANNA
He never grew up. The world grew up



round himthat's all.
MED. SHOT - MARTI NS

standing by the window - cigarette in hand | ooking off CR
for Anna back to w ndow.

ANNA
...and buried him

MARTI NS
Anna.

CLOSEUP - ANNA

| ooks up off CR for Martins.
MED. SHOT - MARTI NS

| ooking off CR for Anna.

MARTI NS
You'll fall in |Iove again.

CLOSEUP - ANNA

| ooking off CL for Martins - she gets up CAMERA PANNI NG UP
with her and turns away back to canera.

ANNA
Can't you see | don't want to. |
don't ever want to.

MED. SHOT - MARTI NS
at wi ndow | ooking off R for Anna.

MARTI NS
Cone on out and have a dri nk.

CLOSEUP - ANNA
| ooking off for Martins.

ANNA
Wiy did you say that?



MED. SHOT - MARTI NS

pi cks up coat. Anna noves to his side in the corner of the
room and CAMERA TRACKS I N AND HOLDS THEM I N CLOSE SHOT.
Martins puts down her coat instead of helping her on with it.

MARTI NS

Seened |i ke a good i dea.

ANNA

It's just what he used to say.

Vell, |

MARTI NS

didn't learn that from him

ANNA

|f we have to see the Porter we'd

better go.

MARTI NS

VWhat's the hurry? Can't we talk
quietly for a couple of m nutes?

ANNA

| thought you wanted...

MARTI NS

A nonment ago you said you didn't
want to see the Porter.

ANNA

We're both in it, Harry.

Hol | y.

|'mso sorry.

It's all

He exits CR

MARTI NS

ANNA

MARTI NS

right.

CUr 1O



MED. CLOSE SHOT - MARTI NS
enters from CL picking up coat and hat.

MARTI NS
You m ght get the nane right.

MED. CLOSE SHOT - ANNA
at door | ooking off CR for Martins.

ANNA
Do you know - you ought to find
yourself a girl.

She opens the door and Martins enters from CR Misic stops.
DI SSOLVE TO.
LONG SHOT - ANNA AND MARTI NS

CL wal ki ng down side of wet dark street toward canera which
i s TRACKI NG BACK WTH THEM They stop in f.g. in CLOSE SHOT.

MARTI NS
H s English is very bad. W'll et
himtal k German. You'll just be

good enough to trans...
Anna | ooks off RL.

ANNA
Look!

LONG SHOT - GROUP OF PECPLE

clustered round the doorway of the entrance to Harry's
apartnent. An anbul ance is parked outside its doors open
toward canera.

MARTINS (O S.)
That's Harry's place, isn't it?

ANNA (O S.)
Yes.



MED. CLOSE SHOT - ANNA AND MARTI NS
She backs away and CAMERA TRACKS IN A LITTLE as he foll ows her.

ANNA
Let's go away.

MARTI NS
What's the matter?

ANNA
Let's not get into any nore trouble.

MARTI NS
Wait here.

He noves to exit CL. Sound of airplane engine.
LONG SHOT - MARTI NS

enters fromCR f.g. and noves upstage toward group outside
t he apartnent.

MED. SHOT - GROUP OF PEOPLE

gat hered outsi de the doorway.

CLOSE SHOT - MAN

outside CR side of door and Martins in L profile CR of him

MARTI NS
What's the matter - er - What is | 00s?

MAN
De Porter ist um gebracht worden.

CLOSE SHOT - HANSEL
hol ding his father's hand, from Martins' eye line down to him

MARTINS (O S.)
| don't understand.

VAN



The Porter.
CLCSE SHOT - MAN
past Martins in R f.qg.

MAN
Dead.

CLOSE SHOT - ANOTHER MAN
past Martins in Rprofile in L f.g.

VAN
Kaput - he's nurdered. The Porter
Is - odraht - kaput -

Makes a slitting novenent with his hand across his throat.
CLOSEUP - HANSEL
| ooking up off CL for his father.

HANSEL
Papa. . . papa. . .

MED. CLOSE SHOT - MARTI NS
CL and father of Hansel, who | ooks down CR for himoff.

FATHER
Was wi |l |l st den Hansel ?

CLOSEUP - HANSEL
poi nting off CR

HANSEL
Papa der war's.

CLOSE SHOT - MARTI NS AND HANSEL' S FATHER

| ooki ng down off R for Hansel. Martins turns his head to
| ook off CL toward the door. Hansel's Father points at
Martins still |ooking off R



FATHER
Was den herr da?

CLOSEUP - HANSEL
hol di ng ball, |ooking up off CL for his father.

HANSEL
Ja, papa. Ich hab's doch g' sehen!

CLOSEUP - MAN
In the street |ooking off CR for the boy.

HANSEL (O S.)
Papa der ist der nurder.

MED. CLOSE SHOT - MARTI NS

| ooki ng back over his shoulder for Anna. Hansel's father CR
of himwho | ooks at him

LONG SHOT - ANNA

standing close to the wall of the building CL of her on the
pavenent | ooking off CL.

HANSEL (O S.)
Mur der! Murder!

MED. CLOSE SHOT - MARTI NS

| ooking off CL with Hansel's father CR of him The latter
taps himon the shoul der.

FATHER
Sagen sie haben sie einen streit
gehabt mt dem portier.

He exits CL.

MARTI NS
| don't understand.

CLOSE SHOT - HANSEL



| ooki ng up off CR

HANSEL
Hey, vo gest due mr?

CLOSE THREE SHOT
a woman and man either side of Hansel's father |ooking off CL.
CLOSE SHOT - HANSEL

novi ng anong the | egs of the spectators outside the house,
maki ng his way to canera. He stops in f.g. tugging at the

sl eeve of Martins' coat which is in R of picture and | ooking
up off R for him

HANSEL
Ta papa der war's.

CLOSEUP - MARTI NS
| ooki ng down off L for Hansel.

HANSEL (0. S.)
Der war's.

CLCSE SHOT - HANSEL' S FATHER

between the man and woman in the crowd. They are | ooking off
CR.

HANSEL (O S.)
Ja papa, der ist der nurder.

CLOSE SHOT - ANNA
and Martins at her CR side |ooking off CL towards the boy off.

ANNA
What is 1t?

MED. SHOT - STRETCHER BEARERS

bringing the stretcher out of the house RL through the
peopl e gat hered round the door.



MARTINS (O S.)
The Porter has been nurdered.

CLOSE SHOT - ANNA AND MARTI NS

he is | ooking off CL reacting to the body being carried out.
Anna is | ooking off CR |listening.

FATHER (O S.)
Warns er ist der mt...

CLOSE SHOT - HANSEL'S FATHER
bet ween the wonan CL and the man CR

FATHER
Dem portier die rauferei gehabt hat.

CLCSE SHOT - ANNA

wth Martins CR of her. She is |looking off CRIlistening to
Hansel's father. She | eans back to whisper to Martins.

WOVAN (O. S.)
War schei nlich i st der nurder.

ANNA
They think you did it.

HANSEL (O S.)
Mor der !

MED. SHOT - GROUP OF MEN
anong the spectators |ooking off CR for Martins.

HANSEL (O S.)
Mor der !

CLCSE SHOT - ANNA
with Martins CR of her.
CLOSE SHOT - HANSEL

| ooking up off CL for his father. He makes a gesture of



cutting his throat with his hand.

HANSEL
So gemascht odraht.

CLOSE SHOT - ANNA AND MARTI NS
They start to turn away. Music starts.

HANSEL (O S.)
Der - der - der.

CLOSEUP - THE MAN
Martins first addressed in the cromd - from | ow angl e.
CLOSE SHOT - ANNA

in the lead, with Martins nmaking their way through the
peopl e Anna exits CR Martins follows her.

VED. SHOT - HANSEL

fromhis height, making his way through the people. He runs
out of picture CR

HANSEL
Papa.

LONG SHOT - ANNA

wth Martins CL making their way at a run down stage - away
fromHarry's apartnent. Hansel is seen running after them
b.g. CL.

HANSEL
Papa der war's.

MED. SHOT - SPECTATORS
with Hansel's father anong them | ooking off CR

FATHER
Hul | o. Warten sie bhissl.

He noves to exit CR



LONG SHOT - ANNA

with Martins wal ki ng upstage backs to canera they turn and
| ook back.

MED. CLOSE SHOT - MAN
nmovi ng downst age LR

MAN
Si e nmonent mal .

LONG SHOT - ANNA AND MARTI NS

nmovi ng upstage al ong the pavenent. Hansel enters fromCL
runni ng upstage after them Anna and Martins turn corner
goi ng out of picture CL. Hansel stops and turns round to
| ook back for his father.

HANSEL
Papa!

VED. SHOT - HANSEL

standing full face at the street corner | ooking back for his
f at her.

HANSEL
Papa!

MED. SHOT - GROUP OF SPECTATORS
wth Hansel's father.

FATHER
St ock stehen hier.

He exits CR
LONG SHOT - HANSEL

turns away and runs up the street again exiting round corner
CL after Martins and Anna.

LONG SHOT - MARTI NS AND ANNA



runni ng down stone steps with church in b.qg.
LONG SHOT - SPECTATORS

runni ng upstage backs to canera toward corner after Hansel,
of f.

LONG SHOT - SPECTATORS
com ng round corner at a run toward canera.
LONG SHOT - STONE STEPS

with church in b.g. Hansel running down them | eading the
crowd of spectators.

LONG SHOT - QUTSI DE THEATRE

Martins CL and Anna wal king along the street LR She is
st opped by Martins as she is about to pass the cinens.

MARTI NS
| n here.

MED. SHOT - MARTI NS
enters fromCL to box office foll owed by Anna.

ANNA
That noney is no good. Zwei bitte.

She gi ves himsone noney and he buys the tickets.

LONG SHOT - HANSEL

conmes round corner CR wth spectators novi ng downst age.
MED. SHOT - ANNA

at the box office. Martins pulls her out of picture CRto go
I nto cinenma.

VED. SHOT - ANNA

enters fromCL to row of seats. Martins also enters and sits



In a seat just behind her. There is sound of distorted sound
track from German fil mbeing shown. Not clearly audible.

CLCSE SHOT - ANNA

in L profile favoring canmera. Martins seated in the row
behi nd her, |eans forward over her R shoul der to whisper to
her .

MARTI NS
Sneak out the other way, and go
back to your theatre. |I'd better

not see you agai n.

ANNA
What are you going to do?

MARTI NS
| wsh | knew.

ANNA
Be sensible - tell Mjor Calloway.

She gets up and exits CR Martins | ooks after her.
DI SSOLVE TO
CLOSE SHOT - TAXI DRI VER

in the | obby of Sacher's hotel. He is at the reception
desk - the clerk tipping L edge of frane.

DRI VER
Sagen sie furmal hab dieser M.
Martins garnichts unter |assen
wegen eine taxi.

CLERK
Nei n garnichts.

LONG SHOT - PARKED TAXI

out si de Sacher's Hotel in R of picture. Mrtins wal ki ng
downstage to it from hotel.

CLOSE SHOT - MARTI NS



conmes into picture fromCL. Weel of taxi and flag reading
"FREI" in f.g. He |l ooks for the driver.

CLOSE SHOT - TAXI DRI VER

| eaves the reception desk: CAMERA PANS with himLR as he

wal ks back to canera upstage to door to street. As he does
so Martins cones into picture through the door passing the
driver CL of himand | ooking off L for the desk, exits to it.
The taxi driver |ooks after him

MARTI NS
Get ne Major Callaghan on the phone.

CLERK (O S.)
Ch, M. Martins...

MED. SHOT - MARTI NS

nmoving in to reception desk fromCR standing in front of it
facing the receptionist, in R profile.

CLERK
... excuse ne.
MARTI NS
Pl ease hurry up - just get himon

t he tel ephone.

CLERK
Do you know his nunber?

MARTI NS
No, | don't know. ..

CLOSE SHOT - TAXI DRI VER
| ooking off CL for Martins.

MARTINS (O S.)
... his nunber.

CLERK (O S.)
"Il look it up for you.



MARTINS (O S.)
Well, ook, is there a car here |
can use?

MED. SHOT - MARTI NS

in Rprofile facing the receptioni st across the desk. The
latter points off CR

CLERK
O course - there's one waiting for
you.

CLOSE SHOT - TAXI DRI VER
beckoning to Martins off CL.

DRI VER
Bitte schoen nein herr. Bitte schoen.

He noves upstage toward the door in b.g.
CLOSE SHOT - MARTI NS
| eaves the reception desk and wal ks away exiting CR

MARTI NS
Never m nd about the nunber.

MED. SHOT - MARTI NS

enters fromCL f.g. as taxi driver is going through the
sw ng doors past the porter in the doorway. Martins foll ows
hi m out .

MED. CLOSE SHOT - TAXI DRI VER

gets into front seat of taxi in f.g., with w ndscreen and
wheel . Martins crosses b.g. LR to back of car.

CLOSE SHOT - MARTI NS

gets into the back of the taxi and sits into position in L
profile | ooking off CL through barred partition to driver's
seat .



MARTI NS
Take ne to headquarters.

CLOSE SHOT - DRI VER

starts up taxi and it drives away RL.

CLOSE SHOT - MARTI NS

falls back with a jerk as taxi suddenly starts.

LONG SHOT - TAXI

dri ves away upstage - a couple of porters outside Sacher's.
CLOSE SHOT - MARTI NS

recovering his balance | eans forward CL to the driver's
w ndow and bangs on it.

CLOSE SHOT - DRI VER

in L of picture Martins seen through the barred partition,
in the back of the car behind him

MARTI NS
Hol d on! Hold on! | haven't even
told you where to take ne yet.

DRI VER
Bl ei ben si e doch ruhig.

MED. LONG SHOT - TAXI

driving through the deserted streets RL. It exits CL.
CLOSE SHOT - MARTI NS

in L profile banging on the barred partition.

MARTI NS
Driver! Driver!

LONG SHOT - TAXI

driving downstage RL. Peasant woman crossing street in f.qg.



LR It exits CL at speed.
CLOSE SHOT - DRI VER
in L of picture full face - Martins seen behind himCR

MARTI NS
Hey! St op!

He falls back into the back of the taxi.
CLCSE SHOT - TAXI

fromlow angle driving through the streets at a high speed.
It narrowly m sses a wonan pedestrian in the quiet street
and swerves on off out of picture CL.

CLCSE SHOT - DRI VER

full face in L of picture with Martins behind himCR | ooki ng
t hrough partition - leaning forward from back seat - in
order to do so.

MARTI NS
Have you got orders to kill ne?
Hey, stop.

LONG SHOT - TAXI

racing through streets. Man in CR f.g. at bin - CAMERA PANS
RL wth taxi losing him Taxi turns R and exits CL.

CLOSE SHOT - MARTI NS

I n back of taxi he | ooks back over his L shoul der.

CLOSE SHOT - NMAN

eating a crust of bread and | ooking off CL after the taxi.
LONG SHOT - TAXI

driving away down stage at a high speed to canera. CAMERA
PANS RL as it swerves round corner turning to its R and then
noves upstage away from caner a.



CLOSE SHOT - MARTI NS
I n back of taxi |ooking back over his L shoul der.
CLOCSE SHOT - MAN

| ooki ng over fanlight above door, gaze travelling RL as he
reacts to watching the taxi race by.

LONG SHOT

fromH GH ANGLE of taxi driving along deserted street in the
center of the tramlines - narrowmy mssing the only
pedestri an.

CLOSEUP - MARTI NS

in L profile in the back of the taxi. He |ooks back over his
L shoul der.

CLOSE SHOT - TWO MEN
In street |looking off CL after the taxi racing by.
CLOSE SHOT - MARTI NS

In back of taxi in L profile, he bangs on the partition to
the driver.

LONG SHOT - TAXI

driving into | arge gateway LR

LONG SHOT - TAXI

comes through archway and draws up in R f.qg.

MED. SHOT - DRI VER

gets out of taxi. He opens door in CRf.g. into a building.
MED. CLOSE SHOT - MARTI NS

opens door of taxi and |ooks out CR still sitting in the taxi.

CLOSE SHOT - TAXI DRI VER



I n doorway | ooking off CL for Martins. He points into
doorway, off.

DRI VER
Bitte schoen, gehen sie herein nein
herr. ..
MED. SHOT - MARTI NS

gets out of taxi LR and noves forward into CLOSE SHOT in R
profile - then swings round to push back the door of the
taxi, which open bars his way out and noves to run upstage,
then reacts to hearing door open and a pool of light is
throwmn on him He backs against the side of the taxi in R
profile |ooking off CR

LONG SHOT

past a man openi ng the door to Crabbin wal king forward to
door - behind himseen a large hall, with nen and wonen
seated on benches inside seated backs to canera, but al
turned round to ook to canera toward the door. A table just
I nsi de the door has |large notice propped against it which
reads in English and Gernman: WELCOVE TO THE BRI TI SH CULTURAL
CENTER. ADM SSI ON FREE.

Crabbin wal ks forward into CLOSE SHOT smiling and | ooki ng
off L for Martins.

CRABBI N
Ch M. Martins. What a relief to
see you. | was beginning to think
sonet hi ng had happened to you. Cone

al ong. ..
CLOSE SHOT - MARTI NS
| ooki ng i ncredul ously off past CRinto the hall and at Crabbin.

CRABBIN (O S.)
M. Martins, everything is ready
for you...

MED. LONG SHOT - AUDI ENCE



turning round fromplatformto face canera and | ook off for
Martins. They appl aud.

CRABBI N
| was frantic in case...

CLOSE SHOT - MARTI NS
| ooking off CR for Crabbin.

CRABBIN (O S.)
you hadn't got ny nessage at the
hotel. The porters out here are so
unreliable if you know what | nean.
MED. CLOSE SHOT - CRABBI N

Martins enters fromL f.g. to himand he | eads hi mupstage
to the hall.

CRABBI N
W're all set for a wonderful evening.

MED. CLOSE SHOT - MARTI NS

close to canera in R profile being | ed by the arm by Crabbin
at his L side LR toward the platformaudi ence seen in b.g.
CAMERA PANS LR with them A nenber of the audience is
reveal ed standing in the aisle clapping as they pass.

CRABBI N
You'll find the audi ence nost
appreciative. Ch let ne take your
coat...l've got it.

They stop in the aisle and Crabbin starts to help himoff
wth his coat. He takes it with his hat and continues to
| ead the way to the platform CAMERA PANNI NG W TH THEM -
Martins foll ow ng.

CRABBI N
Conme along now, M. M follow ne.

LONG SHOT

the platformthe backs of heads of the front rows of



audience in f.g. Crabbin's girl friend is discovered
standing on the CL side of the platform Crabbin hurries
into picture onto the platformfromCR foll owed by Martins.
There i s appl ause.

CRABBI N
Here we are, |adies and gentl enen.
All's well that ends well. Wuld

you | ook after that for ne?
Hands Martins' hat and coat to the girl who takes them

CRABBI N
Wuld you like to sit there, M.
Martins?
(Martins sits)
That's right.

Crabbin indicates a seat CR of himas he stands at speakers
table in center of platform Martins sits. Crabbin stands
| ooking off CL for the audience.

CRABBI N
Ladi es and gentl enen, | have nuch
pl easure in introducing M. Holly
Martins, fromthe other side.

MED. CLOSE SHOT - CRABBIN

sits down and Martins stands to speak. Crabbin's girl friend
seen in L of picture.

MARTI NS
vell ..

He | ooks hel pl essly out CL.
DI SSOLVE TGO
CLOSE SHOT - POPESCU

standing tal king into phone - switchboard and girl operator
CL of him

POPESCU



Bring the car...and anyone el se
who'd i ke to cone. Don't be too
| ong, hnmm

He repl aces receiver, takes up hat and exits CL.
DI SSOLVE TO
MED. CLOSE SHOT - MARTI NS

standing on the platformw th Crabbin seated CL of him He
I's looking out off R for a nenber of the audience.

MARTI NS
Well, yes. | suppose that is what |
meant to say.

CRABBI N
O course, of course, of course.

MED. SHOT - THE AUDI ENCE

Man at back CR stands up and | ooks off CR for Martins on the
pl at f orm

MAN
Do you believe, M. Martins, in the
stream of consci ousness?

CLOSE SHOT - CRABBIN

| ooking up off CR for Martins.

CLOSEUP - MARTI NS

| ooking off CL for man at the back of the hall.

MARTI NS
St ream of consci ousness. ..

CLOSEUP - CRABBI N
| ooks up CR for Martins.

MARTI NS (O. S.)
Well - well.



LONG SHOT

fromthe back of the hall. Martins standing on the platform
Crabbin seated CL of him- girl CL on platform One or two
menbers of the audi ence get up to | eave.

VAN
What aut hor has chiefly influenced
you?

MED. SHOT - MARTI NS

standing in R of picture wiwth Crabbin seated CL, of him -
his girl friend wwde CL; Martins is looking off CL into the
audi ence.

MARTI NS
G ey.

WOVAN (O S.)
Gey?

CLOSE SHOT - WOVAN

seated in audience | ooking off Rfor Martins. Another woman
CR of her gets up and | eaves.

VWOVAN
What grey?

MED. CLOSE SHOT - MARTI NS
with Crabbin seated CL of him He is |ooking off CL.

MARTI NS
Zane G ey.

CRABBI N
Ch, that is M. Martins' little
j oke, of course...

LONG SHOT - POPESCU

com ng through door into hall, another man enters from CR
f.g., and exits through door in b.g., Popescu wal ks forward



taking off his hat.

CRABBIN (O S.)
We all know perfectly well that
Zane G ey wote what we call
Westerns - cowboys. ..

CLOSE SHOT - MARTI NS
| ooking off CL reacting to sighting Popescu.

CRABBIN (O S.)
...and bandits.

A man in the audience off calls another question.

VAN
M. Janes...

MED. SHOT - POPESCU

stops in f.g. leaning on the rail of the stove in f.g., at
t he back of the hall. Looking off CL for Martins. Sone of
t he audi ence exiting through doors in b.g.

MAN (O S.)
...Joyce, now...where would you put
hi nf?

MED. CLOSE SHOT - CRABBI N
with Martins standing CR of himlooking off CL.

MARTI NS
Ch, woul d you m nd repeating that
guestion?

CLOSEUP - MAN
I n audi ence | ooking up off CR for Martins - he is seated.

VAN
| said where would you put M.
Janmes Joyce?

MED. CLOSE SHOT - CRABBIN



seated CL and Martins standing CR of himlooking off CL for
Popescu -

MAN (O S.)
| n what category?

POPESCU
Can | ask...

He reacts to hearing himspeak.
CLOSE SHOT - POPESCU
| ooking off CR for Martins on the platform

POPESCU
...1s M. Martins engaged on a new
book?

CLOSE SHOT - MARTI NS
| ooking off CL for Popescu.

MARTI NS
Yes, it is called the...

CLOSE SHOT - POPESCU
froml|ow angle | ooking off CR for Martins.

MARTINS (O S.)
Thi rd Man.

POPESCU
A novel, M. Martins?

CLOSE SHOT - MARTI NS
| ooking off CL for Popescu.

MARTI NS
It's a murder story. |'ve just
started it.

CLOSE SHOT - POPESCU



| ooking off CR for Martins.

MARTINS (O S.)
.. .based on fact.

LONG SHOT

of the rapidly enptying hall. The three still on the

platformw th Martins standi ng.

CRABBI N
Wiy, it's M. Popescu. Very great
pl easure to see you here, M.
Popescu. As you know, |adies and
gentl enmen, M. Popescu is a very
great supporter of one of our
nmedi cal . . .

CLOSE SHOT - POPESCU
| ooking off CR for Martins.

CRABBIN (O S.)
...Charities.

POPESCU
Are you a slow witer...

MED. CLOSE SHOT - MARTI NS

with Crabbin CL of him- head between his hands. Martins
| ooki ng off CL for Popescu.
POPESCU (O S.)
M. Mrtins...
MARTI NS
Not when | get interested.
CLOSE SHOT - POPESCU
| eaning on the stove rail |ooking off CR for Martins.

POPESCU
| see you are doi ng sonething



pretty dangerous...
CLOSE SHOT - MARTI NS
| ooking off CL for Popescu.

POPESCU (O S.)
...this tinme.

MARTI NS
Yes.

CLOSEUP - POPESCU
| ooking off CR for Martins.

POPESCU
M xi ng fact and fiction.

MED. CLOSE SHOT - MARTI NS

standi ng CR of Crabbin who has head in hands.

| ooking of f CR

MARTI NS
Should I nake it all fact?

POPESCU (O S.)
Wiy no, M. Martins.

CLOSE SHOT - POPESCU
| ooki ng of f CR

POPESCU

|'d say stick to fiction. Straight

fiction.
CLOSE SHOT - MARTI NS
| ooking off CL for Popescu.

MARTI NS

The f or mer

|"'mtoo far along with the book, M.

Popescu.

S



CLOSEUP - POPESCU
| ooki ng of f CR

POPESCU
Haven't you ever scrapped a book..

CLOSE SHOT - MARTI NS
| ooking off CL for Popescu.

POPESCU (O S.)
..M. Martins?

MARTI NS
Never .

CLOSEUP - POPESCU
| ooking off CR for Martins. He turns away.

POPESCU
Pity.

LONG SHOT

the hall which is now nearly enpty, the last two or three
menbers of the audience are getting up to | eave. The three
men still on the platform with Martins standi ng CR

CRABBI N
Ladi es and gentlenen, if there are
no nore questions for M. Martins,
| think I can call the neeting
officially cl osed.

LONG SHOT

the | obby of the hall. Two nen in hats and raincoats cone in
to Popescu. Sonme nenbers of the audience |eaving through
doors in b.g. Music starts.

MED. SHOT - MARTI NS

hat and coat over his arm noves downstage CAMERA PANS RL
wth himas he cones into | obby.



CLCSE SHOT - POPESCU
wth the two nen CL of him
LONG SHOT - MARTI NS

| ooking off L reacts to seeing the two nen wth Popescu -
then suddenly turns to his R and darts to doorway in b.g. L
t hrough which can be seen iron spiral staircase, he starts
up it at a run.

CLOSE SHOT - POPESCU

with the two nen CL of him they are |ooking off CR and
reacting to Martins' action. Popescu gestures to the nmen to
go after him

POPESCU
Loos.

VED. SHOT

up to the bannisters of the spiral staircase curving round
and upwards. Martins nmoving RL across screen up them

LONG SHOT

t hrough bannister rails the two nmen noving through the
deserted hall to doorway |leading to spiral stairs.

LONG SHOT

up the bannisters of the spiral staircase, Mrtins
di sappearing on a landing at the top CL.

LONG SHOT

fromtop of stairs down to the doorway |eading fromthe hal
to the spiral stairs. The two nmen are hurrying up the stairs
LR.

MED. CLOSE SHOT

t hrough bannister rails in f.g. up to Martins approaching a
door on | anding CR



MED. SHOT - MARTI NS

entering room CAMERA TRACKS IN to CLOSE SHOT. Parrot is
heard squawki ng. ..

Martins turns his head and | ooks off CR reacting to the parrot.
| NT. THE ROOM - LONG SHOT

The roomis in darkness - from Martins' eye |ine.
CLOSE SHOT - MARTI NS

at door |ooking off CR

LONG SHOT

roomfrom Martins' eye line.

CLOSE SHOT - MARTI NS

at door - he exits CR

LONG SHOT - MARTI NS

enters from CL noving across the room downstage to |ight
hangi ng down in f.g. He steps forward into CLOSE SHOT and
reaches up and puts it on, |ooking off CR

LONG SHOT

the lighted roomfrom Martins' eye |ine. Parrot discovered
seated on a perch CR of the wi ndow anbng sone artist's
requi sites.

CLOSE SHOT - MARTI NS
he puts on hat and noves to exit.
MED. SHOT - MARTI NS

enters from CL hat on, and putting on coat. He noves upstage
toward w ndow CL of parrot.

CLOSE SHOT - PARROT



on his perch pecks at Martins' hand as he opens w ndow.
MED. CLOSE SHOT - MARTI NS

at wi ndow sucks his pecked finger - then starts to clinb out
of the w ndow.

LONG SHOT

derelict building street lanp in R of picture. Martins junps
down from a doorway high up - onto sone rubble.

VED. SHOT

cl osed door in the room- Popescu's two nen enter through it
then exit CR

LONG SHOT

crunbling wall over a heap of rubble. Martins entering from
CR scranbles down it RL.

LONG SHOT

t hrough tunnel in f.g. to heap of rubble - Popescu's two nen
scranbl e down the slope toward canera.

LONG SHOT

t hrough tunnel. Martins making his way upstage at a run -
over sone rubble - back to canera.

LONG SHOT

t hrough arches - Martins enters from CL runni ng upstage back
to canera.

LONG SHOT

flight of steps |leading up toward church in b.g. Mrtins
runs into picture from CL | ooking back over his shoul der
CL - and starts up the steps.

LONG SHOT



one of the two nmen making his way across sone rubble
downstage toward canera at a run. Train whistle is heard.

LONG SHOT - MARTI NS

at the top of the steps outside the church | ooks back - then
runs out CR

VERY LONG SHOT

of the road leading to the church and steps. The two nen
enter at a run fromCL f.g. and start upstage toward steps.

VED. LONG SHOT

to a nound of rubble with an abandoned derelict car in f.g. -
building in b.g. Martins runs down fromthe top of the heap
of rubble and dives down into the car.

CLOSE SHOT - MARTI NS

falls into position into derelict car LR | ooking off R
LONG SHOT

the two nen run on to heap of rubble I ooking off CL.
CLOSEUP - MARTI NS

I n back of derelict car |ooking off CR for the two nen.
LONG SHOT

over the car in f.g. to the two nen standing on the sunmmt
of the heap of rubble. They exit CL.

CLOSE SHOT - MARTI NS

I n back of car, noves RL to get out of it.
CLOSE SHOT - MARTI NS

getting out of back of derelict car RL.

LONG SHOT - OF THE STREETS



Martins enters fromL f.g. running upstage back to canera.
LONG SHOT - COBBLED STREET

Martins runni ng downstage toward canera, | ooking back over
hi s shoul der as he does so. He slows down to a wal k and
exits CL.

DI SSCLVE TO.
CLCSE SHOT - CALLOMAY

seated on wi ndow sill CAMERA PANS LR with himas he gets up
and wal ks round desk revealing Paine in L f.g. and | osing
hi m agai n as Cal | oway passes himand revealing Martins

| eani ng agai nst the | edge of the stove in b.g. Misic stops.

CALLOMNY
| told you to go away, Martins.
This isn't Santa Fe...l'mnot a

Sheriff, and you aren't a cowboy.

You have been bl undering around

wi th the worst bunoh of racketeers
In Vienna...your precious Harry's
friends, and now you're wanted for
mur der .

Calloway is passing in front of Martins LR as he wal ks round
room and back toward desk again. CAMERA PANNI NG W TH H M

MARTI NS
Put in drunk and disorderly, too.

Cal | oway catches sight of Martins hurt finger, and | ooks
back now stopping CR of him

CALLOMAY
| have. What's the matter with your
hand?

CAMERA PANS RL as Call oway crosses baok in front of Martins.

MARTI NS
A parrot bit ne.



CALLOMAY
Ch, stop behaving like a fool,
Marti ns.

MARTI NS
|"'monly alittle fool - |I'man
amateur at it - you're a
prof essional . You've been shaki ng
your cap and bells all over town.

CAMERA PANS LR with Call oway as he crosses in front of
Martins again losing the latter out of picture L and he goes
to his desk - we HOLD HM I N CLOSE SHOT.

CALLOMWAY
Pai ne, get me the Harry Line file
and M. Martins a | arge whi skey.

Pai ne crosses f.g. RL exiting.
CLOSE SHOT - MARTI NS
seated CR of stove |ooking off CR for Call oway.

MARTI NS
| don't need your drinks, Calloway.

CLOSE SHOT - CALLOMAY
standi ng behind his desk | ooking off L for Martins.

CALLOMNAY
You will.

He sits in the chair behind the desk, CAMERA PANNI NG DOAN
with himand he swvels round on his chair to face away from
Martins, picking up his stick fromthe desk in front of him

CALLOMAY
| don't want another nurder in this
case, and you were born to be
mur dered. So you're going to hear
the facts.

MED. LONG SHOT - MARTI NS



| ooking off CR for Calloway. He wal ks forward.

MARTI NS
You haven't told ne a single one yet.

CLOSEUP - CALLOMAY

seated behind his desk | ooking off L for Martins. He reaches
across and tips up desk | anpshade.

CALLOMAY
Have you ever heard of penicillin?

CLOSE SHOT - MARTI NS
seated on armof chair |ooking off CR for Calloway.

MARTI NS
el | ?

CALLOMY (O S.)
In Vi enna. ..

CLOSEUP - CALLOMAY
seated at desk | ooking off CL for Martins.

CALLOMAY
...there hasn't been enough
penicillin to go round. So a nice
trade started here... Stealing
penicillin fromthe Mlitary
hospitals - diluting it to nake it
go further and selling it to
patients...

CLOSEUP - MARTI NS
| ooki ng off CR for Call oway.

CALLOMAY (O S.)
Do you see what that neans?

MARTI NS
Are you too busy chasing a few



tubes of penicillin to investigate
a mnurder?

CLOSEUP - CALLOMAY
seated | ooking off CL for Martins.

CALLOMAY
These were nmurders. Men with
gangrene |l egs...wonen in child
birth...and there were children, too.

CLCSEUP - MARTI NS

| ooki ng off CR for Call oway.

CALLOMWAY
They used sone of this diluted
penicillin against neningitis. The

| ucky children died...
CLOSEUP - CALLOWAY

| ooking off CL for Martins.

CALLOMAY
The unl ucky ones went off their
heads. You can see themnow in the
ment al war d.

CLOSEUP - MARTI NS
| ooki ng down thoughtfully.

CALLOMAY (O S.)
That is the racket Harry Line
or gani zed.

MARTI NS
Cal | oway, you haven't shown ne one
shred of evi dence.

CLOSEUP - CALLOMAY
| ooking off CL for Martins.

CALLOWAY



W're just comng to that. Paine, a
magi ¢ | antern show.

He gets up and exits CR
CLOSE SHOT - LANTERN PROQIECTOR
Pai ne enters fromCR and starts to nove the nmachi ne away CR

PAI NE
Very good, sir.

CALLOMAY (O S.)
You know, Paine's one of your
devoted readers. He's prom sed...

CLCSE SHOT - CALLOMAY

| ooking off CR for Martins - he unrolls lantern screen with
R hand.

CALLOMNY
...to lend ne one of your
books...which one is it, Paine?

MED. CLOSE SHOT - PAI NE

with the lantern slide projector - and Martins seated CR of
himin f.g. cigarette in hand.

PAI NE
"The Lone Ri der of"Santa Fe," sir.

CLOSE SHOT - CALLOMAY
adj usting screen back to canera.

CALLOMAY
That's right - "The Lone Rider..

MED. CLOSE SHOT - PAI NE

upstage CL with Martins in Rf.g. looking off CL. Paine is
preparing the lantern slides.

CALLOMAY (O S.)



...of Santa Fe."

PAI NE

|"d like to visit Texas one day, sir.
MARTI NS

Conme on, show ne what you've got to

show.
CLOSE SHOT - CALLOVMWAY
| ooking off CR for Paine screen CR or him

CALLOMAY
Al'l right, Paine?

MED. CLOSE SHOT - MARTI NS

in Rf.g. looking off CL - Paine in b.g. preparing lantern
projector puts out |ight.

PAI NE
Yes, sir.

Li ght goes out.
CLOSE SHOT - CALLOMWAY

in Rprofile the screen CR of him A slide of a rhinoceros
IS projected onto it.

CALLOMNY
Pai ne, Pai ne, Pai ne. ..

CLOSE SHOT - PAI NE
at lantern projector. He is changing the slide,.

PAI NE
| got them nuddled. This is the new
lot that's just cone in from M.
Cr abbi n.

CLCSE SHOT - CALLOMAY

the screen CR of him A slide is projected onto the screen,



of two civilians talking to a British soldier. Calloway
points to the civilian in L f.g. with stick then | ooks off
CR for Martins.

CALLOMAY
You see this man here - a fell ow
cal l ed Harbin, nedical orderly at
the general hospital. He worked for
Li me and hel ped to steal the stuff
fromthe | aboratories...we forced
himto give information to us which
|l ed us as far as Kurtz and
Linme...but we didn't arrest them
as our evidence wasn't conplete and
It m ght have spoiled our chances
of getting the others.

CLOSE SHOT - MARTI NS

in Rf.g. with Paine seen behind himCL at the lantern
proj ect or.

CALLOMAY (O S.)
Next, Pai ne.

MARTI NS
| would [i1ke a word with this
orderly Harbin.

CLOSE SHOT - CALLOMAY

CL of screen on which is projected on CL side a set of
finger prints | abell ed: RECORDED FI NGER PRI NT OF HARRY LI ME

On the CR side of the screen is a jar with finger prints on
It fromwhich the enlarged finger print was taken.

CALLOMY
So woul d 1.

MARTI NS
Bring himin.

CALLOMAY

| can't. He disappeared...



CLOSE SHOT - MARTI NS
with Pai ne seen behind himCL at |antern projector.

CALLOMAY
...a week ago.

MARTI NS
It's nore like a nortuary than
pol i ce headquarters.

CLOSE SHOT - CALLOMAY

screen CR of him Harry Linme's finger prints still projected
on it. He points to the jar.

CALLOMAY
We have better w tnesses. Look here.
DI SSOLVE TO
CLOSEUP
or a man's L eye. Misic starts.
DI SSOLVE TO

CLOSEUP - LEATHER CORNER DESK BLOTTI NG PAD

wth three blots of ink witing ringed and arrowed. A hand
wth small mrror cones in fromR f.g., holding it against
the witing.

DI SSOLVE TO
CLCSEUP - CALLOMAY
hol ding two test tubes up to the |light and conpari ng them
DI SSOLVE TO
CLCSEUP - FI LE

on desk, hearing words: "HARBIN S FI NGERPRI NTS ON MEDI CI NE
CABI NET," hand in f.g. holding magni fying gl ass over prints.



DI SSOLVE TO
Bl G CLOSEUP - MARTI NS
| ooki ng down in front of him- bew | dered.

DI SSOLVE TO
LONG SHOT - FROM H GH ANGLE - CALLOMY' S OFFI CE

Cal | oway, seated at his desk, Martins facing him wth
another office CL. The desk is littered with papers, etc.

MED. SHOT - MARTI NS
past Calloway in R f.qg.

MARTI NS
How coul d he have done it?

CLOSE SHOT - CALLOMAY
| ooking off CL for Martins.

CALLOMAY
Seventy pounds a tube. Go back to
the hotel. And do keep out of
trouble. I'Il try and fix things
with the Austrian police...You'l
be all right in the hotel, but I
can't....

CLCSE SHOT - MARTI NS

| ooki ng of f past CR for Calloway. CAMERA PANS UP as he gets
to his feet.

CALLOMAY (O S.)
...be responsible for you in the
streets.

MARTI NS
"' m not asking you to.

CLOSE SHOT - CALLOMAY



| ooking off CL for Martins.

CALLOMWAY
|"msorry, Martins.

CLOSE SHOT - MARTI NS

at the door, coat over his arm |ooking off CR CAMERA PANS
RL as he noves to door, revealing Paine who is opening the
door. He hands himhis hat.

MARTI NS
|"msorry, too. Still got that
aeropl ane ticket on you?

CLOSE SHOT - CALLOMAY

seated behind his desk. Picks up phone, |ooking off CL for
Martins

CALLOMWAY
W'l | send one across to your hotel...

CLOSE SHOT - PAINE - CL AND MARTI NS
at the open door, |ooking off CR

CALLOMAY (O S.)
...1n the norning.

MARTI NS
Thank you. Excuse ne.

Martins is about to | eave when the Russian officer appears
fromthe office across the hall and crosses to enter the
room He cones through the goor between Paine and Martins
the latter goes out of door, and the Russian exits CR to
Cal | onay.

CALLOMAY (O S.)
Get ne. ..

MED. CLOSE SHOT - RUSSI AN

nmovi ng downstage to Calloway's desk - past the latter in R



f.g., telephone in hand. The Russian stands at the CR end of
t he desk, | ooking down at Call oway.

CALLOMAY
... Austrian Police Headquarters.

RUSSI AN
Can | have that woman's passport?

CLOSE SHOT - RUSSI AN OFFI CER
snmoking a cigarette and | ooki ng down off R for Call oway.

RUSSI AN
You know, the Anna Schm dt one.

CLOSE SHOT - CALLOMAY

seated at desk, hol di ng phone.
CALLOMAY
Ch, we're not going to pick her up
for that, are we?

CLOSE SHOT - RUSSI AN OFFI CER
| ooki ng down off R, for Call oway.

RUSSI AN
What can we do?

CLOSE SHOT - CALLOMAY

seated at desk, |ooking up off L. He opens drawer at his
side and takes out passport.

RUSSI AN (O S.)
We have our instructions. Thank you.

CLOSEUP - | NSERT OF PASSPORT

as Calloway throws it onto desk. It bears Anna Schmdt's
name. The Russian's hand cones in fromCL and picks it up.

DI SSOLVE TO

LONG SHOT - DANCE FLOOR



inside club. A waiter is noving dowmmstage with a drink on a
tray. The floor and tables are deserted, but for one
spectator in b.g. The waiter exits CR

CLOSE SHOT - MARTI NS

seated at a table, an enpty glass and sone noney in front of
him Waiter enters fromCL and puts drink on the table in
front of him Martins pays him

MED. SHOT - ROWOF G RLS

seated at the bar, backs to canera, but all turned round to
| ook off CR for Martins.

CLOSE SHOT - MARTI NS
at table with drink. He [ ooks up off CR then CL.
CLOSE SHOT - WOVAN FLOWER SELLER

hol di ng two bunches of Chrysant henuns, | eaning agai nst a
pillar. She is | ooking off CR for Martins.

CLCSE SHOT - MARTI NS

seated at table, sipping drink. He is looking off CL. He
puts gl ass down, beckons to flower seller off L, gets up and
exits CL, as we

CUr 1O
MED. CLOSE SHOT - FLOWER SELLER

offers Martins CR of her, a bunch of flowers. He takes them
bot h, giving her sone noney. He noves away, upstage, toward
door and she npbves to exit CR

DI SSCLVE TO.
CLOSEUP - ANNA

lying in bed in darkened roomR, profile favoring camera.
There is a knock on door. She gets up and exits CR



ANNA
Wer 1 st da?

MARTINS (O S.)
Me.

LONG SHOT - ANNA

enters fromthe bedroom CL, and taking her dressing gown
fromend of it, noves upstage LR toward |ight switch. She
puts this on. There is a knock on the door. She puts on her
dressi ng gown, crosses LR to door, CAMERA PANNI NG wi th her.

CLCSE SHOT - ANNA

at door. She opens CR side. Martins is revealed in the open
doorway, his arnms full of flowers.

MARTI NS
Hul | o.

CLOSEUP - ANNA
at door, looking off CL for Martins.

ANNA
VWhat is it? What's happened to you?

CLOSEUP - MARTI NS
over the top of Anna's head in Rf.qg.

MARTI NS
| just canme to see you.

CLOSEUP - ANNA
| ooking off CL for Martins.

ANNA
Cone in.

MED. CLOSE SHOT - MARTI NS

I n door, past Anna in Rf.g. He conmes in and exits CL.



ANNA
| thought you were going to go away.
Aren't the police after you?

MARTI NS
| don't know.

As she cl oses door, calls after him

ANNA
You're drunk, aren't you?

MED. SHOT - MARTI NS

puts down his hat, and | ooks back off R for Anna. He wal ks
forward, CAMERA PANNI NG RL slightly.

MARTI NS
A bit. Sorry...but I did want to
say good-bye before | pushed off.

CLOSE SHOT - ANNA
| ooking off CL for Martins.

MARTINS (O S.)
| " m goi ng back hone.

ANNA
Wy ?

CLOSEUP - NMARTI NS

| ooking off CR for Anna. He wal ks forward to the end of the
bed RL, CAMERA PANNI NG with him and holding the flowers, he
| eans over the end of the bed in L profile, |ooking down off
L for kitten.

MARTI NS
It's what you' ve al ways wanted. . . al
of you. Kitty, kitty, kitty, kitty.

CLOSE SHOT - MARTI NS

| eani ng over bed rail and dangling a piece of string from
the bunch of flowers, to a small kitten sitting on the end



of the bed below, to tenpt it to play.

MARTI NS
Kitty, kitty.

CLOSEUP - ANNA
| ooking off L for Martins.

MARTINS (O S.)
Don't you want to play, kitty.

CLOSE SHOT - KITTEN

seated on end of bed - the piece of string dangling into
picture. He yawns.

CLOSEUP - NMARTI NS

hol ding fl owers, |ooking down, off L, for kitten, dangling
string.

MARTI NS
Sl eepy, kitty?

CLOSE SHOT - KITTEN
gets up and junps off bed LR

MARTINS (O S.)
Not very..

LONG SHOT - KI TTEN
enters fromCL, junps onto wi ndow sill and out through w ndow.

MARTI NS
Soci able, 1s he?

CLOSE SHOT - ANNA
takes a few steps RL to CL of Martins. CAMERA PANS with her.

ANNA
No. He only |iked Harry. What nade
you deci de so suddenly?



MARTI NS
| brought you these. They got a
little wet.
(gives her flowers)

ANNA
What happened to your hand?
MARTI NS
A parrot...Let it go.
ANNA
Have you seen Cal | onway?
MARTI NS
Can you imagine a parrot nipping a
man?
ANNA
Have you?

He wal ks away upstage, toward w ndow i n b.g.

MARTI NS
Oh, |'ve been sayi ng good-bye al
over.

CLOSEUP - ANNA
hol ding fl owers and | ooking off CR for Martins.

MARTINS (O S.)
...you know.

ANNA
He told you, didn't he?

MED. SHOT - MARTI NS

from Anna's eye line, |eaning against wi ndow and | ooking CL
for her.

MARTI NS
Tol d ne?



CLOSEUP - ANNA
| ooking off CR for Martins.

ANNA
About Harry.

MED. SHOT - MARTI NS
at the wi ndow, | ooking off CL for Anna.

MARTI NS
You know?

CLOSEUP - ANNA
| ooking off CR for Martins. She turns away.

ANNA
| ' ve seen Major Call oway today.

CLOSEUP - MARTI NS

| ooking off CL for Anna. He noves forward and exits CL.
TRACK INto CS at the w ndow box.

DI SSOLVE TO.
LONG SHOT - H GH ANGLE

fromAnna's window. Harry Line is seen in the street, far
bel ow. He dodges into a doorway.

LONG SHOT - LOW ANGLE - COBBLED STREET

Kitten cones into picture, round corner from CR, noving
downst age.

CLOSE SHOT
feet of Harry Line as he stands in doorway.
MED. CLOSE SHOT - KI TTEN

maki ng his way round the corner. He exits past CR



LONG SHOT - KI TTEN

wal ki ng along the CR side of the pavenent, close to the wall.
You hear the kitten's "maow. " The doorway tips the R edge
of frame in f.g. Kitten wal ks up steps, exiting CR

CLCSE SHOT - HARRY LIME' S FEET

Kitten junps up between them and | ooks up at him
CLOSE SHOT - KITTEN

playing with Harry's R shoel ace.

MED. CLOSE SHOT - ANNA

seated on edge of bed, full face, Martins on far side of
room wal ki ng about.

ANNA
He's better dead. | know he was
m xed up - but not |ike that.

MARTI NS
(1 eans on back of a chair)
| knew himfor twenty years - at
| east | thought | knew him |
suppose he was | aughing at fools
like us all the tine.

ANNA
He |iked to | augh.

MARTI NS
(crosses LR to w ndow)
Seventy pounds a tube. He wanted ne
to wite for his great nedical
charity.

ANNA
"1l put these flowers in water.

She picks themup and exits CL. CAMERA TRACKS IN, PANNI NG LR
to center, Martins in MED. CLOSE SHOT.



MARTI NS
Per haps | could have raised the
price to eighty pounds for him

LONG SHOT - ANNA

putting flowers on table in kitchen al cove, |ooking off R
for Martins.

ANNA
(noves to get water
jug from stand behi nd her)
Oh, please, for heaven's sake. Stop
maki ng himin your inmage. Harry was
real. He wasn't just your friend...

LONG SHOT - MARTI NS

standi ng | ooking off CL for Anna.

ANNA

...and ny lover. He was Harry.
MARTI NS

Well, don't preach wi sdomto ne.

You tal k about himas if he had
occasi onal bad manners.

CLOSE SHOT - ANNA
pouring water into vase.

MARTINS (O S.)
| don't know - |'mjust a hack..

CLOSE SHOT - MARTI NS
| eani ng agai nst trunks and playing idly with piece of string.

MARTI NS
...witer who drinks too nuch - and
falls in love with girls. You..

CLOSE SHOT - ANNA

jug in hand, |looking off R for Martins.



ANNA
Me?

CLOSE SHOT - MARTI NS
| ooking off CL for Anna.

MARTI NS
Don't be such a fool - of course.

CLOSE SHOT - ANNA
putting flowers in vase, |ooking off CR for Martins.

ANNA
| f you'd rung ne up and asked ne if
you were fair or dark - or had a
nmoust ache. | woul dn't have known.

CLOSE SHOT - MARTI NS
CAMERA PANNING RL with himas he crosses to w ndow agai n.

MARTI NS
|"'m | eaving Vienna. | don't care
whet her Harry was nurdered by Kurtz
or Popescu, or a third man.

He switches the light on and off CR of the w ndow.

MARTI NS
Whoever killed him there was sone
sort of justice. Maybe |I'd have
killed himnyself.

He noves away fromthe w ndow agai n, CAMERA PANNING RL with
him He stops in L profile in front of dressing table.

LONG SHOT - ANNA

wal ki ng downst age, hol di ng vase of flowers - |ooking off CR
for Martins.

ANNA
A person doesn't change because you



find out nore.
MED. LONG SHOT - MARTI NS

standing at dressing table, holding small animal mascot he
has picked up fromit.

MARTI NS
Look, I've got a splitting headache
and you just stand there and just
talk, and talk, and talk...

CLCSE SHOT - ANNA

hol ding fl owers. She puts themdown in f.g., |aughing. She
noves away CL, still |aughing.

MARTINS (O S.)
| hate it...

MED. LONG SHOT - MARTI NS

| ooking off CL for Anna. He wal ks forward a few steps, still
hol ding on to the back of the upright chair, CAMERA PANNI NG
LR with him

MARTI NS
First time | ever saw you | augh. Do
it...

CLCSE SHOT - ANNA

| ooki ng down - then noves forward and sits down in CLOSEUP
in f.g. on the bed, CAMERA PANNI NG wi th her. She | eans on
the bed rail.

MARTINS (O S.)
.. .again.

ANNA
There isn't enough for two |aughs.

CLOSE SHOT - MARTI NS

| ooking off CR for her. He exits CR



CLOSE SHOT - ANNA

seated at end of bed. Martins noves downstage to her and
| eans over bed rail, close to her CR CAMERA TRACKS IN to
HOLD THEM i n CLOSE TWO SHOT.

MARTI NS
| make com c faces, and stand on ny
head and grin at you between ny
| egs, and tell all sorts of
jokes...l wouldn't stand a chance,
woul d | ?

CLOSEUP - ANNA

tears in her eyes.

CLOSE SHOT - MARTI NS

| ooki ng down off CL for Anna.

CLOSEUP - ANNA

crying.

CLOSEUP - ANNA AND MARTI NS

| eani ng over bed rail CR of her. She |lowers her head in tears.

MARTI NS
Al right...you did tell nme | had
to find nyself a girl.

DI SSOLVE TO
LONG SHOT - LI GHTED STREET
man wal ki ng along it, upstage.
LONG SHOT - DOORWAY
wth kitten seated on step, washing its paw
LONG SHOT - MARTI NS

enters fromR f.g., noving upstage, back to canera.



LONG SHOT - DOORWAY
kitten sitting on step - fromMartins' eye |ine.
LONG SHOT - MARTI NS

crossing street to corner of building CR CAMERA PANNI NG
wi th him

MARTI NS
What kind of a spy do you think you
are?

LONG SHOT - KI TTEN
on doorstep. Misic stops.

MARTINS (O S.)
...Satchel foot

CLOSE SHOT - MARTI NS
at street corner, calling off CR to doorway.

MARTI NS
What are you tailing nme for?

LONA SHOT - DOORWAY
wth kitten on step from Martins' eye |ine.

MARTINS (O S.)
Cat got your tongue?

MED. CLOSE SHOT - MARTI NS
wal ki ng down stage RL, |ooking off R

MARTI NS
Cone on out!

LONG SHOT - STREET

outside the doorway. Martins CL, calling across the street
toward it.



MARTI NS
Cone out - cone out wherever you are!

CLOSE SHOT - KITTEN
I n doorway, playing between Line's feet. Sound of a notor car.

MARTINS (O S.)
Step out in the light, let's have a
| ook at you.

LONG SHOT - W NDOW

fromstreet below Light goes on. A wonan calls off from
I nside the room

WOVAN
Was 1 st den da | 0s?

Musi c starts.
CLCSE SHOT - HARRY LI ME

I n the doorway, |ooking up, full face CL. The light fromthe
w ndow falls onto his face.

WOVAN (O S.)
Was bilden sie sich ein..

CLOSE SHOT - MARTI NS

| ooking off CR, starts forward, reacting to glinpsing Harry
Li me.

WOVAN
...Sind sie teppert. So.

CLOSE SHOT - LI ME
| ooki ng of f L.

WOVAN
We komen sie...

CLOSE SHOT - MARTI NS



| ooking off CR for Harry - transfi xed.

WOVAN
...einen krowall zu nachen!

LONG SHOT - WOVAN

at the open wi ndow, |ooking down off CR for the disturbers.
CLCSE SHOT - HARRY LI ME

CAMERA TRACKS IN to CLOSEUP. He is looking off CL, smling.
CLOSEUP - MARTI NS

| ooking off R for Harry.

MARTI NS
Harry!
CLCSE SHOT - LI ME
| ooki ng of f CL.
WOVAN
We komen sie einen krowell zu

machen.
LONG SHOT - WOVAN
novi ng back from w ndow.
CLCSEUP - LI ME

I n doorway. Light fromw ndow goes out and his face is in
dar kness agai n.

CLOSE SHOT - MARTI NS
exits past CR
LONG SHOT - MARTI NS

entering fromCL f.g., crossing street in doorway LR Car
enters fromCL f.g., noving upstage and narrowy m ssing



Martins who dodges back out of its way. It exits b.g. L.
LONG SHOT - CAR

driving downstage and exiting CR, f.g. Martins crosses
street LR to doorway of building - CAMERA TILTED. (Footsteps)

CLOSE SHOT - MARTI NS

entering to doorway fromCL. It is bricked up. (Sound of car
driving away). He feels it with both hands. There is no one
there. He steps down to canera.

LONG SHOT - MARTI NS

steps down on to pavenent from doorway. He | ooks round, then
back over his shoul der.

He reacts to hearing the footsteps behind him and turns and
runs upstage to corner of street in b.g.

LONG SHOT - STREET
with a man's shadow running along CL wall LR

MARTI NS
Harry!

CLOSE SHOT - MARTI NS

CAMERA TILTED - running to canera along street, (sound of
footsteps) he exits CR

LONG SHOT - DARK STREET

Shadow di sappearing at far CL end of street. Martins enters
fromL f.g., running upstage, back to canera.

LONG SHOT

reverse of the archway at the end of the street, along which
t he shadow was seen. Martins cones through it, running
downst age to caner a.

LONG SHOT - DESERTED SQUARE



ki osk near f.g. Martins enters fromCL - he | ooks round and
starts to run upstage toward the ki osk.

MED. SHOT - MARTI NS

entering fromCL, running round kiosk, the side of which is
in L of picture. He | ooks around.

LONG SHOT - KI GSK

Martins corning round CL side of it. He pushes his hat to
the back of his head and wal ks to canera whi ch TRACKS BACK
wth him He stops in f.g. at a fountain - he takes a
handful of water fromit and splashes it on his face. He

| ooks round suddenly. Muisic stops.

DI SSCLVE TO.
LONG SHOT - MARTI NS

| eadi ng Cal |l oway and Pai ne through the arch at the end of
the street leading to the square. They stop in f.g., then
Marti ns wal ks away upstage again, followed by Calloway -

| eaving Paine |leaning on the fountain in L f.qg.

MARTI NS
| followed his shadow unti
suddenly. ..
CALLOMNY
well 2. ..
MARTI NS
This i s where he vani shed.
CALLONY
| see.
MARTI NS

| suppose you don't believe ne.

CALLOVWAY
No.

MARTI NS



Look...l tell you, you don't think
| " m blind, do you?

CALLOMAY
Yes. Where were you when you saw
himfirst?

MARTI NS
Fifty yards right down there.

CALLOMNY
Whi ch side of the road?

MARTI NS
| was on that side, the shadow was
on that side, and no turnings on
ei t her side.

CALLOMAY
How about the doorway?

MARTI NS
| tell you I heard himrunning
ahead of ne.

CALLOMAY
Yes, yes, yes, and then he vani shed
out there, | suppose with a puff of

snmoke and like a clap of...

Martins starts to wal k away upstage again. Calloway | ooks
intently off R a sudden thought striking him Misic starts.

LONG SHOT - KI OGsSK
fromCall oway' s eye |ine.
MED. CLOSE SHOT - CALLOWAY

with Paine and Martins behind himCL. He steps forward and
exits CR Paine follows.

LONG SHOT - THE SQUARE

The kiosk in f.g. Calloway wal ks up to it, Paine follow ng



him Martins enters fromL f.g. after them
CLOSE SHOT - CALLOMAY

CR of the kiosk in L profile. Paine enters fromCL as
Cal | oway opens door. Paine |ooks in past Call oway.

LONG SHOT

down a spiral stone staircase inside the kiosk, from Paine's
eye line at the top. Misic stops.

CLOSE SHOT - PAI NE
with Calloway CR of him beside the kiosk.

CALLOMAY
It wasn't the German gin.

Call oway exits down the stairs, out of picture CL. Paine and
Martins foll ow

MED. CLOSE SHOT - CALLOMAY

com ng down the spiral staircase, followed by Pai ne and
Martins - he exits CL down the stairs, followed by Paine.

MED. CLOSE SHOT - CALLOMY

wal ki ng al ong tunnel of the sewer toward canera, followed by
Pai ne and Martins. He wal ks into cl oseup. CAMERA PANS RL
with himas he turns corner in tunnel, noving upstage back
to canera, followed by Paine, who re-enters fromCR Martins
Is lost out of picture on PAN.

LONG SHOT

overfl ow gushi ng, down over wall in R of picture to bal cony
above this. Calloway stands on the bal cony, |ooking down to
sewer canal below. Paine enters fromCR and stands at his side.

LONG SHOT

overfl ow gushi ng, down over sewer wall to canal bel ow, from
Cal | onay' s eye Ii ne.



MED. SHOT - CALLOMAY

foll owed by Paine and Martins, making their way al ong narrow
all ey-way over water in sluice. CAMERA PANS LR as Cal | oway
turns R, losing Paine and Martins. Paine re-enters from CL,
then we | ose hi magain as CAMERA PANS on, revealing the main
tunnel of the sewer, water running through it.

MED. CLOSE SHOT - MARTI NS
| ooking off CR He exits CR
VED. SHOT - CALLOMAY

Martins and Paine enter to himfrom CL. CAMERA TRACKS BACK
as Calloway steps forward to CS, |eaving Martins and Pai ne
st andi ng behind him

MARTI NS
What's this - where are we?

CLOSE SHOT - MARTI NS AND PAI NE
CR of him

PAI NE
It's the main sewer...runs right
into the Blue Danube. Snells sweet,
doesn't it?

Pai ne crosses in front of Martins RL, exiting.
CLOSE SHOT - CALLOMAY

in L f.g. H is |ooking down thoughtfully off CR Paine
noves downstage to CR of him

CALLOMAY
We shoul d have dug deeper than a
grave.

Sound of rushing water in sewer steps. Miusic starts.
DI SSCLVE TO

LONG SHOT - CEMETERY



Martins and Calloway in L f.g. Paine CRf.g. At the grave in
b.g.

L sonme nen are grouped round - they are about to exhune
Harry Linme's body.

MED. SHOT - GRAVE Dl GGERS

grouped round the grave - sone are standing inside it and
throw their shovels to the top.

MED. SHOT - MARTI NS

seated in profile in L f.g. heating a glass over a burning
torch. Call oway seen behind him upstage, |ooking toward the
grave.

MED. SHOT - GRAVE Dl GGERS

pulling up the coffin. Cenetery official wal ks downstage
hol ding a lighted flare.

OFFI CI AL
So jetz...

CLOSE SHOT - MARTI NS
seated, holding flaring torch in L f.g. on edge of graves.

OFFIC AL (O S.)
...bringen wir den sarg heraus.

Martins gets to his feet to exit.
VED. SHOT

of the grave - coffin being pulled up. Calloway entering to
t he grave.

CALLOMNAY
Auf machen.

CLOSE SHOT - GRAVE Dl GGER

CAMERA PANNI NG DOWN as he kneels in L of picture and | ooks



down into the grave.
MED. LONG SHOT - CALLOMAY

with Paine CR of him |ooking down into grave in f.g. G ave
digger Oficial CL f.g., raising the lid of the coffin. They
|l ook in - Calloway and Pai ne nove away CR

CLOSEUP - MARTI NS
in L profile, looking off L. He noves away. Misic stops.

OFFIC AL (O S.)
You knew him ..

MED. SHOT - CALLOMAY

wal ki ng upstage, Paine CR of him- Gaveyard Oficial, inL
f.oQ.

OFFI CI AL
... Major?

CLOSE SHOT - CALLOMAY

past Oficial in L f.g. He walks LR into CLOSEUP, CAMERA
PANNI NG with him losing Oficial. Paine is seen behind him CL.

CALLOMAY
Hmm yes, yes. Joseph
Har bi n...nedi cal orderly at the
General Hospital. He used to work
for Harry Line.

He turns away.
CLOSE SHOT - MARTI NS
| ooking off CL for Call oway.

MARTI NS
Joseph Har bi n?

CLCSEUP - CALLOMAY

past Oficial in L f.g. - he looks off CR at Martins.



CALLOMAY
Yes, he's the man | told you was
m ssing. Next tinme, we'll have a
f ool proof coffin.

Misic starts.

DI SSOLVE TO
CLOSE SHOT - ANNA'S OPEN PASSPORT
on a desk. Hand picks it up to look at it fromf.gqg.
LONG SHOT - FOUR MEMBERS OF THE | NTERNATI ONAL PATROL

out si de cl osed door of the office. Brodsky, the Russian
officer, enters through them carrying Anna's passport, and
calls to the Russian representative, who | eaves the others
and goes to him

BRODSKY
Smrnoff! Peshalnite suda - vosmte
etot pasport | proisvedite arast.

SCOLDI ER
Sl ushayus Toverich Conmmandir.

He starts to wal k away, back to the others.

DI SSOLVE TO
CLCSE SHOT - | NTERNATI ONAL PATROL
I n open jeep, traveling toward canera.

DI SSOLVE TO
LONG SHOT
over iron bannister rail in Anna's house. The nenbers of the

| nternational Patrol, making its way up the stairs LR
Anna's | andl ady cones into picture fromCL, follow ng them
up, and calling after them

LANDLADY



Si e kommen doch nicht alleine da
har auf gahen warten wi e doch bis

I ch nachkornen ich cann ja nicht so
rennen. .

MED. SHOT - LANDLADY

ei derdown wr apped round her, looking up off CL at the Patrol
fromthe corner of the staircase.

LANDLADY
Schlicselich ist das aach eine
aust an di ges naus and kei ne kasor pe.

CLOSEUP - ANNA
in Rprofile, lying awake on her pillow Footsteps are heard.

PCLICE (O S.)
Auf machen!

ANNA
W ist da?

POLICE (O S.)
| nt ernational politzel..

Anna gets up and exits CR
LONG SHOT - ANNA

wal ki ng across the roomtoward the door LR She picks up her
dressi ng-gown fromend of bed and starts to put it on,
CAMERA PANNI NG LR wi th her.

CLOSE SHOT - ANNA

opens inner and outer doors, leadlng to her room Russian
soldier with other nenbers of the patrol behind him is
reveal ed outside. He steps forward to CS past Anna in L f.g.

RUSSI AN
Fraul ein Schm dt ?

ANNA
Ja, was wol |l en sie?



RUSSI AN
Sie mussen mt uns kommen.

CLOSE SHOT - ANNA
past Russian in Rf.g. He is holding her passport.

ANNA
War unt?

CLOSE SHOT - RUSSI AN
past Anna in L f.g., holding up her passport.

RUSSI AN
| st das i hre pass?

CLOSE SHOT - ANNA
past Russian in Rf.g., holding up her passport for her to see.

ANNA
Ja.

CLOSE SHOT - RUSSI AN
past Anna in L f.g. He is holding up her passport.

RUSSI AN
Bitte - siechen sie sick an..

CLOSE SHOT - ANNA

past Russian in R f.g. She turns away.

LONG SHOT - ANNA

in center of room She picks up her clothes from back of chair.
MED. SHOT - RUSSI AN

just inside the room holding Anna's passport, other nenbers
of the Patrol behind him He wal ks forward, |ooking off CR
for Anna.



LONG SHOT - ANNA

at chair, clothes in her arnms, bends to pick up shoes from
the floor. Sound of door opening. She wal ks upstage, toward
dar kened al cove in b.qg.

LANDLADY (O S.)
Was i st donn nun w eder les. Wrd
das so weiter gehen? Komren sie
jetz jeden tag zu uns? Was nmachen,
denn di e dadri ngen.

CLOSE SHOT - LANDLADY AND BRI TI SH SOLDI ER
of the Patrol, |eaning against pillar CR of her.

LANDLADY
Kommen sie nicht rader ja nichten
ni chten nichten. Das kennen jeder.

The solider ignoring her, noves away fromthe pillar and
goes to door. She turns to call after himupstage.

LANDLADY
Rade sollen sie konmmen sie nicht
deutch? Di e sprechen hatten sie
schon | angst | ernen kommen. Large
genug sind sie jat hier, jetz geht
er. Was gl otzen sie mch an? Habon
sie nach nie einen turkey geschen?

LONG SHOT - ANNA

putting on her jacket, wal ks downstage past Russi an sol dier
in L f.g. She exits CR and he turns to | ook after her.

LONG SHOT

past Russian soldier who has turned round in L f.g. Anna
noves to switch on light CR of Anmerican nenber of the patrol
standing in the w ndow.

Russi an sol dier crosses f.g. LR and Anna pi cks up her coat
in b.g. and is helped on with it by Anerican.



ANNA
Where are you taking ne?

AMERI CAN
| nternati onal Police Headquarters,
just to check up.

CLOSEUP - LANDLADY
I n doorway, |ooking off CL for Anna.

LANDLADY
Haben si e denn garne in shane...

CLOSE SHOT - ANNA

| ooking off CR for | andl ady.

ANNA

Aber regen sie sich nicht auf.
LANDLADY

Un gl aubl i ch!
RUSSI AN

| st gut - ist gut.

CLCSE SHOT - RUSSI AN
enters fromCL and turns to | ook back off CL for Anna.

RUSSI AN
Bernigen sie sich sind sie fertig
fraul ei n?

CLOSE SHOT - BRI TI SH SCLDI ER
| ooking off CL for Anna, who enters from CL.

BRI TI SH SOLDI ER
|"msorry, Mss, it's orders. W
can't go against the Protocol.

ANNA
| don't even know what the Protocol
nmeans.



BRI TI SH SOLDI ER
Neither do |, M ss.

VED. SHOT - ANNA

with Russian CR of her, and other nenbers of the Patro
follow ng, com ng out of her door, into the corridor.

Landlady in CR f.g. French soldier cones up behind Anna CL
and hands Anna her |ipstick -

FRENCH SOLDI ER
Madenoi sel | e, your i psti ck.

She turns to take it.
DI SSOLVE TO
LONG SHOT - MARTI NS

paci ng about on the large main staircase of the International
Pol i ce Headquarters.

LONG SHOT - ANNA

escorted by the International Patrol, entering the main hal
of the Police Headquarters.

CLOSEUP - MARTI NS

| ooking off R, reacting to hearing Anna approach. He noves
to exit -

MED. SHOT - ANNA
comng up the stairs with an MP either side of her.

MARTI NS
Anna, what's happened to you?

LONG - HI GH ANGLE SHOT - ANNA

W th escort, comng up the stairs RL toward Martins, on
first landing. He runs up after them



M P.
Al right, all right, keep out of
t his.

MARTI NS
Listen, |'ve got to talk to you.
|'ve just seen a dead man wal k.

VED. SHOT - ANNA

with her escort, including the Russian soldier, comng into
picture, upstairs LRin Rprofile. Martins runs after them

M P.
Al'l right chum get back.

MARTI NS
| saw hi m buri ed!

The M P.'s push hi maway.

M P.
Cut it out...

CLOSE SHOT - ANNA
and her escorts crossing screen LR up the stairs.

MARTINS (O S.)
And now | 've seen himalive.

CLOSE SHOT - CALLOMAY

comes out of door, holding some docunents. He wal ks forward,
and stops | ooking off.

LONG SHOT

fromH GH ANGLE down to first floor of Headquarters. Anna
and her escort comng up to top of stairs LR - Call oway
standi ng outside door of his office CR of picture.

CALLOMAY
Just a mnute. Bring her in here.
You stay out here.



He goes through the door, and Anna and the Patrol follow
CLOSE SHOT - CALLOMAY

going into the door of his office, followed by Anna, a
menber of the patrol just behind.

CALLOMNY
Cone in, Mss Schm dt.

He cl oses door, leaving the patrol outside, seen through the
gl ass wi ndow to the corridor beyond. He cl oses door and
crosses in front of her RL, CAMERA PANNING with him Anna
follow ng, and we SHOOT PAST himin L f.g. to Anna.

CALLOMAY
Now t hen, M ss Schm dt, I'm not
I nterested in your forged papers -
that's purely a Russian case. \Wen
did you | ast see Line?

ANNA
Two weeks ago.

He steps to her.

CALLONY
| want the truth, Mss Schm dt. W
know he is alive.

ANNA
It's true then?

He crosses in front of her LR, CAMERA PANNING with him- he
stops in R f.qg.

CALLOMWAY
Joseph Harbin's body was found in
the coffin.

ANNA
What did you say? |'msorry..

He crosses in front of her again RL, CAMERA PANNI NG - and
stands in L f.g.



CALLONY
| said another man was buried in
hi s pl ace.

ANNA
Where's Harry?

CALLOMNY
That' s what we want to find out.

ANNA
|"msorry - | don't seemable to
under stand anyt hing you say. He's
alive nowthis mnute - he's doing
sonet hi ng.

CALLOMAY
Mss Schm dt, we know he is
sonmewhere across the canal in the
Russi an sector... You may as well
help us. In a few m nutes Col onel
Brodsky w || be questioning you
about your papers. Tell nme where
Lime is.

ANNA
| don't know.

CALLOMAY
| f you help ne, | am prepared to
hel p you.

ANNA
Martins al ways said you were a fool..

He crosses in front of her LR, CAMERA PANNI NG to door and
opens it.

CALLOMAY
Vienna is a closed city, Mss
Schm dt, he can't get away.

ANNA
Poor Harry, | w sh he was dead, he
woul d be safe fromall of you then.



She goes through door.
DI SSOLVE TO
LONG SHOT - MARTI NS

wal ki ng down cobbl ed street, toward Kurtz' house in L f.gqg.
Rubble in b.g.

LONG SHOT

fromground |l evel, Kurtz | ooking down over the balcony to
doorway bel ow.

KURTZ
Wiy that's you!

LONG SHOT - MARTI NS

standing in front of the house, looking up off L in L
profile for Kurtz.

KURTZ (O S.)
Cone up!

LONG SHOT - KURTZ
on the balcony. He calls off into the room behind him

KURTZ
W nkel , | ook who's here!

MED. SHOT - MARTI NS

in the street, looking up off L for Kurtz on the bal cony.
Tram crossing in b.qg.

MARTI NS
| want to speak to you, Kurtz.
KURTZ (O S.)

O course...conme up.

MARTI NS
"1l wait here.



LONG SHOT - KURTZ
with Wnkel now CR of him |ooking down off CR for Martins.

KURTZ
| don't understand.

MED. SHOT - MARTI NS
In street, looking up off CL for Kurtz and W nkel.

MARTI NS
| want to talk to Harry.

CLOSE SHOT - KURTZ AND W NKEL
on the bal cony, |ooking down off R for Martins.

KURTZ
Are you nmad?

MARTINS (O S.)
Al right - I"'mmad. |'ve seen a
ghost . ..

MED. SHOT - MARTI NS
| ooki ng up, off CL for Kurtz.

MARTI NS
You tell Harry I want to see him

CLOSE SHOT - KURTZ AND W NKEL
| ooki ng down off CR for Martins.

KURTZ
Be reasonable - cone up and tal k.

MED. SHOT - MARTI NS

with the big wheel in b.g. He noves away upstage, pointing
to the wheel and calling back.

MARTI NS
No thank you - | |ike the open.



Tell himl'll wait by that wheel
there... O do ghosts only ride by
night, Dr. Wnkel? Got an opinion
on that?

CLOSE SHOT - KURTZ AND W NKEL

on the bal cony, |ooking down off R for Martins. They turn
away. Muisic starts.

DI SSCLVE TO.
LONG SHOT - MARTI NS

seated on parapet of "Chairoplane" at deserted fair ground,
the big wheel behind him He gets up and starts to wal k
round t he "Chairoplane" stand.

LONG SHOT - MERRY- GO- ROUND
It is still and nobody near it.
LONG SHOT - MARTI NS

standi ng CR of the "Chairoplane" stand, the big wheel behind
himin b.g. He wal ks forward into MED. CLOSE SHOT, | ooking
of f CL.

LONG SHOT - MERRY- GO- ROUND

and deserted fair ground, with Harry Line seen in far b.g.
wal ki ng downstage - from Martins' eye |ine.

MED. CLOSE SHOT - MARTI NS
| ooking of f CL.
MED. LONG SHOT - HARRY

nmovi ng downstage, |ooking off CR, smling for Martins - he
exits CR Music stops.

MED. SHOT - HARRY

wal ks downstage to Martins in Rf.g. He wal ks round hi m and
stops in L profile Rf.g., facing Martins.



HARRY
Hell o, old man. How are you?

Fair attendant passes in b.g.

MARTI NS
Hel | o, Harry.
HARRY
Wll, well, they seemto've been

gi ving you quite sone busy tine.

MARTI NS
Li sten. ..

HARRY
Yes.

MARTI NS

| want to talk to you.

HARRY
Talk to ne?... O course...Cone on...

LONG SHOT - SHOOTI NG UP

t hrough the structure of the big wheel fromground | evel -
CAMERA PANS UP slightly.

MED. SHOT - HARRY

taking off his coat, enters fromCR, followed by Martins.
The girl attendant of the wheel enters b.g. CL.

HARRY
Kids used to ride this thing a | ot
in the old days. They haven't got
t he noney nowadays, poor little
devi |l s.

Harry gets the tickets from her.

G RL
Zwei st eck.



HARRY
Geht in ordung.

They enter the carriage of the wheel.

G RL
Vi el en danke.

MED. SHOT - MARTI NS

enters carriage RL, followed by Harry. Grl attendant cl oses
t he door and starts the wheel in notion.

MARTI NS
Listen, Harry - | didn't believe
that. ..

HARRY
It's good to see you, Holly.

CLOSEUP - MARTI NS
in Rprofile, looking off L for Harry.

MARTI NS
| was at your funeral.

CLCSE SHOT - HARRY

| ooking off L for Martins - the wheel is turning - ground
seen through wi ndow in b.g.

HARRY
It was pretty smart, wasn't it? Oh,
the sanme ol d indigestion.

(takes a tablet)
Holly...these are the only things
that help - these tablets. These
are the last. Can't get them
anywhere in Europe any nore.

CLOSEUP - MARTI NS
in Rprofile, looking off CL for Harry.

MARTI NS



Do you know what's happened to your
girl?

CLOSE SHOT - HARRY

in L profile - wwindowin b.g. - and Vienna far below He
| ooks off R for Martins.

HARRY
Hm

MARTI NS
She' s been arrested.

HARRY
Tough. . .tough...Don't worry, old
man, they won't hurt her.

CLOSEUP - MARTI NS
| ooking off CR for Harry.

MARTI NS
They are handi ng her over to the
Russi ans.

CLCSE SHOT - HARRY

| ooking off CL for Martins - ground seen through w ndow in b.g.

HARRY
What can | do, old man, |' m dead,
aren't |?

MARTI NS

You can hel p her.

HARRY
Hol ly. ..

He exits past CL.
CLOSE SHOT - MARTI NS

Harry enters fromCR to himand stands in L profile, |ooking
out of the wndow, then at him as he stops in front of him



HARRY
...exactly who did you tell about
me? Hmf?

MARTI NS
| told the police.

CLOSEUP - HARRY

past Martins in L f.g. He is in L profile, |ooking out of
t he wi ndow.

HARRY
Unwi se, Holly..

MARTI NS
And - Anna...

HARRY

Did the police believe you?

MARTI NS
You don't care anything at al
about Anna, do you?

He | aughs.

HARRY
Well, I've got quite a lot on ny m nd.

MARTI NS
You woul dn't do anyt hi ng.

Harry | ooks at Martins.

HARRY
What do you want ne to do?
MARTI NS
(overl ap)

You can get sonebody el se...

HARRY
Do you expect ne to give nyself up?



MARTI NS
Why not ?

HARRY
It's far better thing that | do...
Holly, you and | aren't heroes, the
wor | d doesn't nake any heroes...

MARTI NS

You' ve got plenty of contacts.
HARRY

Qut si de of your stories...|'ve got

to be careful.
He turns away to exit CR
MED. SHOT - HARRY
enters fromCL and stands, in R profile, near the w ndow.

HARRY
|"monly safe in the Russian Zone...
|'msafe as |ong as they can use ne...

MARTINS (O S.)
As | ong as they can use you?

HARRY
| wish | could get rid of this thing.

CLOSE SHOT - MARTI NS
| ooking off CR for Harry.

MARTI NS
Ch, so that's how they found out
about Anna. ..

CLCSE SHOT - MARTI NS

entering fromCL to Harry, standing by the w ndow of the
carriage. CAMERA PANS LR slightly as he walks to and fro in
front of Harry.

MARTI NS



You told them didn't you?

HARRY
Don't try to be a policeman, old man.
MARTI NS
What did you expect ne to be - part
of your...
He crosses LR
HARRY

Part? You can have any part you
want, so |long as you don't
interfere...|l have never cut you
out of anything yet.

MARTI NS
| remenber when they raided the
ganbling joint - you know a safe
way out. ..

HARRY
Sure...

CLOSEUP - MARTI NS
in L profile. Sound of wheel over scene.

MARTI NS
Yes, safe for you...not safe for ne.

CLOSE SHOT - HARRY
Martins' head tipping L edge of frane -

HARRY
add man - you never shoul d have
gone to the police. You know you
ought to leave this thing al one.

Martins turns his head so that we SHOOT PAST himR profile
in L f.g.

MARTI NS



Have you ever seen any of your
victins?

HARRY
Do you know, | don't ever feel
confortable on these sort of
things...Victins?

He opens the door of the carriage.

HARRY
Don't be nel odramati c.

MED. SHOT - MARTI NS
in L f.g., Harry opening door in b.g.

HARRY
Look down there...

LONG SHOT

fromMartins' eye line of the fair ground far bel ow and the
peopl e now on it.

HARRY (O S.)
Wul d you feel any pity if one of
t hose dots stopped noving forever?

CLOSE SHOT - HARRY
| ooking off CL for Martins.

HARRY
If | offered you £20,000 for every
dot that stopped - would you
really, old man, tell ne to keep ny
nmoney? Or woul d you cal cul ate how
many dots you could afford to
spare?...Free of Incone Tax, old
man. . .

CLCSE SHOT - MARTI NS

| ooking off CR for Harry.



HARRY
...free of |Income Tax.

CLOSE SHOT - HARRY
| ooking off CL for Martins. Sound of wheel over scene.

HARRY
It's the only way to save nobney
nowadays.

CLOSE SHOT - MARTI NS
| ooking off CR for Harry. He noves forward.

MARTI NS
Lot of good your noney will do you
in jail.

Exits CR
MED. LONG SHOT - HARRY

standing CR of the open wi ndow. Martins enters from CL.

HARRY
That jail is in another zone...
CLOSE SHOT - HARRY
over Martins' R shoul der.
HARRY
There's no proof against ne, beside

you.
CLOSE SHOT - MARTI NS
| ooki ng down CR, Harry tipping R edge of frane.
CLOSE SHOT - HARRY
over Martins' R shoul der.

CLCSE SHOT - MARTI NS



over Harry's L shoul der.

MARTI NS
| should be pretty easy to get rid of.

CLOSE SHOT - HARRY

over Martins' R shoul der.

HARRY
Pretty easy..
CLOSE SHOT - MARTI NS
over Harry's L shoul der.
MARTI NS

| woul dn't be too sure.
CLCSE SHOT - HARRY
over Martins' R shoul der.

HARRY
| carry a gun...l don't think
they'd I ook for a bullet wound
after you'd hit that ground...

CLOSE SHOT - MARTI NS
over Harry's L shoul der. Sound of wheel over.

MARTI NS
They have dug up your coffin.

CLCSE SHOT - HARRY
over Martins' R shoul der.

HARRY
And found Harbin? Hm pity.

MED. SHOT - MARTI NS

CL - Harry turning back in Rf.g. to look at him



HARRY
Ch, Holly, what fools we are,
tal king to each other this way...
As though | would do anything to
you - or you to ne.

Harry noves upstage to Martins, CAMERA TRACKS INwth him -
and Martins exits CL. Harry closes the door of the carriage.

HARRY
You're just a little m xed up about
t hi ngs.

CLCSE SHOT - MARTI NS

sits down into position at the side of the carriage, |ooking
t houghtfully off R

HARRY (O S.)
...1n general. Nobody thinks in
terns. ..

CLCSE SHOT - HARRY

wal ks downst age RL, CAMERA TRACKS BACK with him - and he
stops in CLOSEUP, |ooking off L for Martins.

HARRY

... of human bei ngs. Governnents
don't, so why should we? They talk
about the people, and the
Proletariat... | talk about the
suckers and the nugs...

(wal ks away upstage

to MC S. at w ndow)
It's the sane thing. They have
their five-year plan, and so have I.

CLOSE SHOT - MARTI NS
seated, |looking off R - the w ndow behind him

MARTI NS
You used to believe in God.



CLCSE SHOT - HARRY
at w ndow, | ooking back over his shoulder off L for Martins.

HARRY
| still do believe in God, old
man... | believe in God and Mercy
and all that... The dead are
happi er dead. They don't m ss nuch
here. ..

CAMERA PANS RL with himas he noves slightly still, |ooking
off L, and starts to idly wite on the window at his side -
out of picture.

CLOSE SHOT - THE W NDOW

Wheel turning over scene. Harry's hand in picture fromCCR -
he has drawn on the steaned-up wi ndow a heart with an arrow
through it. He is witing the word ANNA above it.

HARRY (O S.)
... poor devils.

CLCSE SHOT - MARTI NS

| ooking off R reacting to the heart on the w ndow pane.
CLOSE SHOT - HARRY

at the w ndow, |ooking off L for Martins.

HARRY
What do you believe in?

He exits CR \Wheel noise stops.
MED. SHOT - HARRY

wal king to window LR Martins enters fromL f.g., noving up
to his side. W see they are now on ground | evel, through
t he wi ndow.

HARRY
Well, if you ever get Anna out of



this nmess, be kind to her.

He opens the door and Martins starts to go through.

HARRY
You'll find she's worth it.

MED. SHOT - MARTI NS

com ng out of the carriage of the big wheel, followed by
Harry. CAMERA TRACKS BACK with them and stops as they stop

in CSinf.g. - Martins CL.

HARRY
| wsh | had asked you to bring ne
sonme of these tablets from hone. ..
Holly, | would like to cut you in,
ol d man. Nobody left in Vienna I
can really trust - and we have
al ways done everything together.
When you make up your m nd, send ne
a nmessage... |'ll nmeet you any
pl ace, any tinme. And when we do
neet, old man, it is youl want to
see, not the police. Renenber that,
won't you?. ..

Martin noves away LR, CAMERA PANNI NG with him -

but Harry

back up and bars his way on the steps. Miusic starts.

HARRY
Don't be so gloony...After all,
it's not that awful. Renenber what

the fell ow said...

He backs a little down the steps in CS and CAMERA PANS LR

with him losing Martins.

HARRY
- inltaly, for thirty years under
the Borgi as, they had warfare,
terror, nurder, bloodshed, but they
produced M chael angel o - Leonardo
Da Vinci, and the Renaissance...In
Switzerland, they had brotherly



| ove. They had five hundred years

of denocracy and peace, and what did
t hat produce?...The cuckoo cl ock.

So long, Holly.

He exits quickly CR

CLOSEUP - MARTI NS

| eaning on the rail, | ooking down thoughtfully.
LONG SHOT - MERRY- GO- ROUND

- a small boy going round on it. Harry enters fromCR f.g.,
| ooks back - then continues on upstage, toward the nerry-go-
round. Music stops.

DI SSOLVE TO
MVED. SHOT - CALLOMY

in his office. Martins in L f.g. Calloway noves upstage to
map on wall and gestures to it.

CALLOMAY
Look here, Martins. You can al ways
arrange to neet himat sone cafe
here in the International zone.

He wal ks away LR, CAMERA TRACKI NG AND PANNI NG wi t h hi m

| osing Call oway and revealing Paine - Martins continues on
behi nd Cal | oway' s desk, |osing Paine - and |ooks off L for
Cal | oway.

MARTI NS
It woul dn't worKk.

CALLOMAY
W'l | never get himin the Russian
zone.

MARTI NS

Cal | oway, you expect too nuch. |
know he deserves to hang, you
proved your stuff. But twenty years



is along tine - don't ask ne to
tie the rope.

CLCSE SHOT - CALLOMAY

| ooking off R for Martins, CAMERA PANS LR with him as he
noves away.

CALLOMAY
Ckay, forget it.

MED. SHOT - RUSSI AN OFFI CER

conmes through door (sound of door opening) - |ooks off R for
Cal | oway.

BRODSKY
Busy, WMajor?

CLOSE SHOT - CALLOMAY
| ooking off CL for Russian.

CALLOMAY
What is it, Brodsky?

MED. SHOT - RUSSI AN

holding file, looking off R for Calloway. He wal ks forward
to CS and hands file off R to Call oway.

BRODSKY
We have identified the girl. Here
I's her...report.

Musi c starts.
MED. CLOSE SHOT - CALLOMNY

past Russian in L f.g., Calloway | ooking at file. He puts
passport down on desk.

CLGCSE SHOT - PASSPORT

falling onto desk as Calloway puts it down.



CALLOMAY
| " ve questioned her - we've...

CLOSEUP - MARTI NS
| ooki ng down off CR at the passport on the table.

CALLOMAY
... got nothing agai nst her.

BRODSKY
We shall...

CLOSE SHOT - RUSSI AN OFFI CER
| ooking off R for Call oway.

BRODSKY
...apply for her at the Four Power
Meeting tonmorrow. She has no ri ght
to be here.

CLOSEUP - MARTI NS

| ooki ng down off R at the passport.
CLOSE SHOT - ANNA'S PASSPORT

| ying on Call oway's desk.

MED. CLOSE SHOT - CALLOMWAY

past Russian in L f.g.

CALLOMAY
| ' ve asked your people to help wth
Li me.

BRODSKY
That's. ..

CLOSE SHOT - RUSSI AN
| ooking off R for Call oway.

BRODSKY



...a different case. It's being
| ooked into. So |ong.

CLCSE SHOT - MARTI NS

| ooki ng down. He wal ks away upstage RL, CAMERA PANNI NG wi t h
hi m

BRODSKY
... Mgj or.

CALLOMY (O S.)
In the last war, a CGeneral would
hang his opponent's picture on the
wal | . ..

CLOSE SHOT - CALLOWAY
seated at desk.

CALLOMY
He got to know himthat way.

CLOSEUP - BACK OF MARTI NS HEAD

favoring his L profile. He turns around to | ook off for
Cal | onay.

CALLONY
| think this would have worked with
your hel p.

CLCSE SHOT - HARRY'S OPEN FI LE

with two photographs. PAN RL to Anna's passport.
CLOSEUP - MARTI NS

in L profile, looking at him

MARTI NS
What price would you pay?

CLCSEUP - CALLOMAY

| ooking off R for Martins.



CALLOVAY
Nane it.

DI SSCLVE TO.
CLOSE SHOT - MARTI NS

at station barrier. Train in b.g. Misic stops. Sound of
steam train.

LONG SHOT - ANNA

with Paine CR comng up steps of station. (Sound of train.)
LR, they exit CR

CLOSE SHOT - MARTI NS
at barrier, looking off L for Anna. He noves to exit R
MED. SHOT - ANNA

enters fromL f.g. followed by Paine. Train in b.g. She
noves away upstage.

CLOSE SHOT - MARTI NS
behi nd barrier, |ooking off L.
VED. SHOT - PAI NE

getting into train conmpartnent, followed by Anna. CAMERA
TRACKS in to interior of carriage.

PAI NE
Here we are. You'll be all right
here, M ss.

ANNA

| don't...
CLOSE SHOT - ANNA
I n corner of conpartnent, |ooking at passport.

ANNA



...understand Maj or Call oway.
VED. CLOSE SHOT

CAMERA AT AN ANGLE. He puts things on rack, |ooks off R for
Anna.

PAI NE
| expect he has a soft spot for
you, M ss.

CLOSE SHOT - ANNA
passport in hands, |ooking off L for Paine. (Train noise.)

ANNA
Way has he done all this?

MED. CLOSE SHOT - PAI NE
reaching up to luggage rack - CAMERA TI LTED.

PAI NE
Don't you worry, Mss. You're well
out of things.

CLOSE SHOT - PAI NE
putting a bundle on the CR rack.

PAI NE
There you are, M ss.

CAMERA TRACKS BACK to MED. SHOT, revealing outside of carriage.

ANNA
Thank you, you have been so ki nd.
Anna noves down to stand CL of Pai ne.

PAI NE
VWll, 1"l be saying good night.
Good ni ght, M ss.

ANNA
Good- bye.



He exits to canera and Anna cl oses door of carriage behind
himand turns back into carri age.

CLCSE SHOT - ANNA

intrain, sits down in corner. She takes off hat - rubs
wi ndow and | ooks off CL.

LONG SHOT - MARTI NS

wal ki ng upstage, along platformto buffet.
CLOSE SHOT - ANNA

| ooking off L - gets up.

LONG SHOT - MARTI NS

going into buffet from Anna's eye |ine.
CLOSE SHOT - ANNA

gets out of conpartnent.

MVED. SHOT

t hrough door of buffet. Anna enters, CAMERA TRACKI NG AND
PANNI NG RL with her and revealing Martins seated at bar. He
| ooks up.

ANNA
Are you going, too?
MARTI NS
. ..
MED. SHOT - ANNA
past Martins in L f.g.
ANNA

What are you doi ng here?
MED. SHOT - MARTI NS

standing at bar, |ooking off R for Anna.



MARTI NS
| wanted to see you off.

MED. SHOT - ANNA
standi ng, | ooking off L for Martins.

ANNA
See ne of f? From here?

MED. SHOT - MARTI NS
| ooki ng for Anna.

MARTI NS
Ch, | watched you on the train. No
harmin that.

MED. SHOT - ANNA
| ooking off L for Martins.

MARTINS (O S.)
...1s there?

ANNA
How did you know | woul d be here?

MED. SHOT - MARTI NS
| ooking off R for Anna.

MARTI NS
| heard sonething about it at
Pol i ce. ..

MED. SHOT - ANNA
at door - she wal ks forward CL.

MARTINS (O S.)
... Headquarters.

ANNA
Have you been seeing Mj or Call oway



agai n?
CLOSE SHOT - MARTI NS

| ooking off R for Anna, who enters from CR

MARTI NS
O course not. | don't live in his
pocket .
CLCSE SHOT - ANNA
past Martins in L f.qg.
ANNA

Harry, what is it?
CLOSE SHOT - MARTI NS
past Anna in R f.g. (Train noises over.)

MARTI NS
For heaven's sake - stop calling ne...

CLOSE SHOT
past Martins in L f.qg.

MARTI NS
Harry.

ANNA
| " m sorry.

CLOSE SHOT - MARTI NS
past Anna in Rf.g. He reacts to station announcer in b.g.

MARTI NS
Let's go.

MED. SHOT - MARTI NS

takes Anna's arm and CAMERA PANS LR as they start toward
door, Martin CR



ANNA
What is on your m nd? Wiy did you
hi de?

MARTI NS
H de? Can't a fell ow have a dri nk?

He puts his coat round her shoul ders and CAMERA continues to
PAN t hem t o door.

MARTI NS

Here, it will be cold on that train.
ANNA

| shall be all right.
MARTI NS

You send ne a wire as soon as you

arrive.

They exit through door CR CAMERA TRACKS RL to shoot through
buf fet wi ndow, past Anna to Martins.

ANNA
What is going to happen? Were is
Harry?

MARTI NS

He's safe in the Russi an zone.

ANNA
How do you know?

MARTI NS
| saw hi mt oday.

MED. CLOSE SHOT - ANNA
| ooking off L for Martins - door of the buffet behind her.

ANNA
How i s he?

MED. CLOSE SHOT - MARTI NS

openi ng outer door to |let Anna out.



MARTI NS
He can | ook after hinself, don't
worry.

MED. CLOSE SHOT - ANNA

| ooking off CL for Martins, who enters fromCL to her R
side, to hurry her out. CAMERA TRACKS I N as she noves back
agai nst inner door away fromhim and WE SHOOT over his R
shoul der to her.

ANNA
Did he say anything about nme - tell
nme?

MARTI NS

Ch, the usual things...

ANNA
There's sonething wong. D d you
tell Calloway about neeting Harry?

CAMERA PANS RL slightly as Martins crosses f.qg.

MARTI NS
O course | didn't tell Calloway.
ANNA
Whay should he help ne Iike that?
The Russians will only nmake trouble

for him

Anna starts to back through swi ng doors, back into the
buffet, Martins |ooking at her. She exits CR

MARTI NS
That's hi s headache.
ANNA
H s.
MARTI NS

Ch, wel l.



ANNA
Way are you |ying?

MARTI NS
We're getting you out of here,
aren't we?

CLOSE SHOT- ANNA
| ooking off L for Martins.

ANNA
| "' m not goi ng.

MED. SHOT - MARTI NS

at door. CAMERA PANS L with himfollow ng Anna and crosses
fromdoor to her. WE SHOOT OVER her L shoulder to himin CS

MARTI NS
You. .. Anna, don't you recognize a
good turn when you see one.

CLOSE SHOT - ANNA
over Martins' shoul der. She steps forward.

ANNA
You have seen Cal |l oway. Wat are
you two doi ng?

CLCSE SHOT - MARTI NS
over Anna's L shoul der.

MARTI NS
Wl |, they asked ne to help take
him and |' m hel pi ng.

CLOSEUP - ANNA
| ooking off L for Martins.
CLOSE SHOT - MARTI NS

over Anna's L shoulder. He turns away to exit CL.



CLOSEUP - ANNA
| ooki ng down CR

ANNA
Poor Harry.

MED. SHOT - MARTI NS
by tables in buffet, bapk to canera.

MARTI NS
Poor Harry?

CLOSEUP - ANNA

| ooki ng down CR

MED. SHOT - MARTI NS

standi ng by tables, |ooking off CL for Anna.

MARTI NS
Poor Harry! Wuldn't even lift a
finger to help you.

CLOSE SHOT - ANNA
| ooking off CR for Martins.

ANNA
Ch, you' ve got your precious
honesty and don't want anything el se.

MED. SHOT - MARTI NS
| ooks of f CL for Anna, then turns away.

MARTI NS
You still want him

CLOSE SHOT - ANNA

in front of coffee bar, |ooking off CR for Martins.

train whistle.

Sound of



ANNA

| don't want himany nore. | don't
want to see himor hear him but he
Is still part of ne, that's a fact.

| couldn't do a thing to harmhim
CLOSE SHOT - MARTI NS
steps forward, reacting to whistle, |ooking off CR for train.
LONG SHOT - PLATFORM
fromMartins' eye line and train noving out in cloud of steam
CLOSE SHOT - MARTI NS
| ooking off CL for Anna.
CLOSE SHOT - ANNA
| ooking L for Martins
LONG SHOT - W NDOW
fromAnna's eye line. The steamcovers it as train goes out.
CLOSE SHOT - ANNA
| ooking off CR Music starts.
CLOSE SHOT - MARTI NS

| ooking off CL for Anna, CAMERA PANNING RL with him as he
noves acr 0ss.

MARTI NS
Ch, Anna, why do we al ways have to...

CLOSE SHOT - ANNA

| ooki ng ahead of her. She tears her passport in twd. Martins
enters fromCR and | eans on bar in b.g.

MARTI NS
...qQquarrel ?



ANNA
| f you want to sell your service,
|"mnot willing to be the price...
| Ioved him You |loved him Wat
good have we done him Look at
yoursel f, they have nanes for faces
i ke that.

She turns away and exits CL. CAMERA TRACKS IN to CLOSEUP of
Martins as he | ooks after her.

CLOSE SHOT

doors of the buffet swinging to and fro after the departed
Anna. CAMERA PANS DOMWN to his coat, lying just inside the
doors in a discarded heap. Misic stops.

DI SSCLVE TO.
LONG SHOT - MARTI NS

running up stairs of International Police Headquarters.
CAMERA PANS with himRL. He passes International Patrol
com ng down CR si de.

CLOSE SHOT - MARTI NS

opens door to Calloway's office. CAMERA TRACKS IN as he
enters, revealing Calloway and anot her officer CL of him--
foll owed by Paine comng to door.

MARTI NS
Cal | onay!

CALLOMAY
Oh, there you are. Cone in here,
there isn't nuch tine.

Martins noves upstage to them and stands center.

MARTI NS
| want to get a plane out of here
t oni ght .



MED. CLOSE SHOT - PAINE AND CALLOWAY
CR, looking off L for Martins. They wal k forward.

CALLOMAY
So she tal ked you out of it?

CLOSE SHOT - MARTI NS

| ooking off CR for Calloway. He is holding the two pieces of
Anna' s passport.

MARTI NS
She gave ne these.

CLCSE SHOT - ANNA'S TORN PASSPORT
as Martins throws it down on desk from CL.
MED. CLOSE SHOT - CALLOMNY

wal ki ng downstage RL, CAMERA PANNI NG with him Paine enters
fromCR, following him then is lost out of picture. Martins
I's reveal ed CL.

CALLOMAY
Agirl of spirit.

MARTI NS
She's right. It's none of ny business.

Martins crosses picture LR and exits CR, holding Calloway in
CsS.

CALLOMAY
It won't make any difference - in
the long run. I'Il get him

Martins re-enters from CR, crossing screen RL.

MARTI NS
| won't have hel ped.

Cal | onay noves away LR, CAMERA PANNI NG wi th hi mand | osi ng
Martins.



CALLOMAY
That will be a fine boast to nake.
Wll, | always wanted you to catch
t hat pl ane.

MED. CLOSE SHOT - MARTI NS
| ooking off R for Call oway.

CALLOVWAY (O S.)
Didn't |?

MARTI NS
You all did.

MED. CLOSE SHOT - CALLOMY

| ooking off L for Martins - he starts to nove away.

CALLOMAY
|'d better see if there's anyone
still at the term nus. You may need

a priority.
DI SSOCLVE TGO
CLOSE SHOT - MARTI NS

CL and Calloway driving in the open jeep with Paine -
travel i ng downstage LR

CALLOMWAY
Do you mnd if | drop off sonmewhere
on the way? |'ve got an appoi nt nent,
won't take five mnutes...

MARTI NS
O course.

CALLOMAY
Wiy don't you cone in, too - you're
a witer... Mght interest you.

DI SSOLVE TGO

MED. CLOSE SHOT - CALLOMY AND MARTI NS



entering ward of children's hospital fromdoor CR, past nun
nurse. CAMERA TRACKS RL with them as they nake their way
al ong the ward between the cots.

CALLOMAY
This is the biggest children's
hospital in Vienna. Al the kids in
here are the result of Line's
penicillin racket...

Martins exits CL. Music starts.
LONG SHOT

t hrough surgical trolley of the ward, Calloway and Martins
wal ki ng al ong between the cots, nursing nun CL of them

CLCSE SHOT - MARTI NS

over the rail at end of cot, | ooks down CR off for the
occupant. CAMERA TRACKS RL with himas he continues to next
bed.

CLOSE SHOT - CALLOMAY

with nun CL of him- bending over cot. He is |looking off R
for Martins.

CLOSE SHOT - MARTI NS

| ooki ng down off R at occupant of cot. Call oway cones down
to his L side, comng into picture frombehind him CR
CAMERA PANS L slightly as he also |ooks into cot, CL.

CALLOMAY
It had neningitis.

CLOSE SHOT - NUN
| eani ng over cot rail, CR, shaking thernoneter.

CALLOMY (O S.)
They gave it sone of Line's
penicillin.



CLOSE SHOT - CALLOMAY

wth Martins CR, still [ ooking down into cot. CAMERA IS
TI LTED SLI GHTLY.

CALLOMNY
Terrible pity, isn't it.

LONG SHOT

t hrough surgical trolley - two nursing nuns CL - Martins
| ooking into CR row of cots. Calloway crosses RL to cot -
Martins foll ows.

CLOSE SHOT - NURSI NG NUN

gi ving oxygen to child in cot, out of picture bel ow frane.
Oxygen cylinder in Rf.g., operated by nun off R

CLOSEUP - MARTI NS
| ooking off CRin R profile.
CLOSE SHOT - TWO NUNS

attendi ng bed - one behind screen CL - another in L profile
Rf.g. - the latter noves across RL with bow of surgical
swabs.

CLOSEUP - NMARTI NS

| ooking off CRto cot. He turns his head to | ook off L.
CLOSEUP - TEMPERATURE CHART

on desk being filled in by the hand of a nursing nun.
MED. SHOT - NURSI NG NUN

hangi ng up tenperature chart CR head of cot - off. She drops
wool ly toy fromLH to bedside table shelf CL of her, as she
turns away and CAMERA PANS DOMN TO HOLD basket of toys in CS

CLOSE SHOT - TEDDY BEAR

| ying face down on shel f.



DI SSCLVE TO.
CLCSE SHOT - MARTI NS

CL of Paine who is driving open jeep. Calloway seated in the
back. Traveling downstage LR CAMERA TRACKS IN to CS of
Martins and Call oway as Calloway | eans forward - Pai ne now
ti pping R edge of franes.

CALLOMAY
Pai ne | ent nme one of your books;
"Gkl ahoma Kid," | think it was.
Read a bit of it... Think it's

pretty good. \What nade you take up
this sort of thing? Been doing it
for | ong?

MARTI NS
Al right, Calloway. You w n.

CALLONY
| never knew there were snake
charners i n Texas...

MARTI NS
| said you wn.

CALLOMAY
Wn what ?

MARTI NS

"1l be your dunb decoy duck.
DI SSOLVE TO
LONG SHOT - CAFE MARC AUREL
Its awning down. It is dark outside.
MED. CLOSE SHOT - MARTI NS
t hrough wi ndow of cafe, seated at table, |ooking out off R
LONG SHOT - STREET

outside cafe from Martins' eye |ine, CAMERA TRACKI NG RL



along it. It is enpty.
MED. CLOSE SHOT - MARTI NS

| eani ng sideways in his chair, |ooking off close to entrance
of building CL.

LONG SHOT - DESERTED STREET

outsi de cafe from Martins' eye |ine.

MED. SHOT - POLI CENMAN

st andi ng above fountain from Martins' eye |ine.
LONG SHOT - DESERTED STREET

gl i steni ng pavenents - fromhis eye |ine.
CLOSE SHOT - POLI CEMAN

in profile, |ooking off CL.

LONG SHOT - DESERTED STREET

fromhis eye line - CAMERA TILTED
CLCSEUP - POLI CEMAN

| ooking off CL in L profile.

LONG SHOT - NARROW ALLEYWAY

deserted fromhis eye line.

CLCSE SHOT - ANOTHER POLI CEMAN

full face, |ooking off CL.

LONG SHOT - DARK AND DESERTED STREET
approaching cafe, fromhis eye |ine.
CLOSEUP - POLI CENMAN

| ooki ng of f CL.



LONG SHOT - STREET
deserted fromhis eye |ine.
MED. CLOSE SHOT - MARTI NS

t hrough wi ndow of cafe, seated at table with cup of coffee
in front of him

LONG SHOT - POLI CEVAN
on steps of fountain, |ooking down CL.
LONG SHOT - THE SQUARE

which is deserted. Round the corner in far CL b.g., the
shadow of a man appears on the wall.

LONG SHOT - PCLI CEMAN

on fountain, |ooking down off R CAMERA CRANES DOWN,
reveal i ng Cal |l oway. Paine cones out of shadow of fountain to
stand CL of him

POLI CEMAN
Psst !

CALLOMNY
Pai ne! . ..

LONG SHOT - THE SQUARE

with the man's shadow noving LR along wall at far CL corner.
CLCSEUP - POLI CEMAN

| ooki ng CR

MED. CLOSE SHOT - MARTI NS

seated at table in cafe. He turns to his L and | ooks off CR
into the street.

LONG SHOT - THE SQUARE

shadow still noving along the building. A nman cones into



picture LRin far b.g. and starts to wal k across the square.
MED. SHOT - PAI NE AND CALLOWAY

I n shadow of fountain, they step back into deeper shadow.
CLCSEUP - POLI CEMAN

| ooking off CR, then CL.

MED. CLOSE SHOT - MARTI NS

t hrough wi ndow of cafe, |ooking off CR He | eans back onto
tabl e.

CLCSE SHOT - CALLOMAY

with Paine CL of him A policeman noves into L profile in R
profile in CU. They all |ook CL.

PAI NE
Look, sir!

CLCSE SHOT - MARTI NS

seated at cafe table, in Rprofile. He turns his head to
| ook off L, reacting to sound of door opening.

MED. CLOSE SHOT - ANNA

entering cafe door, RL fromMartins' eye line. She |eans
against CRwall in CS, |looking off CR for Martins.

ANNA
How nuch | onger are you going to
sit here?

CLOSE SHOT - PAINE AND CALLOMY
CR of him

PAI NE
Shall | go over there, sir?

CALLOMNY
No, no. Leave themfor a while.



Pai ne | ooks of f R
LONG SHOT - STREET

outside cafe, which is in far b.g. L. An old man carrying a
bunch of toy balloons enters from CR

CLOSE SHOT - PAI NE AND CALLOMAY
he turns away.
LONG SHOT - THE BALLOON MAN

nmovi ng down the street very slowy with the aid of a stick -
toward caner a.

CLOSE SHOT - PAI NE
over Calloway's L shoulder - policeman tipping R edge of frane.

BALLOON MAN (O S.)
Wl | en sie habe ball oon?

Calloway turns to | ook over his L shoulder off L.

CALLOMNY
Nei n danke.

CLOSE SHOT - BALLOON MAN
| ooki ng of f CR for Call oway.
MED. CLOSE SHOT - PAI NE

over Calloway's L shoulder. The latter turns in CUto | ook
off CL for balloon man.

BALLOON MAN (O S.)
Bal | oons?

CALLOMAY
VWter gehen fair schtangzel nicht?

PAI NE
Gehen sie weiter go on - scarper!



CLOSE SHOT - BALLOON MAN

| ooking off R for Call oway.

CLCSEUP - CALLOMAY

turns to look off CL for balloon man - Paine behind him

BALLOON MAN (O S.)
Bal |l oon, nein herr?

CALLOMNY
Gehen sie weiter, bitte.

LONG SHOT - PAI NE

steps forward to CS from shadow, | ooking off L for balloon
man and | eans forward and a balloon is handed in to himfrom
of f L.

He starts to nove back again to Calloway - then calls back
over his shoul der off L.

PAI NE
Nur ei nen. Cone on schnell, schnell.
Al'l right, only one. Scarper!

CLOSE SHOT - BALLOON MAN

turns away to exit CL.

LONG SHOT

the top of a derelict bonbed building. CAMERA | S TILTED.
LONG SHOT - HARRY

conmes round top of corner of derelict building. He is
snoki ng. He stops, |ooking down off R

LONG SHOT - THE SQUARE BELOW

fromHarry's eye line. Two horses and carriages seen bel ow.
CAMERA PANS RL, then TRACKS IN as the cafe is reveal ed bel ow.



MED. SHOT - MARTI NS
seated at table in window of cafe in Rprofile. Anna in R f.g.

MARTI NS
You shoul d have gone. How did you
know | was here...

CLOSE SHOT - ANNA

| ooking off CL for Martins. She is | eaning on the bar of the
cafe. CAMERA PANS LR as she noves to center of room

MARTI NS
... anyway?

ANNA
From Kurtz. They have just been
arrested. But Harry won't cone,
he's not a fool.

CLOSE SHOT - PAI NE
CL and Call oway | ooking off past CL for the cafe.

CALLOMAY
Yes, Paine, slip over there. See
what she is up to.

Pai ne noves to exit.

PAI NE
Ri ght, sir.

MED. CLOSE SHOT - BACK DOOR OF THE CAFE

CAMERA TILTED at AN ANGLE R It opens slightly and Harry
comes in.

ANNA
You can't tell nme you're doing al
this for nothing.

CLOSEUP - ANNA

| ooking off CL for Martins.



ANNA
VWhat is your price this tine?

CLOSE SHOT - MARTI NS
seated at table in R profile.

MARTI NS
No price.

CLOSEUP - ANNA
| ooking off CL for Martins. She steps back.

ANNA
Honest, sensible, sober, harnl ess
Holly Martins...Holly, what a silly
nane. . .

CLOSE SHOT - HARRY

conmes through door, looking off CL for Martins and Anna -
the CAMERA TILTED. He reacts to what Anna i s saying.

ANNA (O S.)
You nust feel very proud to be a
police infornmer.

MVED. SHOT - ANNA

turns and catches sight of Harry off CR Martins unaware,
seated behind her in Rprofile at the table. CAMERA PANS L
wi th her as she noves to | ean both hands on table CL and
calls off frantically to Harry.

ANNA
Harry, get away!

CLOSE SHOT - HARRY
| ooking of f CL takes out gun.

ANNA (O S.)
The police are outside.



CLOSEUP - MARTI NS
at table, | ooks up off CR and gets up out of picture LR

) ANNA (O S.)
Qui ck!

CLOSE SHOT - HARRY

gun in hand, |ooking off L for Martins - he gestures to Anna
to get out of the way.

HARRY
Anna!

MED. SHOT - PAI NE
reaches front entrance of cafe and npbves to door.
CLCSE SHOT - HARRY

turns away to his R toward door - he runs out of it and up
steps. Door opening to back of hinge (already uncl asped).

MED. SHOT - PAI NE

turns and runs out of door of cafe again, back to canera and
outside - calls off R

PAI NE
Sir!

Musi ¢ st ops.
LONG SHOT - HARRY

maki ng his way over pile of rubble at back of cafe,
downst age LR, CAMERA PANNI NG with him Sound of police
whistle. He exits CR

PAI NE
The back, the back!

LONG SHOT - H GH PI LE OF RUBBLE

sone soldiers making their way over the top of it RL.



MED. CLOSE SHOT - HARRY

CAMERA PANS RL with him he | ooks down off L, then starts
down sl ope, exiting CL.

LONG SHOT - HARRY

runni ng down sl ope of rubble, back to canera exiting CL.
LONG SHOT - POLI CE

running in fromR f.g. and on upst age.

LONG SHOT - NARROW STREET

Harry running upstage in far b.g. and exiting CL.

LONG SHOT - STEPS

outside a church - soldier running down them RL, |ed by
Pai ne and Martins who exit CL.

LONG SHOT - SQUARE

Harry running down stage LR He gets down on hands and knees
and opens manhole - takes off hat and clinbs down inside.

LONG SHOT - POLI CEMEN
runni ng al ong arched passage, toward canera.
LONG SHOT - SQUARE MANHOLE

open in f.g, Policeman enters at run fromCR and starts down
iIt. Paine is seen running down to it fromb.g. wth Call oway
behi nd him

LONG SHOT - HARRY

I nsi de sewer, running along the gallery, over the overfl ow
RL. He exits CL. Sound of running water over entire into
sewer sequence starts.

CLCSE SHOT - POLI CEMEN



running down spiral stairs, followed by Paine and Cal | oway.
LONG SHOT

over water overflowin f.g. to gallery over it. Calloway and
Pai ne enter from CR

LONG SHOT

overflow and sluice below - Harry seen close to side of
doorway, leading on into sewer from CL. He di sappears
t hr ough upst age.

LONG SHOT - CALLOMY, PAI NE AND MARTI NS

maki ng their way round gallery over water overfl ow
CLOSE SHOT - HARRY

back to wall, |ooking off CR

LONG SHOT - TUNNEL

CAMERA TILTED. Call oway | eading Martins and Pai ne, cones
toward canera.

CLOSE SHOT - HARRY

noves away qui ckly CL, CAMERA PANNI NG with him and revealing
the rest of the tunnel, water running through the center of it.

CLCSE SHOT - CALLOMAY

| ooking off R, Paine behind him He exits O, followed by
Pai ne and Martins.

LONG SHOT - HARRY

di sappearing at far end of |ong sewer tunnel.

CLOSE SHOT - PAI NE

comes into picture through tunnel from CL, |ooks off L.

LONG SHOT - CALLOMY, PAINE AND MARTI NS



maki ng their way along CL side of sewer tunnel. Call oway
backs up close to wall, CAMERA PANNING RL with him- the
other two follow suit.

LONG SHOT

sewer fromCalloway's eye line. Harry is nowhere in sight.
LONG SHOT - MARTI NS

spl ashing his way through water in center of the tunnel, LR

CALLOMNY (O S.)
Martins - get back!

CLCSEUP - CALLOMAY AND PAI NE
CR of him
LONG SHOT - MARTI NS

In the center of the tunnel. CAMERA PANS RL with himas he
spl ashes through water and exits CL to Call oway. One
pol i ceman seen on far side of tunnel close to wall.

LONG SHOT - STREET ABOVE THE SEVER

A police wagon cones into picture and draws up CR A nunber
of police get out and run downstage toward canera. A tram
passes in b.g.

POLI CE
Drei mann unten i n Donanskanal .
Ver kr ochen!

They open manhole in f.g. and start down it.
CLCSE SHOT - MAN

runni ng down steps of sewer, entering fromR f.g. Sound of
rushing water starts, carried over entire interior sewer scene.

LONG SHOT - THREE POLI CEMEN

at nanhole in street. Tram noise - no water noise on this
cut. Policenen snouting instructions in German inaudible
above tram noi se.



LONG SHOT - SEWER

Police entering fromL foreground into tunnel, CAMERA
PANNI NG LR WAt er noi se conti nues.

LONG SHOT

tunnel with water rushing through from policeman's eye
line - the light noves round it. It is deserted.

MED. CLOSE SHOT - SEWER POLI CEMAN

with [anp - shining it round tunnel.

LONG SHOT - TUNNEL

with water running through - light at far end.
CLCSE SHOT - HARRY

full face against the wall, he runs away upstage RL, CAMERA
PANNI NG with himto center of tunnel.

POLI CEMAN
Los!

CLCSE SHOT - CALLOWAY AND MARTI NS
The former exits CL. Martins is about to foll ow
LONG SHOT

enpty tunnel with Harry seen in very LONG SHOT at far end,
Calloway at a run from CR Paine and Martins foll ow ng.

VED. SHOT

narrow tunnel - Harry enters from CR - runs downst age,
CAMERA PANS RL as he dodges behind corner in f.g.

LONG SHOT

dark tunnel light at far end, and stormtroop police com ng
into view at far end, shining a |light.



PCLI CEMAN
... Halt!

Remai nder of shouts indistingui shabl e.
MED. CLOSE SHOT - HARRY

at corner of sewer. CAMERA PANS RL with himas he turns,
reveal i ng anot her tunnel.

POLI CEMAN (O S.)
St ehen. . . bl ei ben oder ich schisse.
Bleib hier ich |auf hinunter.

LONG SHOT - HARRY

runni ng upstage, back to canera, along dark passage. He
exits at end, upstairs, CL.

CLOSEUP - HARRY
| ooki ng up of f CL.
LONG SHOT - POLI CE

I n square, opening manhole to sewer. No water noi se over
this cut. Noise of tram

LONG SHOT - FROM LOW ANGLE

Harry enters fromCR f.g., stops CR side of passage. He is
st oopi ng and bending to pass under very | ow tunnel.

LONG SHOT - POLI CE

I n square, going down manhole. O her police on ground |evel
about to follow. No water noise on this cut.

CLOSE SHOT - HARRY
stooping in low tunnel - |ooking off past CR
LONG SHOT - SEWER PCLI CE

novi ng al ong the passageway RL



LONG SHOT - SEWER POLI CE

carrying lighted torches going through archway from main
tunnel, into narrow side tunnel. They nove down stage to CS,
| ooking off R

LONG SHOT

opposite side of end tunnel - policenman's shadow on archway
of opposite wall - otherw se deserted - from policeman's eye
l'i ne.

POLI CEMAN (O S.)
Her ist nichts los toter. ..

CLOSE SHOT - POLI CENVAN

hol ding torch and revol ver, |ooking back over his shoul der
to police behind him

PCLI CEMAN
Gang gehen richtung st adt parKk.

They turn and go.
LONG SHOT

t hrough archway of sewer police making their way al ong main
tunnel - backs to canera. They turn and start back again,
toward canera.

CLOSE SHOT - HARRY

| ooking off past CR - he is crouched in tunnel. Sound of
di stant shouts.

MVED. SHOT

gall ery round water overflow and main sewer. Sewer police
with flamng torches enter fromCR, noving RL.

LONG SHOT

water overflowin L f.g., falling down over wall into sewer
from police eye I|ine.



VED. SHOT

| arge round hole in wall, leading to a tunnel. A policeman's
head, | ooking off CL.

LONG SHOT
enpty main sewer tunnel from policeman's eye |ine.
LONG SHOT

SHOOTI NG UP over overflow fall in Rf.g. - Harry is seen
peepi ng round CR corner of gallery.

LONG SHOT
sewer police com ng through round hole in wall, leading to
branchi ng tunnel - to main tunnel. They nove upstage LR A

pol i ceman speaks in German but it is unintelligible.
LONG SHOT

over overlow fall in Rf.g., to tne gallery above. Harry is
seen peeping round corner in R b.g., disappears behind it LR
again. German police instructions are being shouted but not
intelligible.

LONG SHOT - SEWER PCLI CE

nmoving RL along tunnel - carrying torches. German shouts -
uni ntelligible.

CLOSE SHOT - SEWER POLI CENMAN

shining lanp off CR

LONG SHOT

frompoliceman's eye line of tunnel as he shines torch into it.
CLOSE SHOT - SEWER POLI CENMAN

| ooki ng of f CL.

LONG SHOT - TUNNEL



with policeman's light shining on it, noving round - CAMERA
TILTED

CLOSE SHOT - SHOCK TROOPER

| ooking off CR, small machine gun in hand.

LONG SHOT

the sewer from policeman's eye |ine.

CLCSE SHOT - SEVER POLI CEMAN

| ooking of f CL.

LONG SHOT - SEWER POLI CE

clinmbing down wall | adder inside sewer, carrying torches.
MED. CLOSE SHOT - SEVWER PCOLI CEVAN

at foot of l|adder, shining torch off CR - others com ng down
| adder into picture, CR CAMERA PANS L with himas he noves
along the wall RL, shining torch.

LONG SHOT

dark tunnel frompoliceman's eye line. It is deserted. Sound
of di sturbed stone.

CLOSE SHOT - SEWER PCLI CEMAN
| ooki ng of f CL.
CLOSE SHOT

anot her sewer policeman holding lanp (which is off) | ooking
of f CL.

LONG SHOT - TUNNEL
frompoliceman's eye |ine.
MED. CLOSE SHOT - TWO SEVWER POLI CEMAN

Sound of a disturbed stone.



POLI CEMAN
Li cht!

VERY LONG SHOT
of the tunnel and |ight being shone down on it fromfar end.
LONG SHOT - HARRY

with light shining on him- back to canmera - feet splashing
t hrough wat er .

CLCSEUP - SEWER POLI CEMAN

| ooking off CR for Harry.

CLOSE SHOT - STORM TROOPER

wi th machi ne gun, exits CR Police whistle.
CLOSEUP - SEWER POLI CEMAN

nmovi ng out of picture CR Police whistle.
LONG SHOT - DARK TUNNEL

Harry exits at a run past CL. In the b.g. light shone by
policenen is noving rapidly downstage. Police whistle.

POLI CE
Halt - stehen - bl ei ben oder wr
schi ssen! Halt - stehen - bl ei ben
oder wir schi sson!

LONG SHOT - HARRY

clinbing over the rail of a small gallery and down | adder,
to camera.

LONG SHOT - POLI CE

running along the tunnel, shining light. They nove to exit CL.

LONG SHOT - HARRY



running along, close to the wall of the tunnel, RL. CAMERA
CRANES UP with himas he runs up staircase in L of picture -
RL - then reaching the | anding, continues on up a wall

| adder in CS.

LONG SHOT - SEWER PCLI CE

openi ng flaps of manhole - fromHarry's eye line - and
| ooki ng down.
POLI CEMAN
Rasch, rasch. Zwei mann al serbach,
zwei mann schotterfang rechts hinaber.

VED. CLOSE SHOT

CAMERA PANS DOWN with Harry as he clinbs down again. He runs
to corner of tunnel, downstage into CU, then turns the
corner and runs upstage, back to canera, noving to exit, CL.

LONG SHOT

across overflowin Rf.g. to gallery above it. Harry cones
into picture on the gallery fromCR, |ooks off L, then
starts to clinb over the gallery rail

CLCSE SHOT - HARRY' S FEET

dropping into picture fromabove - they reach ground - and
CAMERA PANS LR with his feet as they nove upstage through
water in tunnel, until he is wholly revealed in LS, running
away upstage, back to canera.

CLOSE SHOT - SEWER POLI CE

enter from CR, noving upstage, backs to canera.

LONG SHOT - POLI CE

novi ng al ong the tunnel. Smaller tunnels branching off CR
CLOSE SHOT - HARRY

enters fromCR f.g. and reacting to shouts, |ooks back over
hi s shoul der off R

PCOLI CEMAN



Franz da geh' ri ber.
LONG SHOT - THE WATERFALL

tunnel s i n background. Sewer police slide down it on rope
RL, CAMERA PANNI NG DOMN with the firestone to the bottom
two, others slide into picture down the rope, and they start
of f upstage.

LONG SHOT - TUNNEL

wth gallery over it. Harry cones into picture at top of
same CL - running LR In the tunnel underneath, we see sewer
pol i ce, noving downstage to canera.

Harry reaches corner of staircase, down to tunnel, reacts to
sound of footsteps and we:

CUT TGO
CLOSE SHOT - HARRY

at corner of stairs, |ooking down. He noves LR, CAMERA
PANNI NG wi th hi m and he presses hinself against the side of
the wall adjoining the gallery. The police with flares are
seen down bel ow. CAMERA PANS RL wth himas he darts once
nore to corner of steps.

LONG SHOT

top of the small gallery where we have just seen Harry -
stormtroopers comng through doorway CR - and bel ow Harry
runni ng away through | ower archway, upstage, back to canera.

MED. SHOT - THE SPI RAL STAI RCASE

Harry enters fromCL - running up the stairs, back to canera
RL.

MED. SHOT - TWO STORM TROOPERS
with an Al satian | ooking down manhole fromHarry's eye |ine.
CLOSEUP - HARRY

| ooking up off L for police. He turns and exits CR



MED. SHOT - TWO STORM TROOPERS
and dog | ooki ng down into manhole fromHarry's eye |ine.
LONG SHOT

along the narrow tunnel. Harry seen in main sewer, running
to camera.

MED. CLOSE SHOT - HARRY

| ooking off CL in L profile - he stops in f.g. panting.
Sound of distorted echoing voices.

LONG SHOT - HARRY

in center of miin sewer - deserted. He is | ooking round him
CLOSE SHOT

enpty doorway in tunnel- CAMERA TILTED L fromHarry's eye |ine.
CLCSE SHOT - HARRY

in L profile, looking off CL and around him

CLOSE SHOT - TWO DOORWAYS

fromHarry's eye line - into main tunnel.

CLCSE SHOT - HARRY

in Rprofile, |ooking around him

CLOSE SHOT

dark and enpty doorway into main sewer fromHarry's eye
line - CAVERA TI LTED

CLOSE SHOT - HARRY
in L profile, |ooking around him
CLOSE SHOT

two nore deserted doorways |eading into other tunnels from



Harry's eye |ine.

MED. SHOT

deserted passage fromHarry's eye |ine.

MED. SHOT

round hole leading into main sewer fromHarry's eye |ine.
CLOSE SHOT - HARRY

| ooking round himto L and R

Halt da isnmer.........
(remai nder unintelligible)

LONG SHOT

the main tunnel of the sewer - Harry standlng alone in the
center of it. Harry runs to an arch and exits CR through it.

CLOSE SHOT - MARTI NS

I n tunnel, |ooking off CL.
LONG SHOT
tunnel - Harry clinbs down | adder against wall CL into

anot her tunnel .
MED. CLOSE SHOT - MARTI NS
| ooki ng of f CL.

MARTI NS
Harry!

LONG SHOT

of the tunnel wth Harry just dropping off iron steps CAMERA
L, and runni ng upstage back to canera. He falls against the
CR side of the wall for cover.



CLOSE SHOT - HARRY

falling back against the wall, |ooking off CL for Martins,
then over his shoul der upstage for flight of steps seen in b.g.

CLOSE SHOT - MARTI NS

| ooking off CL for Harry - he also falls back against wall CL.

HARRY (O S.)
| s that you?
CLOSE SHOT - HARRY
back to wall, |ooking over shoulder for steps in b.gqg.

MARTINS (O S.)
You' re through, Harry!

LONG SHOT - SPI RAL STEPS
fromHarry's eye |ine.

MARTINS (O S.)
Cone out! You haven't got a chance...

CLOSE SHOT - HARRY
| ooking off CR for Martins.

MARTINS (O S.)
...this way.

HARRY
What do you want ?

CLOSE SHOT - PAI NE

revol ver in hand | ooking back over his R shoul der, off CL.
He exits CL.

MARTINS (O S.)
You m ght as well give up.

CLOSE SHOT - HARRY



pressed close to wall, |ooking over his shoulders to steps -
then off CR for Martins.

LONG SHOT - PAI NE
runni ng along the CR side of the tunnel to camera.

PAI NE
M. Martins, sir, get back!

CLOSEUP - CALLOWAY
| ooki ng of f CL.

PAINE (O S.)
Get back!

LONG SHOT - PAI NE

runni ng down passage, followed by Calloway in far b.g. He
runs down into MS, |ooking off.

PAI NE
Keep back sir, cone back!

CLOSE SHOT - HARRY
hol di ng revol ver - shoots off.

PAINE (O S.)
Hurry, cone back, sir!

MED. CLOSE SHOT - PAI NE

foll owed by Calloway noving downstage RL, revolver in hand.
He stops in f.g., then slowy crunpling up, falls forward.
You hear the splashing of water.

MED. SHOT - PAI NE
falls to ground in f.g.
CLOSEUP - MARTI NS

| ooking off CL against wall - exits CR



CLOSE SHOT - HARRY

nmoves away fromwall, exiting CL.
LONG SHOT
al ong dark tunnel - Harry cones into picture from CL, running.

MED. SHOT - CALLOMAY
steps fromshadow in tunnel, firing off Rwth revol ver
LONG SHOT - HARRY

at far end of tunnel, back to canera, staggers. He falls.
Revol ver report - sound of saw starts.

CLOSE SHOT - PAINE

doubl ed up on the ground in f.g. Calloway cones to himfrom
CR and Martins from CL. They turn himover, and Cal |l onway
starts to undo his collar.

LONG SHOT - HARRY

at foot of iron staircase, crawing along the ground toward
t hem

VED. CLOSE SHOT

down the spiral stairs, Harry crawling up them slowy and
pai nful ly.

LONG SHOT

fromHarry's eye line of the grille at the top of the stairs
to the street.

CLOSE SHOT - HARRY
crawling up the stairs toward camera.
CLOSE SHOT

through iron steps - Harry's face as he crawl s up staircase.



MED. CLOSE SHOT - MARTINS AND CALLOMAY
bendi ng over Pai ne's body.
CLOSE SHOT - HARRY

climbing on all fours, slowy up the stairs, |ooking up off
R for the top.

MED. CLOSE SHOT - RILLE

at top of stairs fromHarry's eye |ine.
CLCSEUP - HARRY

maki ng his way to top of stairs.

CLCSE SHOT - MARTI NS

bendi ng over Paine's body - he takes his gun from his hand
and gets up. Calloway in R f.g.

CLCSEUP - HARRY

through the iron steps as he crawls to top.
LONG SHOT - MARTI NS

wal ki ng al ong tunnel, back to canera.
CLOSE SHOT - HARRY

clinmbing up into picture on the stairs fromCL - he reaches
up for the grille above him

LONG SHOT - THE STREET

I mredi ately above the grille. Harry's hands comng up into
picture through the top, groping to get a hold.

CLOSEUP - HARRY

| ooki ng up, off CR the light fromthe street above shining
on his face.

MED. SHOT - MARTI NS



com ng round corner of tunnel fromCR, |ooking off R for Harry.
CLCSE SHOT - HARRY

reaching up to the grille, above his head agai n.

CLOSE SHOT - HARRY' S HANDS

in f.g., comng through the grille above ground and gropi ng
to get a hold. H's hands grope in the air for a nonent, then
di sappear bel ow ground agai n.

CLOSE SHOT - HARRY

col l apses at the top of the stairs and is still, his head
buried in his arns.

MED. CLOSE SHOT - MARTI NS

gun in hand, |ooking off CR for Harry. He noves forward into
CU, light falling onto his face..

CLCSE SHOT - HARRY

col l apsed on the stairs, |looking fromthe corner of his eye
for the approach of Martins off L.

MED. SHOT - CALLOMAY

gets to his feet from besi de Paine's body - CAMERA PANS UP
wth him- he |ooks off CR and calls.

CALLONY
Marti ns!

Sewer police nove up in b.g. He exits CL.
CLOSE SHOT - HARRY

|l ying on the stairs, |ooking up stealthily through crook of
armoff L for Martins - gun in hand.

CALLOMY (O S.)
Be careful, Mrtins!



LONG SHOT - CALLOWAY
gun in hand, making his way along CL side of tunnel.

CALLOMAY
Don't take any chances.

CLOSE SHOT - HARRY
| ooki ng through crook of arm off L. He raises head.

CALLOMAY (O S.)
| f you see him shoot.

Sound of nusic.

CLOSEUP - MARTI NS

| ooking off CR for Harry.

CLCSE SHOT - HARRY

on the stairs, looking off L for Martins.
CLOSEUP - MARTI NS

| ooking off R for Harry.

CLOSE SHOT - CALLOWAY

wal ki ng downst age, along the tunnel to canera RL. You hear
the report of revolver - nusic stops - saw stops.

LONG SHOT - TUNNEL

fromCalloway's eye line. At the far end in VERY LS, Martins
conmes into picture, wal king slowly downst age.

DI SSOLVE TO
MED. SHOT - PRIEST
wth graveyard attendant and his assistant beside him

PRI EST
Herr gib ihnen die ewi ge ruh und



das ewige licht |eutche i hnen. Herr
| ass sie ruhen in frieden. Aren. In
nanmen des vaters des sohnes und des
hei | i gen gei stes. Anen.

He sprinkles spoonful of soil on the grave, then noves to
exit CR Misic starts.

MED. SHOT - MARTI NS

CL f.g. - Anna facing the new grave. She takes spoon of
earth fromgraveyard attendant and sprinkles it on grave -
noving to exit CR

CLOSEUP - MARTI NS
Cal | oway wal ks up to him from behi nd.
LONG SHOT - THE GRAVEYARD

wWth Harry's new grave in f.g. Martins CL - Calloway's back
to canera. They nove downstage - Martins replacing his hat.

LONG SHOT - ROAD

CR of the graveyard, Anna wal ki ng upstage, back to canera.
She exits CR

MED. LONG SHOT - JEEP

in Rf.g. Calloway enters it RL. Martins wal ks round the
back of it, |ooking at watch - then off CL, after the
departing Anna.

CALLOMNY
What tinme is it?

MARTI NS
Two thirty.

LONG SHOT - ANNA
wal ki ng upst age, back to canera.

CLCSE SHOT - CALLOMAY



seated in Rprofile in jeep - Martins gets in LR beside him
The jeep drives out CR

CALLOMAY
"Il have to step onit, if you're
going to catch that plane.

CLOSE TWO SHOT - MARTI NS

CL and Calloway CR - riding in the open jeep LR CAMERA
TRACKS INto single CU of Martins | ooking off R for Call oway.
He | ooks back over his shoul der.

MARTI NS
Cal | oway, can't you do sonething
about Anna?

CALLOMAY (O S.)
'l do what | can, if she'll |let ne.

LONG SHOT - ANNA

wal ki ng along the street - CAMERA DOLLYI NG BACK as from
Martins' eye line in jeep. She gets further and further away.

CLOSE TWO SHOT - MARTI NS AND CALLOMY

seated in jeep, driving RL.

MARTI NS

Wait a mnute - let ne out.
CALLONY

Well, there's not much tine.
MARTI NS

One can't just |eave - please.
MED. SHOT - JEEP

drives up to curb LR - Martins clinbs out near side to
canmera and CAMERA PANS RL as he noves to back of jeep and
takes out his grip and turns away to exit CL. W HOLD
Call oway in back of jeep, |looking after him

CALLOMWAY



Be sensi ble, Mrtins.

MARTI NS
| haven't got a sensible nane,
Cal | oway.

LONG SHOT

al ong the avenue of trees, Anna in far b.g., wal king
downstage. Martins enters fromCR f.g., noving upstage, back
to canera. He puts down his grip on a cart in L f.g. and
stands wai ti ng.

CLOSE SHOT - CALLOMAY

I n jeep | ooking back over his shoulder off L for Martins. He
starts to drive away upstage.

LONG SHOT - MARTI NS

inLf.g., Anna in the mddle of the road, com ng downstage
toward canera. She passes Martins w thout a glance, and
conti nues on, | ooking straight ahead of her and out of
picture CR - Martins takes out a cigarette and lights it.

FADE OUT

THE END



